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Intarnational film festival

EXECUTIVE DIRECTOR
SALLY LEE

WEL COME: to the 6™ Toronto Reel Asian International Film Festival. The staff and screening committee have created an action-packed
schedule of screenings, panels and special events to bring together a Reel Asian community that will gather over the course of the festival's.five
days to féte the best in contemparary Asian independent cinema.

From the subcultural to the sublime, the selected works combine to showcase the ever-widening ground covered by Asian film- and video-mak-
ers from all over the world: This year, audiences may find themselves stumbling across an exquisite corpse in a Thai village or meeting a hilarious
posse of Filipino-Canadian aunties at a wake: Check out a new breed of woman, holding her own'in the Vegas drag-racing scene; or roll your eye-
balls while secretly cringing with self-recognition at a charming group.of art-damaged 20-somethings in San Francisco: It is even possible to jours
ney to-a-Korean island where sorrows are left-behind, or share in the story of-another in the Caribbean where they are brought to bear.

It is the special privilege of Reel Asian to he able to introduce new faces to the public. Romeo Candido, whose debut feature Lolo’s Child opens
the festival, is a unique homegrown talent, and we are pleased to be hosting his Toronto premiere. Our International Spotlight on Thailand includes
a number of features as well'as short films and videos that have never been screened for local audiences. We are particularly excited to be host-
ing the Toronto premiere of Mysterious Object at Noon by the acclaimed director Apichatpong Weerasethakul in a special co-presentation with
Pleasure Dome. Closing out the 2002 edition of the festival is the Canadian premiere of Flower Isfand, the award-winning debut feature by Korean
director and Reel Asian regular llgon Song, who has already been acknowledged by the press in his home country as a “junior master.” Speaking
of which, we are also especially delighted to introdtce Max Chan, the 16-year-old director.of All American Meal to Reel Asian audiences. Mr. Ghan
is the youngest-ever artist to have work screened at Reel Asian, and his video.will screen as part of our Bent programme of shorts.

We also have the opportunity to turn audiences on to older works and astahlisha{j artists in the spirit of revival and rediscovery. We are certain
that contemporary audiences will find The Offering, made in 1966 by David Sebter_(direcior of the-Canadian classic Winter Kept Us Warm), a fas-
cinating viewing experignce. And we are especially pleased to place this year's Artist. Spatfight on Mary Stephen, a hidden Canadian gem who has
been working with French master Eric Rohmer as his editor and composer-fortwo decades while making her own-work. Ms. Stephen will be in
attendance at the festival and will discuss her films with writer and film critic Cammeron-Bailey (please see programme guide for details). She will
also participate in an intergenerational Lazy Susan Round Table, also including emerginglartists, that will be moderated by film- and videomaker
Richard Fung. )

For everyone here at Reel Asian, the primary joy in putting the festival together is the idea that Wie are introducing néw sights, sounds and ideas
to festival-goers. I'invite you to join our Reel Asian community and take in as many films and events'as-possible.

ARTISTIC DIRECTOR

JANE KIM

WELCOME to the 6™ year of celebrating independent Asian film and video at the Toronto Reel Asian Internatjonal Film;Festival. One of the
greatest things about this festival is the range of cultures, cantinents and generations represented in the work we screen: Wesare able to honour
the accomplishments of established Asian North American filmmakers such as Mary Stephen (Canada/France) and Robert Nakamura (USA), and
also recognize debut feature filmmakers like Toronto's own Romeo Candido and Mingmongkol Sonakul from Thailand,

Reel Asian is continually establishing its impaortance in the international film community and this is reflected in the record number of submissions
we received this year from all over the world. Pyongyang Robogir!, a Finnish film shot in North Korea, surreal fantasy fi_lms‘"frd'hfr‘_Ja'pan.and'Thaj
features and shorts are all part of this year's selection. We are proud to present 50 films and videos, many with premiere status- {3 Wori_d pre-
mieres, 6 North American premieres, 20 Canadian premieres, and 10 Toronto premieres!) and a number of award:winning films-such 'éis
Mysterious Object at Moon, Flower Isiand and Barrier Device. Thanks to co-Artistic Director, Nobu Adilman, and the dedicated screening cammit-
tee who helped programme an incredible festival,

Ghalida Uabumrungjit, Project Director of the Thai Film Foundation and co-programmer of Thar Tales, has been especially helpful "with our Spotlight
on Thailand. I'd like to also thank Keiko Watanabe from the Yubari International Adventure Fantastic Film Festival and Helmut Krutsgh from CineAsia
in Germany for helping us present The View From Yubari. These programmes could not have happened without their generous assistance.

This year, we are proud to introduce the first TSV award. What better way to celebrate the spirit of independent filmmaking'than to present one
emerging artist with a TSV membership and use of their equipment and facilities, Congratulations to Ruthann Leg, director of Ofm-ma‘on’being p
the first-ever recipient of the Reel Asian Trinity Square Video Emerging Artist Award. Also, Wallace Street Studios is batk again with the' gfft 0f a ;
studio space package to be presented to a deserving Toronto film-filmmaker, This year, the gift goes to Romeo Candide, director of dur opening
night presentation, Lolo's Child. Thank you to TSV and Wallace Studios for their generous and inspiring support of Reel Asian filmmiakers.

Along with showcasing films, this year’s Reel Asian includes a special spotlight on live music. Check-out thre_a_ super. bands at our rock show,
Lock ‘n" Loll at Lee’s. And if that’s not enough, there’ll be wicked DJ's spinning at all of our parties. It's a great week in Torontd. -Let’s celebrate.

Enjoy the festivall
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MESSAGE FROM OLIVIA CHOW

Sally Lee
Jane Kim
Nobu Adilman
Salman Nensi
T. Randy Shek

Nobu Adilman, Christopher Chong, Colin Geddes, Jane Kim,
Sally Lee, Keith Lock, Alice Shih, Deanna Wong

Chalida Uabumrungjit, Thai Film Foundation

Jennifer Chan

Deanna Wong

Claman Chu

Tina Hahn

Damian Tran, Erin Sullivan, Golorshadow Gommunications
James Moutsos, Dynamix Solutions

Kwoi Gin, Carolynne Hew, Anita Lee, Keith Lock,
Laurie Sakamoto, Julia Shin, Irene Trinh, Deanna Wang

Richard Fung, Kelly Langgard, Helen Lee, Kerri Sakamaoto,
Caroline Sin, Juno Youn

THANK YOU

ABE FERRER

ALI KAZIMI

ALKA SHARMA

ALL THE GOOD FOLKS AT INSTANT COFFEE

ANDREA PICARD

ANDY CHOI

ANTHONY PHANG AT SUSHI TIME

BEN HUM + THE NAAAR TORONTO

BOB MCCARTHY

BRETT HENDRIE

CAMERON McCULLOUGH AT DAYS INN DOWNTOWN

CHI-HUI YANG + THE SAN FRANCISCO
INT'L ASIAN AMERICAN FILM FESTIVAL

CHRIS GEHMAN

CHUCK STEPHENS

DAMIAN TRAN

DAN PARK

DAVID MCKAY, ROM

DAVID YU + TOUR EAST HOLIDAYS

DEANNA BOWEN

DERMOT BRENNAN

EDWARD AND E-ZONE

ELIZABETH KERR

ERIC NAKAMURA + GIANT ROBOT

ERIN SULLIVAN

FRANGI DURAN

GIORGIA SCATURRO

GIOVANNA FULVI

GRACE BAI

GRACE NGAN AT SING TAO DAILY

HEATHER CONWAY

HELMUT KRUTSCH

JAMES HERON + THE JAPANESE CANADIAN
CULTURAL CENTRE

JAMES MOUTS0S

JAMES HOU

JASON OHNAMI

JASON SUEDATH

JEFF CRAWFDRD

JEMNIFER FRY + KATE ESPINA AT
KRISPY KREME DOUGHNUTS

JENNIFER YAP

JIM DALLING

JOEL REGULAR + THE STAFF AT DOJO MAGAZINE

JOEL SECTER

JONATHAN ROSENBAUM

JOSEPH WAN AT FAIRCHILD TV

JOYCE BYRNE AND THIS MAGAZINE

JUDY LUNG

JUME IP

JUNE MACDONALD AND TARGET INBOX

JUNKO YOSHIDA -

KAREN PARAS

KATIE YANG

KEIKO WATANABE

KEN CHAN

KERRI STOAKLEY

KEVAN BYRNE + KING COBB ST EELIF

KIM TOMCZAK

KRISTIAN CLARKE

LAURA MICHALCHYSHYN

LEX VAUGHAN

Olivia Chow

ity Conmcitlor

Welcome to the 6® Annual Toronte Reel Asian International Film
TFestivall

Reel Asian has blished itself as the p film festival
Toronte featuring independent Asian film and video talent from all
over the world. One of the best things about Toronto is its rich
cultural diversity, As a festival celebrating the achievements af
people from different Asian communities, Reel Asian is a

frry showease for the best and brightest our city has to offer,
gl‘; .;1 '§ I hope you will enjoy this year's line-up of films, videos and
SWBE i;i?l documentaries carefully chosen hy Reel Asian’s organizers and

Specimd Agsianint

programmers. I know that Glmgoers will grin new insights into
Asian cultures over the course of this brilliant festival,

Enjoy Reel Asian 2002/

gozia

Ofivia Chow

il conrgillor_thow
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LILLYANN GOLDSTEIN
LILY VOUTSINAS AT UPS
LIZ-CZACH

LONG GAD

- MARC-GLASSMAN

MARIZA VAUTSINGS

MARK COPE"—

MARYBETH MACKENZIE

MONICA +-JAY AT SAN' i
NEW YORK ASIAN INTERNATIONAL FILW FESTIVAL|

NIPHA KIETNIYDM

PAQLO NERI

PATRIGIA LYNCHAT A\.I'!S CAR HENTAL

PATRICK HUBLEY

PAUL KIM + THE GREW AT PFIINT JHREE 481 UNNERSiTY
PITCHYA SOOKMARK

RAY WONG /(<2//

IREBECCA -FIS_HEH' 7

~ROBIN'SMITH, =
~ROY MITCHELE

BT ﬁFAN ATTON-AND- FRAZER HADWIN AT

SABRINA BARAGETTI
SCOTT TRELEAVEN
SHANE SMITH

STEAM WHISTLE BREWEHY

-SfEVE GRAVESTOCK

/" STEVEN FUNG™

/4 TANEMIKE
'TERENGE GORENDER

TORO'LEE ATALLTV -

\ o1 | VICKY RIEY-KEYES, RADISSON: PLAZA HOTELADMIRAL
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Dj SERIOUS

MIKE K. OF BLUEPRINT
JOHN KUMAHARA

KOLA

w/ special guests
hosted by TARIK of D4C

HIPHOP, REGGAE, HOUSE, FUNK
LADIES FREE BEFORE 11:30PM
$5 COVER - DOORS OPEN 10PM

s

SHINGO

LONEWOLF [DISC 12]
Dj IDOLIZE

w/ special guests

SOULFUL HOUSE, GARAGE, HIPHOP, R&B
LADIES FREE BEFORE 11:30PM
$10 COVER - DOORS OPEN 10PM

Mmaotion

Ilve visual environments

visual environments  live visual mixing custom visuals

i+ mixMotion is proud to participate in the
i* Reel Asian Film Festival opening night party

Una Mas - Nov. 27th

come soak in the atmosphere

www.mixmotion.com 416.280.6478

COUNT BROCKULA
THE REVEREND MO’ GRAVY

OPENING NIGHT

WED. NOV. 6TH
422 ADELAIDE ST. W

For all inquiries regarding
booking Una Mas please e-mail
us at: info@unamas.net.

R&B - SOUL, HAMMOND - SOUL
FREAKBEAT - JAZZ, BLUES AND BEAT

NO COVER - DOORS OPEN 10PM




Artists in attendance not announced in Programme Guide:
e David Secter — The Offering (Saturday, November 30™12PM)
along with lead actor Ratch Wallace & several dancers from the film.
e Sabrina Nurse — Half Breed Posse (Sweet and Sour Apple Pie,

Sunday, December 1, 2PM)

e Steve Yamane — Night In Tunisia (San Francisco Treat, w/Scumrock,
Friday, November 29, 9PM)

LINE-UP CHANGE FOR ‘LOCK ‘N LOLL AT LEE’S
The Pacific Ocean are unable to come up to Toronto from NYC, but Reel
Asian is excited to announce that The Beethoven Frieze are taking their

place and will join The Bicycles and The Flashing Lights on the bill.
The Beethoven Frieze have quickly secured a prominent position within
Toronto’s thriving music scene. The band has established their sound in
the local art scene with early appearances at various visual arts and
independent music festivals.

CLOSING NIGHT PARTY
Sunday Dec. 1

Victory Café

581 Markham — S. of Bloor — just around the corner from the Bloor Cinema
following the 9 p.m. screening of Flower Island

PRIZE DRAW

Leave your email address or business card in the ballot box at any
screening or event and enter to win VIP passes to Reel Asian 2003,
along with several other fabulous prizes generously donated by AVIS,
Seville Pictures, Alliance Atlantis, Plexi Films, the ROM, and others.
Winners will be announced at the Closing Night Party.
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OPENING NIGHT PRESENTATION
BLOOR CINEMA / 7 PM / WEDNESDAY NOVEMBER 27

TORDNTO PREMIERE
DIRECTOR IN ATTENDANCE

ROMEQO CANDIDO
CANADA

2001 _
SUPER16
COLOUR

82 MIN

LOLO’'S CHILD

Amidst a mountain of food, jokes, prayers, joints, songs and Filipino Elvis impersonations, Lolos Child questions, """""""""""""""""""""""""""""
criticizes and celebrates the intricate underbelly of the Filipino-Canadian community. Junior (Romeo Candido) followed by :
returns home as his father's health rapidly deteriorates, resulting in his death. While striving 1o put to rest painful :

memories of his father's physically abusive behaviour, Junior is bornbarded by his past: old friends, an ex-girlfriend THE OPENING NIGHT GALA PARTY

(with an abusive new boyfriend) and his deeply religious mother. Junior stumbles toward enlightenment by L MAS,‘F e .

following his heart, which has its centre firmly rooted in the warld of music — his place of devotion is his : 422 Adalaids Strest West; at Spading
recording studio. While seeking out the melodies and nuances of his conflicting thoughts and memories, Junior with DJs Serious & Kola (UPROC/SOULPOWER)
reminisces with his homeboys from the old neighbourhood about the good ol* days and jokes around with his and live visual environment by mixmotion
extended Filipino family and community, an assortment of eccentric and humorous characters who have a massive :
appetite for life, giving advice and of course, whole cooked suckling pig. As the day of his father’s funeral creeps
nearer, Junior summans all his courage and forces himself to express his feelings in the only way he knows how —
honestly and creatively,

Sponsors;

UNA MAS

STEAM WHISTLE BREWERY
MIXMOTION

Romeo Candido's debut feature film (the first of its kind for a Filipino-Canadian) breaks cinematic ground
by unrayelling a powerful and complex narrative in what can be described as an experimental musical-dramedy.
Behind the camera as director, editor and composer, Candido plays like a cinematic DJ, fusing his emotional
storyline with densely layered music and editing, striking major and minor chords (literally and figuratively) by
expressing the ethereal and infangible feelings of its main characters without losing the story's focus. By doing so;
he also avoids the pitfalls of the music-video feature and creates something fresh and substantial.

Romeo Candido, director of Lolo's Child, is a Canadian-born director, musician, composer and writer. In 1996, he
was commissioned by OISE to write a book that addressed the problem of domestic violence. Ugly Flower was the
result, and the response at a Toronto reading of the book was overwhelming. The book became a one man.show:
that toured Canada fara year. it then became the screenplay for Lolo's Child. /n December 1998, ‘aided by various
national and provincial funding agencies. it was shot in Toronte. Lolo's Child and its director continye:fo enjoy
success on the festival circuit, In August at Cinemanila 2002, Lolo’s Child was awarded the Ishmael Bernal Award
for Innovative Cinema, and on November 27" it will make its hometown debut at the 2002 Toronto, Regl Asidn
International Film Festival |

PROGRAMME NOTES BY NOBU ADILMAN
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CLOCKWISE FROM TOP LEFT: MUTS, PUMPKIN-HEAD, RUN! YARMAZAKI! RUN, WINDOW- SUZUKI

THE VIEW FROM YUBARI @ The Japan Fouhdation

This programme was originally curated by and screened at the Yubari International Adventure Fantastic Film Festival in Japan, a festival known for
introducing audiences to some of the wildest independently-made films from around the world. The four films i THE VIEW FROM YUBARI
showcase the work of emerging filmmakers from Japan who reveal to us their surreal fantasies and extreme views of life-and death.

PROGRAMME NOTES BY YUBARI INTERNATIONAL ADVENTURE FANTASTIC FILM FESTIVAL. CO-PRESENTER: THE JAPAN FOUNDATION

RUMN! YAMAZAKI! RUMN! NORTH AMERICAN PREMIERE

NAOKO JOHNORI / JAPAN / 2001/ 16MM / B&W ANIMATION / 18 MIN

Yamazaki (54), an office manager, i$ not good at his job. He often pictures his own death and spends his day-to-day life ubsessmg about'it: One
day a.ghost shows up and chases Yamazaki until he goes crazy not knowing if he's running to hell or to his freedom.

Naoko Johnori was born in Ishikawa prefecture, in 1978. Run! Yamazaki! Run! was her graduation thesis for the film progeamme: at thon
University in 2000.

NUTS  NORTH AMERICAN PREMIERE

YUKU CHIKIRA, TOMOKAZU, SHU KAGEYAMA / JAPAN / 2001 / VIDEO / COLQUR / 9 MIN / ENGLISH SUBTITLES

The protagonist, Mattu, has been living on her own and in her own world. This is the story of her very first adventure to the ouTsrde world where /
surprisingly, she gets to meet other people.

Chikira, Tomokazu and Kageyama worked as actors and directors at Suzunari in Shimokitazawa, Tokyo, and continued their caﬁabdraﬁon‘;w{m Nuts.

WINDOW-SUZUKI NORTH AMERICAN PREMIERE

TETSUYA KITAMOTO / JAPAN / 2001 / VIDEO / COLOUR /10 MIN / ENGLISH SUBTITLES

“I've believed that one receives 'ill will' when one least expects it. This movie describes how ‘il will' can seep mm unesthﬂughls and cometo an-
end in 13 minutes and 22 seconds.”

Tefsuya Kitamoio was born in Tokyo in 1977. After completing his high school diploma, Kitamoto moveo’ ro Eng!and 3nd stugied fn’m >

PUMPKIN-HEAD NORTH AMERICAN PREMIERE

KAZUTAKA KODAKA / JAPAN /2001 / VIDEO / COLOUR / 40 MIN / ENGLISH SUBTITLES

“li-you're into at least one of the following, dance, music, black humour, the military or B movies, it's worthwhlle to check ‘out lhls flick.The main
theme of my film is doing my best at silly stuff.” \
Kazutaka Kodaka was born in Tokyo in 1979. He enroifed in the film studies programme at Nifion Umvers:ry in, 1997 Ahmg with makmg
independent movies, he has worked as a producer and DJ.

L AsianN oo

anal Film foacival




Dynamix ‘5

solutions

Dynamix Solutions provides trusted, customized security service for
networks, servers, applications, and desktops.

Our specialty is network security, but because of the breadth and depth
of our experience, we can handle all aspects of your information
technology infrastructure needs.

Secure networks. Sound infrastructure. Good business.

info@dynamixsolutions.com / www.dynamixsolutions.com

COLLAGE SATURDAYS @ UNA MAS

i i 1F Dj IDOLIZE hiphop, ré&b
ColorShadow Communications Inc. 2F Djs SHINGD & LONEWOLF (Disc12) Sou/GarageHouse
Fully integrated web and multimedia solutions $10 COVER - LADIES FREE BEFORE 11:30PM

, Una Mas 422 Adelaide Street 416.703.4862
| www.unamas.net www.discl2.com

WEEKLY

A PROUD SPONSOR OF

TORONTO

REEL ASIAN
INTERNATI[]NAL
FILM FESTIVAL
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THAI SPOTLIGHT
INNIS TOWN HALL /S PM / THURSDAY NOVEMBER 28

CLOCKWISE FROM TOP LEFT: PINK HOUSE, DRAWING BOOK, FOR SHIW PING 28/12/97, THE TREE, COLORBLIND

THAI TALES

followed by

LOCK ‘N’ LOLL AT LEE'S
[ROCK SHOW)

LEE’S PALACE /9 PM

529 Bloor St. W., at Bathurst

The Pacific Ocean
(ex-Versus, ex-Containe)
with The Bicycles

& an appearance by

The Flashing Lights

The Pacific Ocean ara a NYC trio
whose pop leanings have veered
toward the theoretical to produce
some of the most strangely beau-
tiful music. Toronto band, The
Bicyeles, have upped the ante on
the pop scene with the addition of
a string quartet. And local heroes,
The Flashing Lights, have been
busy putting the Roll back into
Rock over the course of 3 COs
and numerous live shows.

CO-PRESENTER: %%%l_{’;

EXCLAIM!

“When we first organized a short-film festival in 1997, short films were known as ‘student films' and were seen only by fallow students. We only
had 30 entries in the first competition and the majority came from the film school. However, things changed rapidly in the second year, when the

number of entries nearly tripled. Now, there are around 150 films made every year. These days the types of film productions at work in ]‘ﬁa‘liajnr_l
range from large, highly professional casts and crews to a lone filmmaker with a DV camera. The subject matter varies widaly as.well. Short filing 7~/
have become an outlet for filmmakers to explore personal subjects and critique the world we live in in ways that are ot seen‘on TV or in
commercial cinema. Nonetheless, independent filmmakers in Thailand face financial struggles, both in production and'di_sﬂ:ih_ulion',-_sim’:é there is

na government support or private funding for short filmmaking. As a result, most films are made with ultra-low budagsts 'or'no budgets at all.
Despite these seemingly insurmountable difficulties, everybody talks about making short films. ..the future looks bright indegd)” |~ .

PROGRAMME NOTES BY CHALIDA UABUMRUNGJIT. SPONSOR: THAI FILM FOUNDATION

THE TREE ' CANADIAN PREMIERE

WASAN REAWKLANG / THAILAND / 2002 / VIDEO / COLOUR / 10 MIN

A tree lives with fear. He does everything to survive. But death waits for all in the end.

Wasan Reawklang currently studies art at Silpakorn Unpiversity. His film wan the 2 place
Pestonji Award in the 5 Thai Short Film and Video Festival.

FOR SHIW PING 28/12/37 WORLD PREMIERE

THUNSKA PANSITTIVORAKUL / THAILAND / 2000/ VIDED / COLOUR / 4 MIN

One early morning after a walk, | was wearily turning the key in my house when | stared at the
door, from which someone had promised to take me away. | thought of the sea that someane
promised to take me to. | saw myself... I'm still here with all the meaningless promises.
Thunska Pansithiworaku! currently studies at the department of art education, education
faculty, Chulalongkorn University. He works at the Thal Film Foundafion and is also a
columnist for many film magazines.

COLORBLING  CANADIAN PREMIERE

BANJONG PISANTHANAKUN / THAILAND /2002 / VIDEO / COLOUR /13 MIN

Tum lives in suffering. But after finding a red rose placed at his apartment door day after day,
his attitude and the way he sees the world slowly begin to change. He realizes that society does
not create inequality but rather, he creates it himself.

Banjong Pisanthanakun graduated with a major in film studies from Chulalongkorn University,
1999, He was a film eritic for Starpics Magazine (a popular entertainment magazine in
Thailand). Currently, he is working on his second film script.

DEEP INSIOE  NORTH AMERICAN PREMIERE

CHUMPOL THONGTHAB / THAILAND / VIDEQ / COLOUR / 23 MIN

Different people in different places. The same people in different places. Different people in the
same place.

Chumpal Thonglab graduated with an English degree from Khonken University. He worked as
an English teacher before making his first short fifm, Ring. Deep Inside is his second fifm.

Thai Fitky Fedndation

PINK HOUSE  CANADIAN FREMiERE o

SUWAN HAUNGSIRISAKUL /-35MM & VIDEQ ICOLEIUH ;’17 MIN ]

Jack has to collect 10,000 botle caps-to gal enalgh money to aarn pne day of his mother 5 dime,
Suwan Haungsirisakul graduated-fronT-thefilm programme at Rangsit Unfv!e_rs.ffy Pink:House won
best Student Film 2001 and'was also & finalist at the Kyoto International Student Film Festival,

DRAWING BOOK | CANADIAN PREMIERE

PAKPOOM IN-MAI/ THAILAND / 2002 / 16MM /B&W./ 13 MIN

The silent reaction to violence'in a\drawing made by a boy after witnessing a- kullng

Fakpoom In-mai graduated In fifm;from King Mengkut Institute of Technofogy. Drawing Book
wan best cinematography and 2+ pface prize for Bast Srup‘snr Film in the Thai Sho.rr Film and'-
Video Festival. He works in rea‘ewsron pmducrmn and is currently-an JSSrs!‘anr d:recrﬂr

MOTORCYCLE

ADITYA ASSARAT / THAILAND / 2I]CII] ! 1BMM / CULQ!]R {14 MIN

In a remote village in northeast Thailand, the oniy phane beginstafing, ltdsa pall frorn the city
that Grandfather Kaon's son has been killed jn‘a motocycle crash. Somehow Koon must bring.
the body back home. |

Aditya Assaral.is from’ Sangrkok Thailand.-He s graduare of ‘the USC Fili Schuof i Los’
Angeles. His graduation Tifm, __Mﬁtorcynlp has screened at over 40 film festivals-around-the
world a'nc.fﬂdﬁ;g' the New York Filnm Festival: Sundance:Film-Festival-and Clermont-Ferrand Film
Festival. It has'also won' 10 awards inluding best-film at the Ghicago.and.San-Franeisco
International Fily Festivals) He'ts gurrently warking on a-new shart-film. ennﬂeaf Waiting and
the script for his| first. feature film:




CLOCKWISE FROM TOP LEFT: 700% HUMAN HAIR, GO-NTRGLLWG ANIMALS — THE CHINKEES,
MIWON: AWAKENED WARRIOR, JUDDI RACER, THE ALL AMERICAN MEAL. RECOVERED CASSETTE

BENT
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IMAGES FESTIVAL

Get lost in the hypnotic rush of fast cars, curious cuisine and outrageous explorations in a selection of progressively racy and raucous shorts from here and-abroad.

PROGRAMME NOTES BY COLIN GEDDES. CO-PRESENTER: IMAGES FESTIVAL

PROFILES IN SCIENCE  CANADIAN PREMIERE

WES KIM / USA /2002 / VIDEO / COLOUR /5 MIN

Dim the lights in science class for a lost educational film. Plagued by technical problems and
his layabout son, Dr. Chung, an unsung pioneer in the field of time-lapse photography, makes
a breakthrough in his study of “Chungian Motion.”

Wes Kim lives in Seaftle, Washington, where he works as the moderator of the Seattle Asian-
American Filmmaking Mailing List, Profiles in Science is his first film.

PYONGYANG ROBOGIFRL CANADIAN PREMIERE

JOUNI HOKKANEN & SIMOJUKKA RUIPPO / FINLAND / 2001 / 35MM / COLOUR / 3 MIN
Tear down the traffic lights and make way for the doll-like beauties that direct the flow of cars
in Pyongyang, the capital of North Korea. Swivel, pivot and point in synchronized motion to a
techno beat in the workers’ paradise.

100% HUNMAN HAIR  CGANADIAN PREMIERE

ANN KANEKO / USA /2002 / VIDED / COLOUR / 17 MIN

Gan Mr. Kim keep his wig shop open? There are bills to pay and nobody's buying his wigs. But
his granddaughter has a plan! Approximately 400 wigs appear in this ode to the American
dream, karaoke-style with songs composed by Jonathan Segel of Camper Van Beethoven.
Ann Kaneko graduated from UCLA. She has made several shorls and a feature-length
documentary, Overstay, about migrant workers in Japan.

JUDDOI RACER  CANADIAN PREMIERE

JAMES CHO & JUDDI LIN / USA / 2002 / VIDEO / COLOUR / 8 MIN

She's an Asian hotrod hellcat! Revved-up motors provide an escape from the monotony of
suburban life for Juddi, queen of Las Vegas's illegal auto-racing scene. A tale of speed and
triumph in a male-dominated recreational sport.

James Cho was born in Seoul, Korea, and immigrated with his parents to Las Vegas, then later
maved to Galifornia.

Juddi Lin lives In Las Vegas and plans to open her own auto-repair shop.

TRICK OR TREAT CANADIAN PREMIERE

ALICE WU / USA / 2002 / VIDEO / COLOUR /15 MIN

A romantic candlelit dinner between two Taiwanese immigrants in New York City is disrupted
by a visitor in a rubber mask. How can they appease this wee habgoblin?

Alice Wu js a second-generation Asian-American based in New York. She is presently at work
on her first feature.

THE ALL ANM EI‘—‘H{:AN IVIEAL [:ANADIAN PREMIERE

DIRECTOR IN ATTENDANCE ..

MAX CHAN / USA / 2002/ VIDED / I!:ﬂ!.IJUR /8 MIN

Max and his two friends will eat anything. The teenage trio-roams the aisles of the local Asian
supermarket and fill their, cart with ‘odd and unusual foodstuffs for a surreal smorgasbord.
Close your eyes, pinch your nose-and get ready for the ultimate ta_'ste__ fest. :

Max Chan was born in the Year of the-Ox and is a Grade 10 student in Seattle, Washington. (n his
newest film, Chan Can Cook, he demunsrrares haw-to make Chinese Gh:cksn sarad All-American
Meal is his first film. DIRECTOR IN A‘I’I’ENI]ANGE

HER TORONTO I’REMIEHE

KAI LING HSUEH / CANADA / '.HDEI'J /-COLOUR./ 10-MIN

Memaries overlap with fantasy: Is‘olated and- closeted desires give way to-a shadow- p!ay of
secret passion. ’
Kai Ling Hsueh was born in Taiwat and maued fo v’ancouver in 1997 She'is a media sa‘udenr at
the Emify Garr Institute of Ard. and Des:gn Her work exp!ams womern's jssues, race and sexuahi}(

RECOVERED CASSETTE WEIRLD PHEMIEHE DIRECTOR IN M'IENMNCE
MATTHEW BENETT / CANADA / \IIDEU {COLOUR /.5 MIN

Where it came from we don’ tquit&knﬂw Maybe it fell out of a ripped garbage; bag bamg thrown
into a dump truck? Or jammed in°a broken, VICR hrruught in for repairs?:Is this found fuatage a
document of the future or the past? Hesearch nas shed fio |lght as tq the tape’s 0r|gms or those
poor souls trapped in its reels, |

Maithew Bennett has producszd a number of muan: videds far Derm.'r based ea‘er,fmmc banu's y
None of them wrr’.f &wr play on| re.*ewsmn He rs curremfy workmr;{ on Iwcr J‘eaa‘ums

CDNTHDLLII\IG ANiMAL.S THE BH!NKEES CANADMH PREMIEHE'
SUNG H:KIM / USA / 2001/ VIDEQ / 2: M!N

Ladies and gantlemgn put your hands together for San-Fran's: pr!de and joy, The Chmkaes'
Snng H. Km? has di,recred cherat shorts and mus.'c wdeas and Is, nmsmng ms firat feafure

MIWDN AWAI-(,EENED WAF?F![DF! EnNﬁDIAN PHEMIERE

SUSAN HMUUSJ\ | 2001 /VIDED {22 MIN—— |
She's the.ultimate white-iread teen qleen, but when Kirsten Thnmpson 5, parents Teveal tha.I she
is adoplad and:.‘gasp.(1)... Korean, héridyllic life is turnad upside down. Abandgned, by her hest
friends; and seorned-hy her boyfnend she settles into her Hew skin with afraging- furyl

Susan Han. 'graduamd fram UGLA With'a degree.in English and has warked as/ director of
development for Sam Raimi's Ren ssdnce Pictures. Currenﬁy she is warkmg on several
projects,) inclfurfmg a documenmry and a feature dﬂour dysfuncm;rnaf women
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SAN FRANCISCO TREAT

INNIS TOWN HALL / 9 PM / FRIDAY NOVEMBER 23

ABOVE AND TOP RIGHT; SCUMR‘OGK BOTTOM RIGHT: MIGHT IN TUNISIA

SCUMROCK

*A sprawling epic about rock-n-rall winners and losers, pretentious art-obsessed kids, back-stabbers
and people getting old and freaking out...wall-to-wall rock and noise soundtrack...yeah, this movie is
fucked up and great.” Talking about his most recent feature film in an interview with punk-rock bible
Maximum Rock N Relf, Jon Moritsugu isn't going to win any points for modesty, but his description of
Scumrockis pretty much dead on.

The film follows one character, Miles, as he tries to get his cinematic masterpiece off the ground, and
another, Roxxy, as she tries to get her band together for a gig at a major local club. Those familiar with
Moritsugu's previous work will know that he regards anything slick or glamorous with the same kind of
distaste others reserve for shit to be scraped off of the bottom of your shoe, and this aftitude translates
ta his use of lo-fi analog video. Post-punk, post-digital, post-cool, Scumrock is an antidote to the faux
‘edginess’ that has besn marketed to a generation of Sundance/MTV wannabes.

Played by the adorable Kyp Malone (think auteur as teddy bear), Miles learns the hard way that it takes
more than semiotics seminars and a high-falutin’ cinematographer to be happy. The multitalented Amy
Davis (who also co-wrote the script and served as DOP) delivers a note-perfect performance as Roxxy,
who starts off Joan-Jeft tough, but finds out the hard way that rock "n' roll is indeed a vicious game.
Music by Davis and Moritsugu's band, Toni Ann, is included on the soundtrack, which also features
west-coast punk-rock legends J-Church {look:out for Lance Hahn in a cameo!) and the wonderfully
named (and sounding) Casiotone for the Painfully Alone.

Jon Maritsugu’s films have screened at various festivals around the world including Cannes, Sundance :
and Toronto. Besides making films, Moritsugu corrupts minds and turns them onto cool underground

films by teaching a low-budget film production class at San Francisco State University.

SELECTED FILMOGRRPHY

Crack 1998 / 45 SEC; Fame Whore 1997 / 73 MIN; Mod Fuck Explosion 1994 / 71 MIN;
Terminal 1993/ 57 MIN: Hippy Porn 1991/ 94 MIN; My Degeneration 1983 / 70 MIN;
Sleazy Rider 1988 / 23 MIN; Braindead 1987 / 1 MIN; Der Elvis 1987 / 23 MIN;
Mommy Mommy Where's My Brain 1986 / 10 MIN

TORONTD PREMIERE
SCUMROCK

JON MORITSUGU
USA

2002

VIDEO

COLOUR

79 MIN

CANADIAN PREMIERE
NIGHT IN TUNISIA
STEVE YAMANE
USA
2002
. 16MM
B&W
'8 MIN

| |te fﬂotage optical prmtmg a'nd tlme Iapse phutography
ure‘the aslectlc _cm’ hHﬁ ol ni a Sdrl Franmscn

nearby ‘Haight: Ashhury haa not.-But somehnw oy Q- Ben Jack1e Chan
and Mothra haye-allt mund their: way ta-the Rmhmond district of San
Francisco, An' knstders va}entme 103, ne#ghhuur‘hood too {:odi “he"
commadified.. The “awasome:soundirack features-the filmmaker’s ‘oW’ 0.
music, along with that of thzy GI"ESp]E “and the Klnks Ft|ght onl

Steve Yamane sfud:.ed .fffmmakmg at Sany Franc:sca State. Unrvers;fy Whrfe'-
not working o0 film: pmducnans Vamane spends the' sesf af his'time
playing guitar, | b

PROGRAMME: N'UTES BY SM.L‘I" LEE. CO-| PHESENTER EXGLAIM'

followed by

REEL ASIAN PARTY 2002
S.P.L.N. Gallery / 11 pm

156 Bathurst Street, at Queen

with I Am Rohot And Proud & DJ Shingo
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SPECIAL
INNIS TOWN HALL / 12 PM / SATURDAY

..im‘\; li;B

THE OFFERING

The Reel Asian International Film Festival is proud to present a special screening of David Secter's The Offering, 36 years, aﬁer |ts initial release;
with a newly struck print. (

Girca 1966, there were few independent productions being made in Toronto. As bad as it was for all Canadian actors, ‘aven more pmfound was-the-
lack of dramatic roles for Asian-Canadians. Taking a Western perspective on the confrontation between Asians and Western values; aﬂd i (:Iash cn‘
cultures during the mid-'60s, The Offering presented the diverse and talented Asian-Canadian acting community the oppdrtunity ta! b_e involid in
a major filmmaking endeavour by an internationally recognized up-and-coming talent. A main player in the film is also'the city of Toronte: Lang
hefore large sound stages were built and production crews lined our streets, The Offering had the ability to film in locations Such-as Pearsun
International airport, inside City Hall and the Royal Alexandra Theatre, which today are extremely difficult venues to access.

The Offaring takes its title and adapts elements from the classical Chinese opera The Offering of the Pearl on the Rainbow Bridge, whichtells the
story of the Goddess of the Sea, who defies the Jade Emperor of the Heavens to marry a mortal. In David Secter's 1966 rendition, Gordon, a young
Ganadian theatre stagehand, becomes infatuated with Mei-Lin, a dancer from the Peking Chinese Dance Troupe, who are an the last leg-of.an
international tour, stopping in Toronto for a stint at the Royal Alexandra Theatre. Both characters are drawn to each other-but-cannot avoid the
physical and ideological distance wedged between them. Blissfully defiant of the constrictions placed on citizens living undera communist regime,
Gordon seeks to establish a meaningful relationship with Mei-Lin, showering her with affection while she struggles to maintain, her allegiance to her
comrades and country, All the while, she is tempted to experience life as a Westerner. As the closing date for the dance troupe rapidly approaches,
Gordon steps up the intensity and makes a play for Mei-Lin's heart. Expressing her appreciation for both worlds, Mei-Lin is torn between thoughts
of defecting to Toronto and returning home, where her cornrades believe she belongs. Dizzy from the political rhietoric tossed around thedemog;
racy-versus-communist debate, she must come up with her own reasons for coming or going. ' :

The Offering was the second feature by producer/director David Secter, whase first film was an eight-mintite-shor, Love With the Proper Guppy,
and first feature was Winter Kept Us Warm. an 80-minute all-student production shot at the University of Torontd: A-commercial and critical

success in Canada, WKUW won international acclaim at the Cannes Film Festival and holds the high distinction' of being the first Canadian feature~

ever to be invited. He now lives in Lang Beach, California.

PROGRAMME NOTES BY NOBU ADILMAN

SELECTED FILMOGRAPHY R 7
Gelting Together (a.k.a. Feelin’ Up, USA video title) 1976 / 110 MIN; Winter Kept Us Warm 1965 /81 MIN

intepnational film festival

L aAsiaN 17

PRESENTATION
NOVEMBER 30

FIRST THEATRICAL SCREENING
IN 36 YEARS

DAVID SECTER
CANADA

1966

35MM

B&W

90 MIN
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ARTIST SPOTLIGHT
/ SATURDAY NOVEMBER 30

OMBRES OF SOIE (SHADES OF SILK)

AN AFTERNOON WITH MARY STEPHEN

The contemplative, whimsical, subtle and inquisitive films that comprise Mary Stephen's oeuvre are a powerful collection. that entertain and
challenge, illuminate and provoke, Emigrating from Hong Kong to Canada at the age of 15, Stephen was productive, studying filmmaking at the
Loyola College communication arts department and making four short films in two years. Eight years later she left again| this time headed'to Parig

in pursuit of a graduate film program and a love affair with the city she had always admired from afar. She dropped dut of sehool in 1978 to make

her first feature film and to begin a collaboration with notable French filmmaker Eric Rohmer, first as an assistant editor {under/the woman who
edited Breathless, Cécile Decugis), then, as it remains today, as his principal editor and co-com poser. All the while continuing ta make her own
films, both narrative and documentary, Mary Stephen melds ideas with sensuality, tackling the world with passionate arms and an open mind. The
Reel Asian International Film Festival is proud to honour the work and career of Canadian filmmaker Mary Stephen in this year's Artist Spotlight,
screening two of her feature films: the 1978 fictional film Ombres de soie (Shades of Silk) and her most recent non-fiction-film,, Vision from the
Edge: Breyten Breytenbach Painting the Lines. Stephen will also be in attendence during the festival to present het work in conversation with
Gameran Bailey, sit on panels and enjoy the festival. We encourage everyone to enjoy it all with her,

INNIS TOWN HALL / 2 PM / SATURDAY NOVEMBER 30
IN CONVERSATION WITH MARY STEPHEN FREE ADMISSION

Toronto writer, editor, film programmer and critic Cameron Bailey talks with Mary Stephen about her work as a filmmaker, editor and composer.

INNIS TOWN HALL / 4 PM / SATURDAY NOVEMBER 30

ONMBRES DE SOIE [SHADES OF SILK)

MARY STEPHEN / CANADA & FRANCE /1978 / 16MM / COLOUR /59 MIN

“The name will be erased little by little from our memaory then it will disappear entirely.” This quote from Margeurite Duras‘ﬁ_scre&nplay for the film
Hiroshima mon amour (directed by Alain Resnais) appears at the beginning of Mary Stephen’s first feature film and succinctly describes hertale
about two Chinese women, one of whom is aptly acted by Stephen, in Indochina in the 1930s who are trying to preserve their love and friendship

despite the rapid pace in which their lives are moving apart. The meditative way in which Stephen films the tension existing betweeri the,

two women, who cannot disclose their intimate associations in public, extracts only the purest melancholy balanced by the beauty of their
surroundings and potential for life outside of each other

VISION FROM THE EDGEE: BREYTEN BREYTENBACH PAINTING THE LIJ\_IE_S- \

MARY STEPHEN / CANADA & S. AFRICA /1998 / 16MM / COLOUR /56 MIN g

What Mary Stephen has called an “impressionistic non-documentary”, Vision from the Edge is a compelling, work jof art within various works of
art made by South African painter/poet/anti-Apartheid activist Breyten Breytenbach. Stephen films Bre;_g:enb_aph- while-he prepares six-hand-
painted scrolls that will hang from the ceiling of the exhibition hall at the Frans Hals Museum in Haarlem, the Mether|ands. She captures-hin as
he recounts memories of South Africa, where he was born and from where he has been exiled since 1959 Throughout the progess of conceiving
the scrolls and the reading of his poetry, Ereytenbach, rooted and playful, decodes the symbols and process.of his work, gr_o\éiding arich history
from which to understand the construction of his thoughts and art. frait f _ 7 2

Stephen brilliantly crafts a visually and verbally arresting film, with every shot carefully composed to capture the moad with which Breytenbach Works,

PROGRAMME NOTES BY NOBU ADILMAN

DIRECTOR IN ATTENDANCE
SELECTED FILMOGRAPHY

In Transit - In Transition:

Poem from South Africa and

A Poetic Encounter in Hong Kong
1997/98 / VIDEQ / 55 MIN
Justocoeur

1982 / 16MM / 90 MIN

A Very Easy Death

1976 / 16MM 7 10 MIN
Pawaganak:

The Great Canadian Puberly Rile
1975 / 16MM / 20 MIN
Labyrinthe

1974 /16MM / 5 MIN
Independence

1974 /16MM / 10 MIN
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CLOCKWISE FROM TOP LEFT: [ AM NOT WHAT YOU WANT, EL PASO VIETNAM,
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DISPOSABLE LEZ, HARRJ‘E DEVICE, BRIDGE PASSAGE
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INNIS TOWN HALL / 7 PM / SATURDAY NOVEMBER 30

arcrin Lasbinn srd Gay
vimand Wizeo Fasliva

Insideout

SEVEN FILMS ABOUT LOVE

People living on different continents may behave differently, but love is the universal link. Our protagonists may be from‘Hong Keng, V?ETNAM,
Japan or North America, but LET ME START BY SAYING, Love manages to break down BARRIERS and creates BRIDGES: .. Even if you think / AM
NOT WHAT YOU WANT, I'm not DISPOSABLE like yesterday’s BANANA NUT BREAD. Because we're in love!

PROGRAMME NOTES BY ALICE SHIH. CO-PRESENTER: INSIDE OUT

EL PASO VIETNAM  CANADIAN PREMIERE

ADELE RAY / USA+VIETNAM /2002 /16 MM / COLOUR /10 MIN

“I'm proud of being an American and | know she's proud of being a Vietnamese and yet, the
nationality, ethnicity, the race or whatever you call it, didn't really come into the relationship at
all. Love just happens.” If you were a Parisian-Vietnamese single mother warking in the U.S.,
would you marry an American Gl who's on his way to the Vietnam War? That's the premise of
El Paso Vietnam, a documentary of true love in extraordinary times and circumstances.

Adele Ray teaches digital moviemaking at New School University, as well as new information
technologies at NYU's: School for Continuing and Professional Education. She's currently
completing her MA. in media studies at New School in New York. Her works focus on the
exploration of mixed Wietnamese and American family heritage.

LET ME START BY SAYING

CHRIS CHONG / CANADA / 2001 /16 MM / B/W / 4 MIN

Using repeated aged footage at the beginning, then progressing to mare deteriorated images,
the film attempts to decipher why a queer man has developed love for a woman. An illusion
created by the man's desperate need to be emotionally desired. “Usually the poetry of the
memory is destroyed by confrontation with its origin.” (A. Tarkovsky)

Chris Chong is an image-maker whose body of work has focused on issues of longing and
desire. Let Me Start By Saying /s fiis sixth short and earned him a Best Emerging Filmmaker
award at the Images Festival of Independent Film & Video in 2007, '

BANANA NUT BREAD CANADIAN PREMIERE

M. DAVID MELVIN / USA / 2000 / VIDEO / COLOUR / 8 MIN

How far would you go to prepare for a first date? Beauty in the eye of the beholder meets crav-
ing for one’s lost heritage in this wickedly funny tale of secret admirers. In the world of this
film, anyone can have his/her object of obsession, and stalkers are harmless and delightful.
Prick up your ears for the Vietnamesa-American pop-rock soundtrack.

Banana Nut Bread was awarded 2" prize at the asianavenue.com Film Contest.

BARRIER DEVICE TORONTO PREMIERE
GRACE LEE / USA / 2002 / 35MM / COLOUR / 26 MIN
A barrier device is needed for protection, not only between lovers, but also between friends,
co-workers and in this case, between a researcher and her subject. Sandra Oh delivers a
poignant performance as a female-condom researcher who embarks on an emotional
roller-coaster ride when she discovers one of her subjects was the cause of her own breakup.

A character-driven script, powearful cast and-lucid directing raise a silent question: If you are
genuine. is a barrier device really-necessary?

Grace Lee recently graduated with anM.EA. in film directing from the EJ_‘CLA Schoo! of Theater,
Film and Television. Barrier Device i_s.'rrer thesis film and won a Student Academy Award. She's
currently working on The Grace Lee Project, a digital documentary om people who are named
Grace Lee. S

DISFPOSABLE LEZ TORDNTO PREMIERE

DESIREE LIM / JAPAN / 2000/ VIDEO / COLOUR / 7MIN

With so many hilarious visyal depictions of Getting Dumped, Lim has successiully relieved us
from breakup pain! Moral of-the sm}’y:.].p_sbians' should be reused or recycled, not dispased |
like contact lenses. ! ]

Desiree Lim is a Malaysian-barn Chinese currently-living in Vancouver. She studied in Japan

and warked as a producer and director for. TV Asahi far six years. As a.queer Asian woman,
independent filmmaker. she creates works that project a radical feminist voice, humorous

and visual, | L

BRIDGE PASSAGE DlBEETDH IN ATTENDANCE

NICOLE CHUNG / CANADA /2001 / VIDEQ / COLOUR /6 MIN

When love gets difficult, a bridge to her would be priceless: No-need for any dialogue. Chung:
has painted the screen with visual poetry of conflicts, confusion; Tonging and recanciliation.
Nicole Chung is a Toronto-based filmmaker who works as a non=union grip-and efectric on the
side. Her previous shorls have been soreened in‘festivals internationally as well as on WTI.

I ANM NOT WHAT YEOU WANT

KIT HUNG / HONG KONG / 2001 / VIDED /-COLDUR /48-MIN

This romantic comedy challenges same taken-for-granted social valies in the heterosexual-~
dominated world. Love grows naturally between these teenagers, and love is gender-blind, This
production truthfully reflects the society of contemparary Hong Kong-in.a very pure and inno-
cent way, with colloguial Gantonese, on-location shooting showeasing old-style hawkers and
street snacks, plusa Canto-pop guitar soundtrack:

Kit Hung was born in HIC and studiet in the School of Design in the Hong Kong' Polytechnic
University. His. first-short [:avis:b/e’ peopie] won the distinguished, award in the Hong Kong
Independent Shart Film and Vidze Awards. | Am Not What You Want is his second nafrative short.







