


WELCOME TO THE |oTH ANNUAL

e TORONTO REEL ASIAN INTERNATIONAL FILM FESTIVAL o

I'd like to welcome you all to the 2006 Toronto Reel Asian International Film Festival as we proudly celebrate our
10th anniversary!

We are thrilled to be launching exciting and important new initiatives this year including a Reel Asian online film
resource centre, an industry series with the goal of connecting diverse Asian industries (Canadian and international) with
each other and the world at large, and a 10th anniversary publication celebrating Asian Canadian filmmakers and
filmmaking through critical discourse (tentatively set for release in 2007).

But most importantly, this year is about celebrating every single person who has ever made a contribution, big or small,
and played an invaluable role in the creation of the festival today. I'd like to recognize and celebrate all our past and present
filmmakers, staff and volunteers, executive directors, board of directors, advisory board members, committee members,
public funders, corporate sponsors and friends & supporters for your vision, passion and commitment. This festival was
built on your generosity, time and spirit. As the saying goes, we really could not have done it with you.

Cheers!

Anita Lee, Founder/President

LEFT TO RIGHT -
DEANNA WONG, HEATHER KEUNG, GRACE BAI

TINA MOK AND ARAM SIU WAl COLLIER Welcome to the 10th edition of the Toronto Reel Asian International Film Festival! In the past few years, Reel Asian has
(MISSING: RAYMOND PHATHANAVIRANGOON grown by leaps and bounds, and we're excited to be celebrating our “aluminum” anniversary with five days of films, videos,
AND ALLAN TON&) music and parties. Alongside our usual strong lineup of independent works by Canadian and international artists from the

Asian diaspora — chosen by programming manager Heather Keung, international programmer Raymond Phathanavirangoon
and our screening committee — and the return of our music night (at the Drake Underground, Nov. 16th), there are a
number of new projects that we've been working on.

This year, we did what any brazen 10-year-old with a birthday party coming up would do — request gifts! We asked
10 veterans of Reel Asians past to make us a one-minute “video gift”, and we were gratified by the overwhelmingly positive
responses. We're proud to present one of these shorts by former Canadian Spotlight artists, programmers, board members,
and emerging filmmakers before each screening throughout the festival. The programme will be shown in its entirety at our
closing night party at the Drake on November 19th — don’t miss it!

After a film makes the rounds at all the festivals, it often disappears into the abyss. To help Canadian filmmakers avoid
this fate, RA has embarked on a new initiative we are thrilled to announce: RA Films Online (www.rafilms.ca), our online
“database” of 30-second to 2-minute clips from works by Asian Canadian film- and video-makers. The current batch is
by artists whose work has been shown at Reel Asian over the years, but we hope to expand the scope of work in the years
to come. Each listing contains a clip, accompanied by a synopsis of the work, credits, where the work has been shown,
and how you can see it now. Please log on and share your comments with us.

I'd like to offer my sincere thanks to everyone involved in making Reel Asian happen. The tremendous support we get
from the community at large is especially heartening — not only from Asian organizations, but everyone from the many
media arts groups to government funders to the private sector to the people that walk into our office with offers to help.

As a newly registered charitable organization, Reel Asian can now issue tax receipts to those who wish to support us

by donating (visit www.reelasian.com for more information). Lastly, I'd like to thank our indefatigable staff, suppartive
board of directors and advisory, fabulous volunteers and, of course, the artists, without whom there would be no festival.
We're celebrating 10 great years — we hope you can join us!

Deanna Wong, Executive Director

Proudly presenting 76 new independent works from across Canada and around the world, Reel Asian’s lineup this
year includes an internationally recognizable, diverse and dynamic programme that is sure to inspire and entertain.
Truly showcasing artistic excellence in all areas, the 10th annual Reel Asian festival has something for everyone.
From low-budget musicals to heart-throb movie stars, deeply personal histories, outrageous experimental animations,
wildly edgy performances, controversial media activists and the most delightfully sweet love stories.

Amongst it all, | am most proud to present the Canadian work. Highlighting two critically important Asian-Canadians
who have made substantial contributions to the arts through their practice, we have a special pre-festival presentation of
Midi Onodera's | have No Memory of My Direction and a Canadian Artist Focus on Ho Tam (including his first feature,
Books of James, an artist talk with Tam, and a show of new works at Paul Petro Contemporary Art Gallery). Also taking
Reel Asian beyond the borders of the festival and Toronto, "Over a Decade of Independent Asian Canadian Film and Video,”
co-curated by Keith Lock, is a retrospective programme that celebrates some of the festival's most outstanding work and
draws on the diverse and vibrant Asian Canadian filmmaking community. The programme made its debut at an October
pre-festival screening at Hamilton Artists, Inc. (thank you to lan Jarvis for his invaluable assistance), and we have hopes
of bringing it to a screen near you in the year to come. Check our website for updates

On opening night, we present the highly anticipated North American premiere of After This, Our Exile from Wong
Kar-Wai's mentor, director Patrick Tam. In a Centrepiece Toronto premiere of Journey from the Fall, we present the first
dramatic feature to recount the plight of the Vietnamese people after the fall of Saigon from the Vietnamese-American
perspective. And on closing night, Bittersweet Roots is a bold blend of homegrown shorts, filled with unpredictable humour
and little bits of heartache.

Thank you to the many film- and video-makers, whose power and potential to give insight, engage and empower will
broaden the scope and definition of Asian and Asian Canadian cinema. Thank you to my friends, family and colleagues who
have given me the strength and courage to pursue my passions in this awakening field, And thank you to everyone at
Reel Asian. It has been a real honour to work with you, in particular the programming committeg, international programmer
Raymond Phathanavirangoon, and RA stalf, Your dedication and commitment are immeasurable.

Heather Keung, Programming Manager
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It gives me great pleasure to extend my best wishes o all those
wking part in the 10 Toronto Reel Asian International Film Festival, an
event showcasing contemporary artists and emerging talents of Asian
descent in the independent film indusiry.

Reflecting Canada’s multi-ethnicity, this festival tums the cameras
on Asian diversity, subtleties and cullural richness, giving sudiences a
behind-the-scenes ook at an extraordinary universe. You will be able w0
share your points of view with filmmakers and screenwriters, forge ties
with other industry professionals, and help to further the ants and culre, so
imp 10 und ding Canadi

On the oceasion of this 10* anniversary, | would like to applaud the
cfforts and determination of the artisans and their supporters, without
whom thousands of festival-goers would be unable to sppreciate the vibrant
films, discussions and forums to which they are invited. And now, on with

Michaglle Jean

November 2006

Message from Karen Kain, Chair of the Canada Council for the Arts

On benalt of the Canada Council for the Arts, | would lke 10 extend my congraty
lations 1o all participants and lestival organizers on the occasion of the Toronto

Heal Askan Intermational Film Featival's 10th anniversary. The Canada Council is
pleased to support this ever-growing festival, which celebrates our country’s cul
turnd diversity

Abwarys ol the citiig odpe innovation in the contemparary ans in Canada, the
midia ans aro conatantly reivventing themaaives. This festival showcanes con
temporary independent shorts and faatures by Canadian and international Asian
[Hmmakers, I atlows Canadian artists in Nim and video to exprass their talent and
hele artistic vision in bold wd imaginative wiys, and provdes them with an
important opportunity to dessaminate thoir work

The Canada Council congratulates the Himmakers and video artists, the oganiz
ars, vilunlaers and the public who, contribule 1o the success of e Toronio Aeed
Asian Intermational Film Festival Mapgy 10th annivorsarny!

Mirister of Canadian Heritage
and Status of Women

Mirustre du Patrimoine canadian
et do la Condition léminine

Ot Camancis W14, B0

Welcome to the Toronio Reel Asian
Imternational Film Festival

Film offers us insight and understanding into

other cultures and ways of life. This popular

festival showcases the work of emerging and
d dent fil kers of East and South

Asian descent. It allows Canadian and
International film artists to gain cxposure and
learn from one another, while expoting new
audiences to Asian film. It also contributes to
Tomnto's vibrant caltuml landscape

Aus Minister of Canadian Heritage and Status

of Women, | commend the festival organieers,

volunteers, and filmmakers for their

o p i excell ]
filmmaking and strengthening the dialoguc
between cultures.

Congratulations to the festival on its 10°
anniversary!

/_J

Bicnvenue au Toronto Reel Astan
International Film Festival

Lees filrms nous ouvient b o sutres cultires ct
styles de vie et nous permetient 4"y poser un
pouvesy regard. Ce festival populaire met en
vedette le tavall de cinéastes indépendants de
1a relive originaires de I'cxt of du wud-ost de
I"Asie. 11 offre aux artistes of artisans du
cinema au Canada 'eccanon de faire valoir
leur talemt ot de partager les uns avec les
sutres leur expénence et beur savorr-fakre, loul
en offrant 4 de nowveaws publics la possibilisé
de décogvrir le cindma asatique, Ce festival
enrichit & coup sl le paysage culturel de
Toronto.

A titre de miinistre du Patrimoine canadien cf
de la Condition fminne, je fEliciic les
organisateurs, los béndvales et les cinéastes de
leur engagement & promouvoir |"excellence
dans e domuaine du cinéma et & Bivoriser le
dialogue des cultores.

Je flicite be festival 4 1'occasion de son 10
anniversame!
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T UTENART SOVINNGE OF ORTARID
U LERTINART SOUVIENEUR BE UORTARID

15 - 19 November 2006

I am pleased to welcome actors, producers, fans and critics
from all over the world to the 10" Annual Toronto Reel Asian
International Film Festival.

Showcasing the best and the brightest of Canada’s Southern
and East Asian filmmakers, the Festival has become an
important meeting place for industry veterans as well as new
entrants. Canadian and international actors and filmmakers of
Asian decent have gained notoriety for their sophisticated and
talented work, as well as dedication to quality. | am very happy
to see this event return to the silver screens of Toronto for
another year.

On behalf of Her Majesty, The Queen of Canada, [ wish all
of the Festival participants a blockbuster show!

T W

James K. Bartleman

WWW LT EOV.0M CA QUELN'S PARE TORONTO OMTARIG CAMADA wia lal
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November 15 - 19, 2006
A PERSONAL MESSAGE FROM THE PREMIER

On behalf of the Government of Ontario, | am delighted to extend
warm greetings to everyone participating In the Toronto Reel Asian
International Film Festival. on ten years of showcasing
excellence in Canadian and Asian films!

It has been said that film s an art form that excels in immortalizing
life's small moments. More than just images, these are windows into
characters and cultures. That is why 1 would like to take this
opportunity to applaud everyone who has helped make this celebration
of Canadian and East and Southeast Asian cinema possible.
By bringing the work of these contemporary film and video makers to
Toronto, you are enriching the city’'s — and the province’s — artistic
life.

As Premier of a province that is home to a $2-billion film production
industry, 1 recognize the vaiue of the creative industries — to our
wyamwmwm\fdmrm That is why our
to supporting them through enhanced
tax credits and an Erurtnmmmt and Creative Cluster Partnerships
Fund for skills d product d and g

As we celebrate, through film, the diversity that has made Ontario
strong, we will no doubt also discover the universal human
experiences that unite us in this vibrant, multicuitural landscape.

Please accept my best wishes for a successful and inspiring festival,

&
Olivia Chow

of
Trrsty-Spacing

July 21, 2006.

tulations on the 10™ anni y of the Toronto Reel Asian Intemational
Fulmlelvan

| am so proud 1o have my riding of Trinity-Spadina host this cultural event. One of
Toronto's best featuras is its rich cultural diversity. As a festival celebrating the
achievemants of people from differant Asian communities, Rool Asian is a
showcase for the best and brightast our city has to offer,

1 know you will love this year's line-up of films, Mwowdnnmnhm arul'l.m
selected by the festival's organizers and p will
mnmmmmmmmmmsmmmmammnmm

Enjoy Reel Asian 2006!

pwige

Olivia Chow, MP
Trinity-Spadina

Constiuency Office Ottawa Office
144 Augusta Avorus Houss of Comvnons Foom 382, Wes! Dicck

Toronko. Ontano MST 205 Omawa, Ontario K1A (AS
Prona: 416530-2710, Fax 4 188037230 Phane 6130022342 Fax 6138006301

Tincrta OM MTA 113 Temsest {Cmtar) MTA 1LT
To 410) 5351060 T jat0) 1 10
Fax (4183251170 T |478) 291708

Mty o Cuttrs Mucrytinn de la Coture »
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Greetings from the Honourable Caroline Di Cocco,
Minister of Culture

On bohal! of Ontano's Mestry of Culture, it i my plessuns 1o extend a wam welcome o
vty the 107 v of the Toronto Reel Asian International Film Featral

This lestval s aﬂum opportunity for tiented Asian fim and video makers from Canada
and beyond o i, wihile S0 g the growth of Ontano’s threng
visual art scong Uurqm-nmmml under the ieadership of Promier Dallon McGuinty. greatly
values the festival's contributions to cur diverse cultural landscape

1 weouskd Wi 1o the orga and SUgH imvolved in this colobrabon of East and
Southeast Asnaﬂ culfture for thesr continued dedicatson (o shanng Asian cinema with Toronto

on lan years of g films. youth programs. and
an

| wash you afl the best for an enjoyabie film festial

Sinceraly

Caitiw A% & ow

Carobne O Cocco
Minister

DaviD MILLER

A Message from Mayor David Miller

It gives me great pleasure to extend greetings and a warm weicome to
WMWM1MWMMMWTWWMMM
International Film Fi

mmcmymmummncmuwh-mwm

Films Insp P us, but bey this, they
are lysts for question and changs
Now in its 10™ year, Toronto Reel Asian jonal Film i
mwwmmﬁmmme.‘mth
contemporary films by East and South Asian fil from Canada

and around the world. Toronto is the ideal location for this exciting
W-mehmdunmmmnmwm
1o p and | inative flicks.

On behalf of Toronto City Council, | congratulate and thank the organizers,
sponsors and volunteers for their hard work and commitment in making
this year's event possible. Please accept my best wishes for a successful
Festival and a pleasant stay in Toronto.

Yours truly,
‘E}HJ IS
Mayor David Miller
City Hall « 100 Queen Sureet Wiest o Joad Ploor « Tovenao, Ontario MIH m2
Telephane 416-WT-CITY » Fax 416.600- 3687 « Eomail: mayvr_millerdvomnin cs
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The National Film Board of Canada is proud to be part of the 10th anniversary edition of the Toronto Reel Asian international Film
Festival. We congratulate you on a decade of success as well as on all of your efforts on behalf of Canada's Asian filmmakers.

At Canada’s public film producer, we're celebrating an important anniversary of our own this year as we look back on 65 years of
groundbreaking animation from the NFB.

When the legendary Norman McLaren founded the NFB's animation unit 65 years ago, he began a tradition of innovation and
experimentation that endures to this day - as demonstrated by the outstanding NFB animated shorts and digital content showcased
at this year's Festival

The NFB will be presenting the Best Asian-Canadian Documentary Award at the 10th Toronto Ree! Asian International Film
Festival. I'm also proud to report that NFB animator Monica Rho has been asked to take part in an animation panel in the Festival's
Industry Series

At today's NFB, we're producing animated and documentary films from Ganada’s Asian communities that reflect the true face of
our nation today. We're also working hard to ensure that these films are seen by the widest possible audiences, telling the stories
and exploring the issues that are of importance to citizens everywhere

Jacques Bensimon
Government Film Commissioner and
Chairperson of the National Film Board of Canada

ONF
aiN
A

m Vv

From urban life and dramatic landscapes to inspiring heroes and personal strugales, all this - and more - makes for distinctive
Canadian storytelling. Fittingly, Toronto Reel Asian Intemational Film Festival has put together a diverse program of works that
spotlights Canada, and other cultures from around the world.

Canadian film continues to evolve as an art form that remains vibrant and alive by relying on the energies and ingenuity of a
new generation.

For these very reasons, and in the spirit of our commitment as cultural investor to help Canadian works reach audiences, Telefilm
Canada is a proud sponsor of this festival.

On behalf of the Board of Directors and staff of Telefilm, | would like to extend a warm welcome to you and invite you to discover
what Canadian cinema has to offer.

Congratulations to the organizers, volunteers and community whose hard work has helped make this edition of Toronlo Reel Asian
International Film Festival possible.

B

5. Wayne Clarkson
Executive Director
Telefilm Canada
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EXECUTIVE DIRECTOR
Deanna Wong

FESTIVAL MANAGER
Grace Bai

DIRECTOR OF DEVELOPMENT
Tina Mok

PROGRAMMING MANAGER
Heather Keung

INTERNATIONAL PROGRAMMER
Raymond Phathanavirangoon

INDUSTRY SERIES DIRECTOR
Allan Tong

VOLUNTEER &
OUTREACH COORDINATOR

Aram Siu Wai Collier

SPECIAL EVENTS CODRDINATOR
Chris Chin

TORONTO REEL ASIAN
INTERNATIONAL FILM FESTIVAL

401 Richmond St. W., Suite 309

Toronto, ON M5V 3A8

T 416.703.9333

F 416.703.9986

£ info@reelasian.com
www.reelasian.com

Roberto Ariganello (1961-2006)

Omar Arab

Elleen Arandiga
Wouter Barendrecht
Scott Miller Berry
Alan Black

Daniel Borins

Lise Brin

Betsy Carter

Dion Chan

Monica Chang
Jennifer Chen

Gary Chou, manja.org
Nicole Chung

Karen Clout
Shannon Cochrane
Kristing Colling
Weraonika Cwir

lan Danzig
Adrienne DeFrancesco
Tad Doyle

Fernanda Faria
Andrew Fedosov
Scott Ferguson
Jennifer Friend
Steven Fung

John Galway
Rebecca Gimmi
Danis Goulet

CRED|TS ¢ ACKNOWLEDQEMENTS

WEBSITE PROGRAMMER
Nicole Chung

WEBSITE PROGRAMMER
Sara Maclean, Twig Design

INTERN
Marina Usher

YOUTH OUTREACH COORDINATOR
Tom Fobles

TECHNICAL COORDINATOR
Antonella Bonfanti
Eyan Logan

RA FILMS PROJECT MANAGER
Patricia Lee

IT CONSULTANT
Sean Lee

John Greyson
Sally Han

Mark Haslam

Judi Heron

Bill Huffman

Anne Hul
Benjamin Hum
Jane Ip

lan Jarvis

Gina Kang

Lila Karim

Chris Kennedy
Paul Koldis

Kelly Langgard
Marit Ligthart
Jennifer Lam
Magaie Lam

Sally Lee

Winnie Luk
Caroline Mangosing
June MacDonald
Rebecca McGowan
Tani Miki

Jennifer Miller

Roy Mitchell
Renata Mohamed
Mellinda Mollingaux
Colleen Nicholson
Ron Nurwisah
Shadi Oladkhatib

CREATIVE
Untitled_Art Inc.
www.untitledart.com

BOARD OF DIRECTORS
Anita Lee,

Festival Founder and Chair
Carolynne Hew, Vice Chair
Christina Sit Yee, Secretary
Diang-Yee lu, Treasurer
Karla Bobadilla, Director
Elaine Chang, Director
Richard Kim, Director
Rosa Kim, Director
Alice Shih, Director
David Simpson, Director
Philip Tsui, Director

FESTIVAL CO-FOUNDER
Andrew Sun

THANK You

Tim Owen
Andréa Picard
Stefanie Purificati
Christian Razukas
Aubrey Reeves
Mark Reinhart
Florencia Rosell
Chanelle Routhier
Stephen Siu
Shane Smith
Barb Sniderman
Alejandra Sosa
David Spevick
Lisa Steele

Joy Stewart
Karen Sung

Kerri Swanson
Nelson Tam
Lorna Tee

Kim Tomczak
Heather Topp
Damian Tran
Khanthuan Tran
Donna Turner
Peter Vamos
Wand Van der stoop
Mike Viglione
Michael Werner
Jacob Wong
Marcus Woodley

SCREENING COMMITTEE
Aram Siu Wai Collier
Lisa Roosen-Runge
Grace Shen

Alice Shih

Anita Wong

ADVISORY BOARD

Nobu Adilman

Richard Fung

Colin Geddes

Kwoi Gin

Cheuk Kwan

Helen Lee

Sally Lee (ED, 2002-2004)
Du-Yi Leu

Simon Racioppa

Kerri Sakamoto

Caroline Sin (ED, 1999-2001)
Juno Youn

MARKETING COMMITTEE
Ron Nurwisah

Alice Shih

Karen Sung

Nelson Tam

Arthur Yeung

Richard Yum

PROGRAMME NOTES COPY EDITOR
Me-K Ahn

PRESS CLIPS EDITOR
Tina Hahn

Marcel Tualla
Lisa Wohrie
Greg Woodbury
Lindsay Wright
Arthur Yeung
Gillian Young
Leslie Yip
Pamela Yip
Daniel Yu
Richard Yum
Terry Gardner (in memaoriam)

401 Richmond
Akau Framing & Art
A Space Gallery
Aafilmfests
Annex Quest House
Autoshare
Canadian Filmmakers
Distribution Centre
Charles Street Video
Colorshadow Communications
The Drake Hotel
Drop The Fish Design
Dynamix Solutions
Focus Films
Fortissimo Films
Hamilton Artists Inc
Hot Docs Canadian Int'l
Documentary Festival
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PUBLICITY
Virginia Kelly, VK & Associates

TRAILER CREDITS

Ad agency: Ricepaddy
Copywriter: Matt Williamson

Art Director: Carson Ting
Director: Mike Thompson
Producer: Laurie Sawlor
Production company: Avion Films
Post production: Traffik Editing
Editor; Brian Noon

Casting: Powerhouse

Casting - Kim Everest

Transfer: Notch

Executive Producer,

Avion Films: Paola Lazzeri
Director of Photography:

Brett Van Dyke

Jeff Cowan: Assistant Director
Wardrobe Stylist: Lindsay Kearns
Art Director/Props: Lauren Edur
Philip Princeton: Locations

TALENT CREDIT

Chef - AAB Talent: Rory Moy
Dog Walker - In Flight Artists:
Georgina Reilly

Man Eating - Lisa Burke Agent
Dan Van Wyck

Hong Kong

International Film Festival
Image Forum, Japan
Images Festival
ImagineNative Film &

Media Arts Festival
IndieStory, South Korea
Inside Out Lesbian and

Gay Film and Video Festival
The Japan Foundation
Jeanne Lottie
LIFT
National Film Board of Canada
NAAAP Toronto
Regent Entertainment
San Francisco International

Asian American Film Festival
Toronto International

Film Festival Group
Trinity Square Video
V-Tape
Video Out
Worldwide Short

Film Festival, Toronto

ALL OUR
FANTASTIC
VOLUNTEERS!

THE TORONTO REEL ASIAM INTERNATIONAL FILM FESTIVAL IS A REGISTERED CHARITABLE ORGANIZATION, AS OF APRIL 2006. CHARITABLE #87002 1383 RROD0D1
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Check out Reel Asian Films™ at www.rafilms.ca, your source for
Asian-Canadian film and video. An initiative of the Toronto Reel
Asian International Film Festival™, the site features clips from a
selection of films and videos shown at Reel Asian™ over the past
10 years. Log on for plot synopses, director’s bios, and more.

Are you an Asian-Canadian filmmaker interested in submitting
work? Visit www.rafilms.ca for details

This project was made possible with the support of the Department of Canadian Heritage throogh Canadian Culture Daline
Thanks to Colorshadow Communications for the design of the welsite
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5 E WEDDING ;
: C'N MATIC CELEBRATIONS "A motion picture album." :
x : DIR: JANE KIM, REEL ASIAN ARTISTIC DIRECTOR 2002-03 "
¥ ONE-MINUTE WDE? ﬁIFTS IN CELEBR&TION OF REEL REEL ASIAN SCREENINGS: CRICKETS (1998), WIDE-EYED (2000), PAPER, SCISSORS, ROCK (2008) "
x ASIAN'S I0TH ANNIVERSARY <
* TO: MOM. FROM: KIEHOON IN KOREA. HAPPY BIRTHDAY! e
; 5 f ) - *400 cellphone photos compiled chronologically over six months. set to a Korean 0P SN
* 10 years. 10 Canadian filmmakers. All challenged to make a video ‘gift’ of one minute or i F 5 B ”, iy ?_' dicatly ov . 0 Ao '
* e s : 3 i and sent to Canada for Mom's birthday ]
X less. They come from all over the globe - Germany, France, Korea and down the block in DIR: SAMUEL KIENOON LEE '
x Toronto. We're proud to present these “Cinematic Celebrations,” one-minute video gifts in REEL ASIAN SCREENINGS: STANDARD DEVIATION (1999), HOW T0 MAKE KIMCHI, i
* commemoration of Reel Asian's 10th anniversary, ACCORDING TO MY KUN UMMA (2003), 5X90: THE WAKE (2008) ]
One of these \ S e presented at the beginning 2ach screening 2 10-film
x Dne of these videos will be p e:,e. ted at the beginning of each scree m_g The 10-film REGIFTED :
* programme will be shown in its entirety at the Closing Night Party at the Drake Underground, “To know where we're going, we have to see where we've been.” 1
NOW W Y& € 0OINg, we have 10 See where we ve bee
* November 19th, 10:30 PM. DIR: KEITH LOCK, REEL ASIAN BOARD AND ADVISORY MEMBER SINCE 1897, '
: REEL ASIAM SCREENINGS: TOUGH BANANAS (1987), THE DREAMING HOUSE (2005) i
THE LINEUP: '
* PRESENCE ’
: TEN TEN TEN TEN TEN TEN TEN TEN TEN TEN *Sometimes you don't know how important a gift is until much later.” :
x “Wishing the Toronto Reel Asian International Film Festival a happy birthday." DIR: MIDI ONODERA, 2001 REEL ASIAN CANADIAN SPOTLIGHT ARTIST 5
x DIR: NOBU ADILMAN, REEL ASIAN CO-ARTISTIC DIRECTOR 2002 REEL ASIAN SCREENINGS: THE BIRD THAT CHIRPED ON BATHURST; IDIOT'S DELIGHT; .
3 REEL ASIAN SCREENINGS: IN SEARCH OF THE RISING SUN (2000), MADE IN JAPAN; THE DISPLACED VIEW; TEN CENTS A DANCE; SKIN DEEP; BASEMENT GIAL: :
X 1 PIE (A LOVE STORY) (2001), PRIX FIXE {2003) SLIGHTSEER (2001); I NAVE NO MEMORY OF MY DIRECTION (2006) )
&
l MABUHAY! THE FIRST GIFT (LIFE) :
X “Happy Happy Long Life.” "My one-minute of compressed journey(s) and 3
* DIR: NICOLE CHUNG beings make (wrap) up the first, second and third gifts i
x REEL ASIAN SCREENINGS: TELEFUNKA (1999), MINOR CRIME (2000), DIR: MARY STEPHEN, 2002 REEL ASIAN CANADIAN SPOTLIGHT ARTIST 3
x BREAK BABIES (2001), BRIDGE PASSAGE (2002), SWEATER PEOPLE (2005) REEL ASIAN SCREENINGS: OMBRES DE SOIE; VISION FROM THE EDGE: 3
¥ BREYTEN BREYTENBACH PAINTING THE LINES (2002) 1
¥ CONGRATS i
* "Happy Birthday, Reel Asian. The world looks a little ditferent with you in it." EMILY HATES DOGS 3
l DIR: ANN MARIE FLEMING, 2000 REEL ASIAN CANADIAN SPOTLIGHT ARTIST “A 10-year-old's world is turned upside down by a gift from the sky." ]
* REEL ASIAN SCREENINGS: AUTOMATIC WRITING (1997), GREAT EXPECTATIONS (1998), DIR: KHANHTHUAN TRAN, TSV EMERGING LOCAL ARTIST AWARD WINNER, REEL ASIAN 2005 1
* AMF'S TIRESIAS; PIONEERS OF X-RAY TECHNOLOGY: A FILM ABOUT GRANDPA; DRUMSTIX: REEL ASIAN SCREENINGS: VIETNAM 1997 (2005) ]
* LA FABULA DELLA BELLA FAMILIA AUF DU WORLD; HYSTERICAL: THE MUSICAL; WAVING: i
x S0 FAR 50...; BUCKINGHAM PALACE; NEW SHOES: AN INVITATION IN EXACTLY 5 MINUTES: ASIAN BOYFRIEND i
* MY BOYFRIEND GAVE ME PEACHES; YOU TAKE CARE NOW; | LOVE MY WORK (2000), “Get your very own Asian boyfriend today!” ]
* THE MAGICAL LIFE OF LONG TACK SAM (2003), MY OBSCURE OBJECT OF DESIRE (20086) DIR: WAYNE YUNG , 1998 REEL ASIAN CANADIAN SPOTLIGHT ARTIST ¥
¥ REEL ASIAN SCREENINGS: THE QUEEN'S CANTONESE CONVERSATIONAL COURSE, L
* LESSONS 1,2 AND 3; LOTUS SISTERS; SEARCH ENGINE; ANGEL: ¥
i ONE NIGHT IN HEAVEN (EAST END REMIX); PETER FUCKING WAYNE FUCKING PETER; 1
* SURFER DICK (1989); CHOPSTICK, BLOODY CHOPSTICK (2001); 1,000 CUM SHOTS (2004) i
* ¥
x #
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Jsrreihs lamm Anitggnch HAMILTON
| oo ) T ARTISTS INc.

AN ARTIST RUN CENTRE

CONGRATULATIONS ON A
FANTASTIC FILM FESTIVAL

Hamilton Artists Inc., is an artist run centre com-
h the prism mitted to the presentation, dissemination and
advocacy of Canadian contemporary visual arts
ORNITHOLOGY (2008), Luo L : practices which speaks to and enhances our
THREE SISTERS ON MOON LAKE (2001), Julla Kwan 5 ol
OHM-MA (2002), Ruthann Lee regional cultural activity. The centre presents a
PIONEERS OF X-RAY TECHNOLOGY i idiscipli - 1
(A FILM ABOUT GRANDPA) (1991), Ann Marie Fleming dl.verse r_ange of multldlsmpim.ary,progran:amlpg
VIETNAM 1997 (2004), Khanhthuan Tran with a primary focus on emerging aesthetics in
SEA IN THE BLOOD (2000), Richard Fung contemporary art including: installation, painting,
photography, graphic arts, video, performance

and new media.

Location: 3 Colbourne St., Hamilton, Ontario L8R 3P|
Tel. (905) 529-3355 Fax (905) 529-9080

For details on all our upcoming shows, submission deadlines,
workshops and events, check out our website at:

WWW.HAMILTONARTISTSINC.ON.CA
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SPECIAL PRE-FESTIVAL FEATURE PRESENTATION
SATURDAY 0CTOBER 28, 7:00PM AT WORKMAN THEATRE ool QUEEN STREET WEST

OF myY DIRECT|ON

| HAVE NO MEMORY OF MY DIRECT|ON
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x| DIR: MIDI ONODERA / 2005 / 77 MIN / VIDEO / CANADA *
il TORONTO PREMIERE / DIRECTOR IN ATTENDANCE *
* Grandmother has left her as the guardian of her father's memories, but if she can't :
recall what she had for dinner last night, how will she remember her inherited cultural and p
familial past? Journeying through an experimental landscape of pop culture images, *
‘ imagined memories and reinvented Japanese myths, this Canadian-born voice searches :
for philosaphical answers and emotional connections. She contemplates the camera as a X
truth-telling instrument — a blind witness that preserves and obscures reality. And while *
| she tries to untangle time, she wonders how we can have memories of places we've never :
been; or, more importantly, how we can preserve loyalty and capture love x
*
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Co-presentation with the Liaison of Independent Filmmakers of Toronto's (LIET)
New Directions in Cinema Series

This collaboration would not have been possible without the generosity and help

of Roberto Ariganello, executive director of LIFT, who passed away this past August,
Bullding ties amongst the many arts arganizati, was d nature to Roberto —
| his tireless commitment to the arts community in Teronto and beyond will not soon
be forgotten. Reel Asian would like to dedicate this program to his memory.

Midi Onodera is a Toronto-based filmmaker who has been directing,

producing and writing films for over 20 years. Her films have been CO-PRESENTATION

[ critically recognized and included in numerous exhibitions and

| screenings internationally. Some highlights include the Andy Warhol .
Museum, the International Festival of Documentary and Short Films. I‘EE'. ASIBN_
Biibao, Spain; the Rotterdam International Film Festival: the Berlin

* International Film f estival and the Toronto International Film Festival

REEL o] e AsiAN
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TORONTO REEL ASIAN FILM FEST|VAL: INDUSTRY SER|ES 2006

For 10 years, Toronto Reel Asian has been showing the best cinema of the Asian diaspora,
but starting this year the festival will also nurture tomarrow's talent by giving them the
knowledge and industry contacts to make their next films. 2006 marks the launch of the
festival's Industry Series that aims to be the hub of training and networking for Toronto's
Asian-Canadian filmmakers for years to come. Panels and workshops will enrich
filmmakers in the areas of directing, producing and screenwriting in drama,
animation and documentary.

Meanwhile, a new Networking Lounge will bring them face to face with the industry's
gatekeepers, and our first Pitch competition will encourage new filmmaking. In fact,
the Industry Series aims to be the first stop for film and television producers, distributors
and networks when looking for Asian-Canadian talent.
—Allan Tong, Industry Series Director

All evenls and speakers are confirmed as of printing, but subject to change due o
unforeseen circumstances. Check hitp://www.reelasian.com/industryVenues.php
for the most current schedule.

THURSDAY, Nov 1k, |10AM - 4PM @ NFB HER|TAGE SPACE (ROUND FLOOR)
THE REEL ASIAN NETWORKING LOUNGE

One-on-one 15-minute meetings between local filmmakers and industry buyers, producers
and distributors encourage development financing, co-productions, sales of finished films
and/or career mentorship.

Once you purchase an Industry Series pass, filmmakers are advised to sign up ahead of
time online at bookings@reelasian.com, limited to five (5) reservations per IS passholder.
Passholders can book additional meetings on the day of this event on a first-come basis.

FOR INDUSTRY SERIES PASSHOLDERS

Hussain Amarshi, Founder & President, Mongrel Media
Michael Baker, Director of Acquisitions & Development, THINKFilm
Erin Burke, Project Manager, The Feature Film Project (Canadian Film Centre)
Jennifer Chen, General Manager, Ouat Media Distribution
Paul de Silva, Producer & Exgcutive Director,
INDICO (International Council for Diversity in Film & TV)
Kwoi Gin, Cinematographer
Tina Hahn, Producer/ Director/ Editor, Symmetree Media (documentaries & TV)
Judi Heron, Senior Account Executive, Unionville Insurance Brokers
Karen King, Production Executive, Original Programming, Drama CanWest MediaWorks
Tasso Lakas, Coordinator, ACTRA's Toronto Indie Production Program (TIP)
Ira Levy, CFTPA (Canadian Film and Television Production Association)
Chair & Executive Producer/Partner, Breakthrough Films & Television
Ken Nakamura, Producer & President, Midori Multimedia
Eboué Reinbergs, Entertainment Lawyer, Reinbergs, Guttensohn, Roberts
Mike Risley, Executive VP Corporate Development, Maple Pictures
Patricia Scarlett, President, Scarlett Media
Carrie Paupst Shaughnessy, Creative Analyst, Feature Films, Telefilm Canada
Robin Smith, Vice President, Capri Releasing
Millie Tom, Casting Director
Ellen Valter, Financial Analyst, Feature Film, Telefilm Canada
Francesca Visconti, Head of Development & Literary Acquisitions, Equinoxe Productions
Jean Yoon, Actress, writer
Tony Wosk, Director of Acquisitions & Development, English Canada, Christal Films

REEL o|2 @ ASIAN
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THURSDAY, NOV 16, 2 - & Pm @ NFB ATELIER
FADE IN: THE SCREENWRITING PROCESS

SPONSORED BY

N

Le Tondy Harmld Greenbery
Critiquing an actual short screenplay submitted by the audience, top Canadian story
editor and former VP of Development and Production at Odeon Films, Marguerite Pigott,
explores the pillars of successful screenwriting: theme, conflict, main concept, protagonist
and antagonist. Part-lecture and part-workshop, this intensive hands-on session teaches
screenwriters how to make a good script better. (Screenwriters can submit their short
screenplay by October 30 at industry@reglasian.com.)

FREE

Marguerite Pigott, Story Editor; former VP of Development & Production,
Odeon Films; Programmer, Canadian Feature Film Selection Committee,
Toronto International Film Festival

THURSDAY, NOV.16, & - 6 PM @ NFB ATELIER
DOC SHOPPING

Using three proposals submitted beforehand by filmmakers, our invited producers and
funders discuss how to apply for documentary funding, especially related to diversity
financing. Filmmakers will submit proposals ahead of time to industry@reelasian.com
and be selected on a first-come basis.

FREE

Charlotte Engel, Manager, Documentaries, Independent Production, CHUM Television
Paritosh Mehta, Director, Independent Production Development, OMNI Television
Anita Lee, Executive Producer, National Film Board of Canada (Toronto)

Sunny Yi, Program Executive, Independent Documentary Unit, CBC Television
Moderator: Karin Lee, Director, Comrade Dad

THURSDAY, NOV 16, & - & PM ® NFB MEDIATHEQUE
ANIMATED ASIANS

In dramatic films, Asian performers and filmmakers often hit a wall and can't get

their stories and faces on screen. Do animators have an advantage? Given the medium,
is it easier for animators to tell their stories over their on-camera counterparts?

Also, with constant technological advances, where is animation headed?

FREE

Ann Marie Fleming, Director, Room 710, The Magical Life of Long Tack Sam,
| Love My Work
Michael Fukushima, Producer, Animation Studio, National Film Board of Canada
Monica Rho, Director, Stationery
Moderator: TBA

MEDIA SPONSOR

PLAYBACK

INDUSTRY SERIES SPONSOR
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AFTER THIS OUR EXILE

OIR: PATRICK TAM / 2006 / 150 MIN / 35MM / HONG KONG / IN CANTONESE WITH
ENGLISH SUBTITLES / DIRECTOR AND ACTRESS IN ATTENDANCE / NORTH AMERICAN PREMIERE

To anyone familiar with the Hong Kong New Wave cinema of the B0s, Patrick Tam needs
no introduction. His 1982 classic, Nomad, confronted realistic topics of sex and violence
with unflinching brutality, sending a seismic shockwave throughout the film industry He is
also widely regarded as Wong Kar Wai's teacher, and as the editor of the infamous scene
with Tony Leung Chiu-Wai at the end of Wong's Days of Being Wild.

| But after his award-winning 1989 film My Heart is That Eternal Rose, Tam stopped
directing and turned to film editing on select projects (one of them being Wong Kar Wai's
Ashes of Time). Nearly 17 years later, to everyone's great surprise, he announced his
latest directorial effort, After This Our Exile.

The rasult is everything we'd expect from a veteran director like Tam. In his expert
hands, the actors, led by heartthrob Aaron Kwok and former idol Charlie Yeung, turn in the
| performances of their careers. Kwok plays a former playboy way past his prime — broke,
in debt, and struggling to keep his family together. Yeung plays his long-suffering partner,
who is faced with the difficult decision to create a new life for herself, or be saddled with
a violent man she no longer loves. And in the middle of it all is the innocent son, who
witnesses his family's disintegration and is forced into a vagabond life with his father
Kwok is every bit the man-child he portrays — a barking, nervous shadow of a once-proud
man. Yeung also excels, bringing a sexy vulnerability to her role. Shot in the steamy,
tropical locale of Malaysia, this shattering drama easily ranks as one of the best in
Hong Kong cinema in many years.

Patrick Tam, one of the leading figures of the Hong Keng New Wave,
started out at HKTVE in 1967 and quickly became involved in
television production work. He made his feature film debut in 1980
with The Sword, followed by the acclaimed titles Nomad (1982),
Final Victory (1987) and My Heart is That Eternal Rose (1989), He
also conlributed to the editing of Wong Kar Wai's Days of Being
© Wild (1991) and Ashes of Time (1994) as well as Johnnie To's
Election (2005).

OPENING NIGHT GALA
WEDNESDAY, NOVEMBER 15, 7:00PM AT BLOOR CINEMA

FTER THIS OUR EXILE
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OPENING NIGHT PARTY

Videos by Lai Poon Chung
Revival
783 College Street (at Shaw)
Doors at 10:00PM
DJ San Fran

LSl CATHAY PACIFIC

eYelelelelelelelelelelelelelelelelelololelslele)

OPENING NIGHT
SCREENING SPONSOR

O £ HONG KONG
N “q = ECONOMIC &
" ". b TRADE OFFICE
: ' (CANADA)

REEL |5 e AS|AN
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INSTALLATION: OPENING NIGHT PARTY
WEDNESDAY, NOVEMBER I3, |10:00PM REV|VAL

CONTORTIONIST

NEW WORKS BY LAl CHUNG POON
CANADIAN PREMIERE

A most sensational internationally emerging artist, Lai Poon Chung combines pen-and-ink Lai Chung received her BFA ir

y (Brookiyn

drawings and flip books into incredibly seductive video animations. The Contortionist {2006) her MFA in New Genre at th
Is mesmerizing in its bold images of body and objects morphing in and out of one another QOutstanding A [ /
The Tree Project (2006) takes on a darker, more physical struggle as she grows and returns video) and Growing Up Asian American Art Award, she has recently exhibited at

to earth. Swim (2006) generates a resonating continuum, as a female figure swims from Lounge in San Francisco
space to space. Animals from A to Z (2003} is sexy, adorable and keenly aware of its own

power to allure,
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st savage I:I.lglll before chmgmg [orever... October 21 - November 19

ecent

written by Tom Walmsley
directed by Kate Lynch

framing and art

: ph. 416 504 5595
fax. 416 504 7388

- ? (roar unit) 1186 queen street w

toronts on méj 138

THEATRE
PASSE
MURAILLE

Fhaclitional JRASaN Cuisine

the Pomegranate

420 College Street, Toronto

Alireza Ashrafi

TICKETS NOW ON SALE!

416-504-7529

www.passemuraille.on.ca

DE‘lﬂf(fII('! bfc.hr‘;'igc www.FomegranateRestaurant.ca
L -




YOUTH SHORTS PROGRAMME
THURSDAY, NOVEMBER 16, 1:00PM AT NFB MED|ATHEQUE

TRYING TO LOCATE

Mother's illness, father's disapproval and personal depression. These young directors take
a serious look at difficult, disappointing and disturbing moments in life. Through personal
narrative, fiction and animation, this thought-provoking compilation includes childhood
memories and imagined experiences that will leave you startled and amazed.

THE LAST VACATI|ON

DIR: JAE-HO CHANG / 2006 / 10 MIN / VIDED / USA
CANADIAN PREMIERE

On this final journey, a mother and son contemplate their last remaining moments

together. Wherever they are — in the car, on the side of the road, or in the motel room -

this director beautifully renders the tenderness, reflection and happiness between them.
Jae-Ho Chang attended the Rhode Isfand School of Design and graduated with a

BFA {°00) in film/video/animation. He is currently attending grad school at NYU, studying

film production

ITINERARY

DIR: PHILIP JONLIN LEE / 2004 / 5 MIN / VIDEO / CANADA
DIRECTOR IN ATTENDANCE / NORTH AMERICAN PREMIERE

Narrating a journey between three countries with flight itinera irport codes, and
waterways, Lee's imagination morphs back and forth between animated caricatures and
an interrogation-like interview. He matter-of-factly recollects a series of experiences that
are reminiscent of something personal, but this is not exactly a teenage confessional
Philip Jonlin Lee is based in Toronto and London, U.K. He has an MA from the

Goldsmiths College Fine Art programme (2004). He completed his undergra 3
studies in 2007 at the University of Toronto with a specially in vist
major in fine art history. He is a founder and active member of the Toronto-based
video collective 640 480

A SCENE OF THAT MORNING

DIR: OH MIN-Ji / 2005 / 20 MIN / VIDED / SOUTH KOREA
INTERNATIONAL PREMIERE

Nine-year-old Ji-ho is having a hard time dealing with the absen
acts out his frustrations, his older sister and mother ignore him an
normal daily routine, Sparse in dialogue, their awkward exchanges
expressing sadness and consolation

Oh Min-Ji was born In 1989, and is currently a student at Bosung High School in
Jeonnam, South Korea. A Scene of that Morning was selected by the Seoul Youth Film
Festival in Korea.

B5 é

of his father. While he
arry on with their
show the difficulty in

REEL o|@e AciAN
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LEAD ROLE: FATHER

DIR: PJ RAVAL / 2004 / 15 MIN / VIDED / USA
CANADIAN PREMIERE

When writer and director Joseph Chu puts out an open casting call for his new film
based on his family, he never expects his own father to audition for the 1role.
nemaories of his father and the fictional character
5. Winner of the

B35,

Caught somewhere between the rea

he's created, Joseph is forced to confront his own fears and hypocris
Best Cinematography award at the 2004 Cinematexas International Short Film Fe
£.J Raval is an award-winning filmmaker and recent instructor in the film depa
at the University of Texas at Austin aned widely,
awards, including Best Narrative Short at the Chicago Gay and Lesbian Internatic
Film Festiv val is currently working on a feature-length documentary called
Best Kept Secret about the transformation of a Col ‘sex-change
capital of the world

His film 100% cotton scre

arado town into the

JESSE

DIR: VINCENT LIN / 2006 / 18 MIN / VIDED / TAIWAN
NORTH AMERICAN PREMIERE

A darkly poetic, black and white hand-drawn animation, Je:
child seeking compassion and approval. When Jes
innocence of his childhood, but at night, troubled by deep psychological and emotional
, monstrous dreams that both

a disturbed

e port

e grows up, he

arns for the

pressures from his strict upbringing, he has surre
frighten and exhilarate him

sse, by first-time filmmaker Vincent Lin from the Taiwan of National Universily of the

Je
Arts, won the Capper Prize at the Taiwan Youth Film Festival 2006

T I R R R R R R SRS S RS SRS SRR S S RS R R R R R R,

voID

DIR: PATRICK EPINO / 2005 / 5 MIN / VIDED / USA
CANADIAN PREMIERE

Surrounded by quick fixes and superficial self-help answers, this sad ct
that happiness is not easy
Making art with whatever he

the low-res video mode on a digital still

racter finds

can get his hands on, Patrick Epino crea
Epino graduated from th
Chicago and eamed an MFA in cinema from San Fra |
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FREE * CANADIAN ARTIST FOCUS * FREE
THURSDAY, NOVEMBER 16, b:15PM INN|S TOWN HALL

A FILM ABOU

Artist and filmmaker Ho Tam presents select works highlighting his diverse and
specialized practice. Following this artist talk will be a screening of Tam's first
feature-length work, The Books of James

Born in Hong Kong, Ho Tam was educated in Toronto and
currently teaches at University of Victoria, B.C. He has
exhibited internationally a diverse mix of artistic disciplines
including painting, video/film, photography, print and public
art. His video work has been shown in numerous film
festivals and museums, including the Toronto International
Film Festival, the Pompidou Cantre (Paris) and Museum of
Modern Art (New York). He has made over 20 shorts since
1994, several of which have been featured at Reel Asian,
Including She Was Cuba and Books of James in its previous
16-minute form (eritically acclaimed winner of the

2004 Grand Marnier Video Fellowship awarded by the

Film Society of the Lincoln Center)
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CANADIAN ARTIST FOCUS, FEATURE PRESENTATION
THURSDAY, NOVEMBER |56, 7:30PM [NNIS TOWN HALL

00KS OF

BooOKS OF JAMES: A FILM
ABOUT ART, AIDS AND ACTIVISM

DIR: HO TAM / 2006 / 74 MIN / VIDED / CANADA/USA
DIRECTOR IN ATTENDANCE / CANADIAN PREMIERE

Eight years in the making, award-winning Ho Tam's first feature, Books of James
is an experimental portrait of artist and friend James Wentzy. James
mild-mannered musings are both honestly hopeful and sadly discomfiting, taking
us through 30 years of ups and downs as he struggles with AIDS, documents ACT
UP protests in the 1990s, and produces over 160 segments for AIDS Community
Television. Navigating through raw personal notebooks, dr 5 archival
footage, Ho Tam beautifully reveals the life of a once inspired man overwhelmed
not by lliness but by diminishing enthusiasm

While AIDS remains a devastating illness worldwide, Ho Tam hopes this
personal and political portrayal of a unique yet familiar individual will g
continued discourse and illustrate the capacity in all of us to e a diffe
Captivated by James' sketches (1977 to 1990), Tam says th
everyday life — nothing spectacular, but so personal and exquisite.” llluminating
a fading history from our recent past, this film
triumphs through its simplicity, openness and depth. Having lost a partner to
AIDS more than 11 years ago, Tam has put human rights issues at the forefront
of his work for many years. Books of James Is an example of his commitment tc
actively discussing the salient issues of this century. Winner of the Special
Programming Award for Outstanding Artistic Achievement, Qutfest, Los Angeles
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FEATURE PRESENTATION
THURSDAY, NOVEMBER |6, ERER=INI INNIS TOWN HALL

CUT SLEEVE BoyS

DIR: RAY YEUNG / 2006 / 86 MIN / VIDEO / UK
DIRECTOR IN ATTENDANCE / CANADIAN PREMIERE

Closeted boy Gavin had a bit too much fun powdering his nose’ while having his oil
changed® and ends up DOA". For fellow BBC* potato queens® Mel and Ash, the passing of
their college chum jolts them out of their (overlong) bachelorhood to make them realize
that, alas, Botox" is not forever.

Mel, the studly circuit boy with an ego even larger than his wardrobe’s price tag, is
determined to carry on with his cheap fixes despite the hunky slice of country beef who
suddenly shows up at his door, His buddy Ash, however, is ready to settle down with a real
man. But they seem impossible to find when every buff bod he encounters only masks an
Inner screeching Diana Ross. So what choice does he have but to don the wig and the
high heels himself?

Look elsewhere if you expect this film to be about cultural tensions and repressed
ead, Cut Sleeve Boys features gay Chinese men who are out, proud, and
ely aware of their status as obj
continues to be lily-white, Ray Yeung's unapologetically campy and hilariously exuberant
fiim deliberately showcases Asians as the main attraction,
continues to be marginalized in the queer subculture as “exotic™ and “foreign”, Not in this
film = these boys are trendy, successiul and in charge!

P.S. "Cut Sleeve” was an expression used by the Han Dynasty (220-260 BC) literati as a
term for male love.

cts of desire. In a land where queer focus

ven as the community

A CHEMICAL CLINICALLY USED T

“CUT SLEEVE Boys |S ABLE To BREAX 0UT OF THE RAREFIED FiLm
FESTIVAL wORLD To BE A SIMPLE STORY OF LOVE, LOSS, AND SEARCH FOR THE SELF"
Aynne Kokas, Asia Pacific Arts

‘eung has been running the Hong Kong Lesbian and Gay
Film Festival since 2000, He has also worked as an art direcior
for feature films. A qualified lawyer with an MA in media
studies, Yeung has also written and directed three short films
A Chink in the Armour, A Bridge 1o the Past, and Yellow Fever
Cut Sleeve Boys his first feature
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PRECEDED BY:

PEKING TURKEY

DIR: MICHAEL MEW / 2006 / 13 MIN / VIDED
CANADA / TORONTD PREMIERE

Chris Wong takes his French-Canadian boyfriend “homo" for Christmas. Chris and Pierre
are in love, to his traditional Chinese parents’ dismay, and are now secretly engaged
Nerve wracked, Pierre has the task of announcing their engagement

A lirst-generation Canadian, Michael Mew grew up with a mix of Western and Chinese
traditions giving him Strong views
from the technical theatre program at the UBC in 1996, Mew has built a reputation as a
multifaceted talent, from filmmaker, photographer, and graphic des
exhibiting artist. Peking Turkey was the winner of Best Script at t
Screen Script Writing Competition

YefeleleleleleleleleleleleleleleleleYeYetetele
LIVE SCORE!

MUS|C SHOWCASE
The Drake Underground, 1150 Queen Street West. Doors at 9:00PM

social 188 and muiticulturalism. Since graduating

ner to being an

itytv /Qut on

All the way from SF Bay, singer/guitarist Goh Nakamura brings his
exquisite and playful “dreamsicle pop” to Toronto. Toronto artist and
“electronic alchemist” 1 Am Robot and Proud defies definition when
constructing his precise electronic rhythms. Last but not least,
boundary-pushing Toronto hip hopper Masia One raps up the night,

Glolololelolololelolelolelelelelelelelelelelele)
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YOUTH SHORTS PROGRAMME
FRIDAY, NOVEMBER 17, I:00PM AT NFB MEDIATHEQUE

Connecting us to our multifaceted environments and complex histories, these dynamic
animations, dramas and documentaries take us out of the ordinary with the kind of
humour and imagination that can overcome obstacles and subvert s
examine our cultural conditions

TUBI4 FOR A SMALL woRLD

DIR: DEAN VARGAS / 2006 / 8 MIN / VIDEO / CANADA

DIRECTOR IN ATTENDANCE
Tublg (pronounced TOO-big) in the Filipino dialect of Tagalog means “water”
Through the currents of water and the actions of two young women at opposite ends of
the world, this video examines global inequalities to natural resources. Working with a
creative team of young artists, Vargas combines photographs of urban Toronto with
shantytown streets in Thailand and the Philippines to construct a slick motion-graphics
environmental adventure.

areotypes as they

Tublg For a Small World was made for Trinity Square Video's Themed Commission
Projects 'Egalité’. While exploring critical world issues, emerging director Dean Vargas
took this opportunity to connect and learn about his culture

SLIP OF THE TONQUE

DIR: KAREN LUM / 2005 / 4 MIN / VIDED / USA
TORONTO PREMIERE

Siip of the Tongue (adapted from a spoken word poem by Adriel Luis) is a fast-talking
quick-witted video that vocalizes and illustr colonization and commaodification of
the female body. When a young man tries to pick up a girl at the bus stop by comr
on her “ethnic makeup,” she gives him an unexpectedly insightful lesson on the co
of beauty. (Produced by Youth Sounds Factory.)

Karen Lum is an aspiring filmmaker from the Bay Area, California, and was 17 )
old when she made this work at the Youth Sounds Factory. The Bay Area Vid
aims to bring creative power to young people by giving them the support to proc
music, videos and web-based works

ASTHMA TECH

DIR: JONATHAN NG / 2006 / 7 MIN / VIDEO / CANADA
TORONTO PREMIERE
Suffering from asthma, Winston has to stay inside w

1
it

his classmates are in desperate need of sC
Winstan sh one how a vivid imaginatior

Jonathan Ng graduated from C
30 Animation
Studia in Mor

3t Seneca College,

al
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SPY MOMS
DIR: WILL LU / 2005 / 5 MIN / VIDED / USA
CANADIAN PREMIERE

In this action spoof, four desperate Asian mothers bring new meaning to the word
“overprotective.” When Mrs. Yu's son, Michael, goes out on a date with a qgirl she hasn't
yet met, Mrs. Yu calls on her fellow mothers to take action and reveal the mystery behind
this young girl

Will Lu was born and raised in Northern California, He received a BA in anthropology
from the University of California and an MFA in filmmaking from Flarida State University.
He has worked for various studios/networks including Paramount Pictures, Sony Pictures,
and the Sei Fi Channel. Currently, he is developing several Asian American-themed
screenplays

THE THEORY ¢ PRACTICE
OF GRADUATI|ON

DIR: SEUNG PY0 KANG / 2006 / 14 MIN / VIDED /SOUTH KOREA
CANADIAN PREMIERE

Getting together with friends to study before the big final exam seems like a good idea, but
after a night of procrastination and partying, these students realize they are in big trouble.
In a frantic attempt to buy more time, this comedic trio will do anything o stop the test

Seung Pyo Kang has been directing shorts since 1998, ingluding Unintended, The Egg
and Thinking & Pale.

ANOTHER WESTERN

DIR: ADELINE HUYNH / 2006 / 5 MIN / VIDED / CANADA
TORONTD PREMIERE

When she was a little girl, Adeline loved to spend time with her Vietnamese grandfather,
who was also a good ol Western cowboy. Looking back on old movies, representation, and
cultural appropriation, this story playfully shows how, in Canada, who we are depends on
how we see ourselves.

Adeline Huynh has a BFA in writing and film from the University of Victoria. She serves
on the board of directors of CineVic Society of Independent Filmmakers.

COMRADE DAD

DIR: KARIN LEE / 2005 / 26 MIN / VIDED / CANADA
DIRECTOR IN ATTENDANCE / TORONTO PREMIERE

Reflecting on her father Wally Lee and his communist bookstore on Vancouver's Skid Row
(1960s-'80s), Karin Lee's experimental biography Comrade Dad looks at growing up in
Canada while the Cultural Revolution was taking place in China. Through archival footage
and personal memories, Lee provides Insight into this little-known history about a segment
of Vancouver's Chinese community that embraced Mao's socialism. While recounting a
controversial period, Lee also questions how we cope when our family ideals come into
conflict with societal values.

Karin Lee is a Gemini-award-winning filmmaker who has been making film and video
works for the past 15 years. Her works have been shown in exhibitions and film and video
festivals around the world, including London, Taipei, Leipzig, Los Angeles and New York
Lee’s films and videos, both fiction and documentaries, are about the effects of global
displacement, the environment, feminism and the Chinese diaspora in North America
Her works have aired on CBC, CTV. Vision TV. Canal Vie, WTN frow the W Network),
Knowledge Network and YTV

REEL #6258 As|AN
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SHORTS PROGRAMME
FRIDAY, NOVEMBER 17, 5:15PM AT INNIS TOWN HALL

Experimenting with animation technologies has forever been a critical aspect of our

visual landscape, and, in this spirit, innovative film- and video-makers continue to create
generations of art that change how we perceive and conceive. Densely rich in form,

this programme of shorts takes us through a visual panaramic journey, from deck-ta-deck
editing to the most sophisticated Investigations into new media

MAKING AN APARTMENT

DIR: JUNEBUM PARK / 2005 / 3 MIN / VIDEO / SOUTH KOREA
CANADIAN PREMIERE

Junebum Park’s transparent construction draws together the physical relationship between
technology and architectural landscape. Through methodical interaction, his tactile
engagement with photography and video redefines our connections to space and object.

Junebum Park has shown his new media work internationally, and has recently exhibited
at Festival LOOP Barcelona, 29th Norwegian Short Film Festival Grimstad, and Festival du
Nouveau Cinema, Montreal. His work has also been shown at Experimental Vanishing Point
Australian National Tour, Australia; Projected Realities, Asia Society New York; and
Techniques of the Visible, Shanghai Biennale

enTAIPE|4vance

DIR: C. JAY SHIH / 2008 / 15 MIN / VIDED / TAIWAN
CANADIAN PREMIERE

From the point of view of vehicles travelling over various bridges in and out of Taipei,
single-frame, slow-motion, and fast-motion effects are used to freely explore the city
streets. Between rapid, fluid camerawork and detailed single-frame stills, C. Jay Shih
captures the lusclous dynamics of Taipei and its inhabitants. Contemplating the transitions
between analogue and digital filmmaking, this work examines time, movement and
urban space

Born in 1960, C. Jay Shih graduated with a master's degree in computer graphics from
the New York Institute of Technology in 1992. Returning to Talwan, he created sevaral
stop-motion animations that won the prestigious Golden Harvest Animation Competition
Award. Since 2004, he has been teaching at the Department of Multimedia and
Animation Arts of National Taiwan University of Arts, He also works as a freelance
animation director for Asian MTV and Star TV Channel in Hong Kong.

PORTRAITS ON A BLUSTERY DAY

DIR: HOWIE SHIA / 2006 / 6 MIN / VIDEO / CANADA
WORLD PREMIERE
A series of animated character portraits based on the history
Howie Shia’s animations include Man on a Blustery Day, Drac
& the Magician, lzzy Shakespeare, and World's Greatest Child Actor. These shorts
initially animated on behalf of the United Nations Human Se
celebrate and promote the third UN World Urban Forum
Howie Shia is a freelance animator, illustrator and a co-founder of the acclaimed
music/design/animation studio PPF House. He has prodi work for UN-Habitat, the
NFB, the YMCA, Nike, Maisonneuve magazine, Exclaim! and more. A Chalmers Award
nominge and recipient of the Viape Video Art Award, Shia is now nearing completion on
Flutter, a co-production between PPF House and the NFB

KUMKANGSAN + SEORAKSAN
(NORTH KOREA + SOUTH KOREA)

DIR: JOHN E. LEE / 2005 / 4 MIN / VIDEO / CANADA/KOREA

This film brings together two mountain ranges that stand on either side of the Korean
division. While the Korean border remains heavily guarded, politically separating one
nation from the other, John E. Lee’s landscapes cross boundaries and redefine territory
through scenic imagery

John E. Lee's practice explores the eroding nature of the boundaries that form place
Through drawing, photographic and cinematic means, his work elaborates upon the
interconnectivity within this discourse. In 2005, he completed his MFA in the UK, and
returned to Canada to continue his endeavours in art and teaching. Recent exhibitions
include Festival Acces Asie, Montréal; International Video Art
Nagoya, Japan; and Greenbelt Festival, Cheltenham, UK

and myth of world culture
on (I}, The Clown, the Gia

ments Programme to

i, Aichi Expo,
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REMINISCENT

DIA: HEESDO KIM / 2005 / 8 MIN / 8MM / CANADA
Through experimental hand-processing and layered images, Reminiscent meditates on
recurring thoughts and memories. Cycling through emotions, Heesoo Kim uses raw
methods and crude material to provoke feelings of calmness, frustration and passion
Heesoo Kim is a Korean-Canadian filmmaker/producer who resides in Toronto. She
produced various film/video piece. 2if as multichannel video installations. She
currently studying at the Ontario College of Art and Design

KASHIKOKIMONO

DIR: TAKAHIRD HAYAKAWA /7 2004 / 9 MIN / VIDED / JAPAN
Drawing its inspiration from the three related concepts of "anima”,"animation” and
“animism", this spectacular flurry of shapes and colours is the result of generative
animatic

the computer

J:

a technigue in which part of the animation is left to autonomous proces

ASTURD

DIR: PHILIP JONLIN LEE / 2006 / 5 MIN / VIDED / CANADA
WORLD PREMIERE

Meditating on the real, small hints of life, Philip Jonlin Lee's new work Asfurd takes a long
look at something seemingly unimportant

Philip Joniin Lee is based in Toronto and London, U.K. He is a graduate of the
Goldsmiths College Fine Art programime (2004) where he completed his M.A
He completed his undergraduate studies in 20071 at the University of Toronto, specializing
in visual studies and a major in fine art history. He is a founder and active n
the Toronto-based video collective 640 480

amber of
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THE STORM

DIR: MEESOO LEE / 2006 / 4 MIN / VIDEDO / CANADA
TORONTO PREMIERE

r{aka

create a dramatic

video. &
predator/prey

Inspired by the DIY ethos of ‘zines, 'lo-fi' m
b

started making sho

UNT[TLED (S|LVER)

DIR: TAKESHI MURATA / 20086 / 11 MIN / VIDED / USA
CANADIAN PREMIERE

Takeshi Murata employs precise digital processing to create astonishing hallucinatory

horror film

visions. In Untitled (Siftver), Murata subjec snippet of footac

(Mario Ba with Barbara Steele) to his exacting, almost violent

) Mask of S:

and white imagery cor
abstraction and recognition,
Rorschach-like fields of colour, form and motion push the bol
manipulated psyc lia. With a powerfully sensual for
and electronic music, Murata's 1esthe

ntly decomposes and

while the

installations =
perception appear at once seductively organic and totally digital. Soundtrack
Robert Beatty, Ellen Molle

Takeshi Murata was born in 1974 o, ll. He gr
School of Design in 1997 with a B.FA. in film/video/an
Pe 2 s, L.A.; Gavin Brown's Enlerprise, New Yo
FACT Centre, Liverpool, UK.; the (
¢ York Underground Film Festiv
urata lives and works in upstate |

ed from the A fand

1. Mur:

. Eyebeam, A

), and Deitch P
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[ ]
Queen Street West
King Street West
TICKETS
All tickets $10 except as follows:
Opening Night Gala (screening and party) _ _ _ _ $20
($15 for Students/Seniors)
apeaingNightPartvinly—-—— . .. _ . . . $10

Youth Programmes
Students/Seniors _ _ _ _ _ _ _ _ _ __

Closing Might Party _
(85 for party only; pay at the door)

‘Industry Pass _ _ _ _ _ _ _ _ _
All-Access Screening Pass
4-Screening Pass

$25 ($20 before Tuesday, October 31)

$35 (525 for Students/Seniors)

*Access to all Industry Events

Tickets for ALL screenings, including Opening Night Gala,
can be purchased 30 minutes before start time at venue box office.

Advance Tickets (Until Monday, Nov. 13)

In Person: 401 Richmond Street West, Suite 309
By Phone: 416.703.9333
On Line; Please go to www.reelasian.com, then click on “Buy Tickets"

Unless otherwise stated, admittance to all screenings are restricted to those 18 years of
age or older. Reai Asian belleves in freedam of anistic expression, but under thi Ontario Theatres
Act, film and video festivals are required fo adopt o blanket adult rating in order 1o hold putiic
seraanings wilhout having 1o submil all works for pior classification. Film and video are the only
forms of exprassion subject fo this kind of censorship system in Ontano. Reel Asian complies with
the Ontano Theatres Act under protest
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ADVANCE BOX OFFICE SCREENINGS
®REEL ASIAN DOBLOOR CINEMA
FILm FEST OFFICE 506 Bloor Street West

401 Richmond St. W., Suite 309
(SE corner, Spadina & Richmond)
Last day: Monday, Nov. 13,5 PM
TTC 510 Spadina streetcar or
501 Queen streetcar

ACCOMMODATIONS

$90 (380 for Students/Seniors) ® ANNEX QUEST HOUSE

83 Spadina Road (north of Bloor)
TTC Spadina station

REEL 028e As|AN

EREK

(east of Bathurst)
TTC Bathurst station

@INNIS TOWN HRALL
2 Sussex Avenue
(at St., George, south of Bloor)
TTC St. George station

D ISABEL BADER THEATRE
93 Charles Street West
TTC Museum station

@NFB MEDIATHEQUE
150 John Street (at Richmond)
TTC Osgoode station

PARTIES
OREVIVAL

783 College Street (at Shaw)
TTC 506 College streetcar

O THE DRAKE WOTEL
1150 Queen Street West
(at Beaconsfield)

TTC 501 Queen streetcar

' @ Reel Asian has applied to the

l®

®
®

Ontario Film Review Board to
have a select number of our

® screenings classified for
audiences of all ages. Tickets for
youth under the age of 18 are $7.

THURSDAY NOV 16

®

® 1.0oPm AT NFB MEDIATHEQUE i

@ YOUTH SHORTS PROGRAMME _
TRYING TO LOCATE ',

® (EE PG. 18)
®

®
FRIDAY NOV 17
®
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® l'ooPm AT NFB MEDIATHEQUE
YOUTH SHORTS PROGRAMME
COMMON VALUE

© (SEE PG. 24)

© DIRECTORS IN ATTENDANCE

15PM AT INNIS TOWN HALL

® FEATURE PRESENTATION

® COLMA: THE MUSICAL
(SEE PG. 33)

® T0RONTO PREMIERE

@ DIRECTOR IN ATTENDANCE

®

® sunDpAY NOV 19
®
3.00 PM AT INNIS TOWN HALL
SHORTS PROGRAMME
® LOVE WILL KEEP
© US TOGETHER
(SEE PG. 46)
© DIRECTORS IN ATTENDANCE
®

5.00PM AT INNIS TOWN HALL
JONI'S PROMISE

© (sEE PG. 49)

© CANADIAN PREMIERE
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WEDNESDAY, NOV 15

T:00 PM

OPENING 4ALA

AFTER THIS, OUR EXILE
(PG. 15)

BLOOR CINEMA

FOLLOWED BY

l0:00 PM
OPENING NIGHT
GALA PARTY
(PG.15)
REVIVAL

SCHEDULE AT A §LANCE

THURSDAY, NOV 16

lo:00 AM

INDUSTRY SER|ES
NETWORKING LOUNGE
(PG.12)

NFB HERITAGE SPACE
(GROUND FLOOR)
INDUSTRY
PASSHOLDERS ONLY

1:00 PM

YOUTH PROGRAMME
TRYING TO LOCATE
(PG. 18)

NFB MEDIATHEQUE

2:00 PM

INDUSTRY SER|ES

FADE IN: THE
SCREENWRITING PROCESS
(PG.12)

NFB ATELIER

FREE

4.00 PM
INDUSTRY SERIES
DOC SHOPPING
(PG.12)

NFB ATELIER

FREE

%00 PM
INDUSTRY SER|ES
ANIMATED ASIANS
(PG.12)

NFB CINEMA

FREE

b:15 PM

CANADIAN ARTIST FoCus
ARTIST TALK WITH HO TAM
(PG. 21)

INNIS TOWN HALL

FREE

730 PM

CANADIAN ARTIST FoCus
FEATURE PRESENTAT[ON
BOOKS OF JAMES:

A FILM ABOUT ART, AIDS
AND ACTIVISM

(PG. 21)

INNIS TOWN HALL

9.00 PM

MUSIC SHOWCASE

LIVE SCORE!

(PG. 23)

THE DRAKE UNDERGROUND

9:15 PM
FEATURE PRESENTATION
CUT SLEEVE BOYS

(PG. 23)

INNIS TOWN HALL

FRIDAY, NOV 17

I:00 PM

YOUTH PROGRAMME
COMMON VALUE
(PG. 24)

NFB MEDIATHEQUE

330 PM

INDUSTRY SERIES
THE FINE ART

OF GRANT-WRITING
(PG.12)

NFB ATELIER

FREE

506 PM

SHORTS PROGRAMME
PANORAMA

(PG. 26)

INNIS TOWN HALL

5:30 PM

INDUSTRY SERJES
INDUSTRY

SERIES RECEPTION
(PG. 12)

NFB ATELIER
INDUSTRY
PASSHOLDERS ONLY

7:00 PM

SHORTS PROGRAMME
PARADISE ON EARTH
(PG. 31)

INNIS TOWN HALL

915 PM

FEATURE PRESENTATION
COLMA: THE MUSICAL
(PG. 33)

INNIS TOWN HALL

REEL #2960 AsiAN

SATURDAY, NOV 18

l:00 PM

FEATURE PRESENTATION
WHAT’'S WRONG

WITH FRANK CHIN?

(PG. 35)

INNIS TOWN HALL

PwycC

3.00 PM

SHORTS PROGRAMME
DAYS OF DEPARTURE:
KOREAN SHORTS
FROM INDIESTORY
(PG. 37)

INNIS TOWN HALL

3:00 PM

INDUSTRY SERIES

GET UP STAND UP:

THE MEDIA

ADVOCACY WORKSHOP

(PG. 12)

INNIS TOWN HALL, ROOM 222
FREE WITH TICKET ToO THE
IPM FRANK CHIN CINEMA
SCREENING OR PWYC

FOLLOWED BY

5:00 PM

MEDIA ADVOCACY
RECEPTION

(PG. 12)

INNIS TOWN HALL CAFE
FREE WITH TICKET

TO THE IPM FRANK
CHIN SCREENING;
OTHERWISE, INDUSTRY
PASSHOLDERS ONLY

5. 00PM

FEATURE PRESENTATION
UMMA

(PG. 39)

INNIS TOWN HALL

T:00 PM

FEATURE PRESENTATI|ON
LITTLE RED FLOWERS
(PG. 41)

INNIS TOWN HALL

T.00 PM

INDUSTRY SERIES
EXECUTIVE SUITE:
ASIAN-CANADIANS
IN FILM & TV

(PG.12)

INNIS TOWN HALL CAFE
INDUSTRY
PASSHOLDERS ONLY

%00 PM

CENTREP|ECE FEATURE
PRESENTATION

JOURNEY FROM THE FALL
(PG. 43)

INNIS TOWN HALL

SUNDAY, NOV 19

l:00 PM

FEATURE PRESENTATI|ON
SINGAPORE GAGA

(PG. 45)

INNIS TOWN HALL

1:00 PM

INDUSTRY SERIES

THE REEL RETROSPECTIVE,
1997-2006 (PANEL)

(PG. 12)

INNIS TOWN HALL, ROOM 222
FREE

3:.00 PM

SHORTS PROARAMME
LOVE WILL KEEP

US TOGETHER

(PG. 46)

INNIS TOWN HALL

3:00 PM
INDUSTRY SERIES
HEAR ME! SEE ME!
PITCH ME!
(PG.12)

INNIS TOWN HALL
FREE

5:00 PM

FEATURE PRESENTATION
JONI'S PROMISE

(PG. 49)

INNIS TOWN HALL

8:00 PM

CLOSING NIGHT GALA
BITTERSWEET ROOTS

(PG. 50)

ISABEL BADER THEATRE

REEL ASIAN SPECIAL
AWARDS PRESENTATIONS

FOLLOWED BY

lo30 PM

CLOSING NIGHT PARTY W/
PRESENTATION OF

CINEMATIC CELEBRATIONS:

10TH ANNIVERSARY
VIDEO GIFTS

(PG. 50)

THE DRAKE UNDERGROUND
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SHORTS PRESENTATION
FRIDAY, NOVEMBER 17, 7:00PM AT INNIS TOWN HALL

Imagine paradise ... is it heaven on earth? Next time you make love to a photograph or
take a journey to the Lost Horizon, you won't believe your eyes. Sara Takahashi and Patty
Chang's piercing and perverse performances for the camera will force you to rethink the
politics underpinning your vacation hotspot.

MEET YOU MORE THAN HALF wAY

DIR: SARA TAKAHASHI / 2005 / 22 MIN / 16MM / USA
CANADIAN PREMIERE

Located in Hawaii, the Polynesian Cultural Center is a self-described living h
museum established by the Mormon Church in 1963. In a series of chapters, Sara
Takahashi reveals a number of anthropological tropes, methodologies, and framing
mechanisms. Through the use of animated found-photo collections, hand-processed
‘archival’ foolage, and subject portraits, the film reveals a system that operates smoathly
through the participants, willing and knowing complicity in their position

Sara Takahashi is a filmmaker from Kailua, Hawaii, and received an MFA (2004) from
the University of California, San Diego. Most recently, she has been pursuing a
doctoral degree in cultural anthropology from Rice University. She currently resides in
the Bay Area, California

SHANGR|-LA

DIR: PATTY CHANG / 2006 / 40 MIN / VIDED / USA/CHINA
DIRECTOR IN ATTENDANCE / CANADIAN PREMIERE

Like the beginning of Lost Horizon, James Hilton's 1933 novel, Patty Chang's journey
“to Shangri-La begins with a flight descending through the clouds into a mountainous
landscape. And like the British diplomat Hugh Conway, Chang and her crew meet a group
of monks in the mountains, But unlike the movie adaptation of Lost Horizon (directed t
Frank Capra in 1937), these mountains turn out to be the atrium décor of a newly
tourist hotel. In 1997, near the Tibetan border in south-central China, over a dozen rural
towns debated as to whether they were the basis for the *heaven on earth’ of Hilton's
Shangri-La. After an aggressive marketing battle ensued, the Chinese government
intervened by officially designating the town of Zhongdian as the original Shangri-La
Since then, intent on becoming a tourist destination, this rural town has been trying to
reinvent itself as an "authentic’ Chinese society
Through the fabrication and dislocation of scaled and remodeled obects, Chang shifts
from performer to creative director to examine the everyday aspects of fagade. Creating
a dysfunctional oxygen chamber, a cake dedicated to the Lost Horizon, and a mountain
made of mirrors, she both questions and contributes to the production of this romantic
mythical place. In the process of grounding our desires to reach a pure and higher place,

she recog wn Asian American perspec Shangri-La is part of the Three M
Project, a series c 2d by the Hammer Museum, Los Angeles; Museum of
Contemporary Art, Chicago; and the New Museum of Contemporary Art

IN LOVE

DIR: PATTY CHANG / 2001 / 3 MIN / VIDED / USA
DIRECTOR IN ATTENDANCE / CANADIAN PREMIERE

2 art, Chang uses the medium o
ction and reality ¢ records her
the image takes on a different visual meaning

deo to mediate

Lov

eating an onion with both

reversing the footage

2ne appears to show a couple

A CHINOISERIE
OUT OF THE oLD WEST

DIR: PATTY CHANG / 2006 / 17 MIN / VIDED / USA
DIRECTOR IN ATTENDANCE / CANADIAN PREMIERE

the

nar

) about Anna May Wong |

lon does

3ys, “... transl

on the outside facing the woot
single spot where the echo is able

work in the alien one.” Wong and Benjamin, both outsiders in their resg

d ridge;
0 give, in its own language, the reverberation of the

e cullures,

wavering back and forth

betv atting, |
linding us of foreignness

language

ornamental, poetic, and peppered with Chine

and authenticity, of translation and misinterpretation

Patty Chang was born in 1972 in San Francisco. She currently lives and works in

Brooklyn, New York

COMMUNITY CO-PRESENTER COMMUNITY CO-PRESENTER

Pl o el -
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Join us for the introduction
of our new Fall Winter menu

Please contact us for
reservations, private holiday
event bookings, or catering

668 king street west
toronto ontario
canada mS5v 1m7
t. 416. 860.0606
f. 416.860.1719
info@blowfishrestaurant.com
www.blowfishrestaurant.com

Rempal

South East Asian Cuisine €2
AT E R« NG

www.rempah.blogspot.com

"Infuse your event with the rich and festive spices
and aromas of South East Asian cooking at an
affordable price today!"

__ 1
MYMEDIABIZ.COM

i (ahons BANERY )

Your Essential Online Destination for People in the
Film, Television and New Media Industries

Toronto Reel Asian International Film Festival
10th year Anniversary Special:

Sign up today

to receive 50% off
on any of our plans

Visit our website for more information
Promo Code: 06RAFF011005

dj
saniran

www.mymediabiz.com

For bookings, contact
Francis Yee Loy

(416) 857-0101
sanfrandisco@gmail.com
www.sanfrandisco.ca
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COLMA: THE MUSICAL

DIR: RICHARD WONG / 2006 / 109 MIN / VIDED / USA
TORONTD PREMIERE / DIRECTOR IN ATTENDANCE

If you've ever flown into San Francisco you've probably passed through Colma without
gven noticing it. This bleak, overcast suburb, situated off the freeway between the airport
and the city, is where San Francisco sends its dead to be buried. In fact, Colma's
cemetery population outnumbers the living 1,500 to 1! Hardly the place to set a musical
yet, perhaps the perfect one. Director Richard Wong and screen/songwriter H.P. Mendoza
have channeled the youthful naiveté of Garland and Rooney into Colma: The Musical, the
first Asian American movie musical to come along in 45 years. The songs rock and the fog
rolls in this ambitious project, which began after Wong listened to Mendoza's 13-song
concept album and exclaimed, “Let's make a movie!"

Armed with poppy tunes, catchy lyrics and infectious energy, Colma also renders a
sincere portrayal of early adulthood in all its joys and pains. Best friends Billy, Rodel
and Maribel find life suddenly askew after they graduate from high school. Billy is a
wannabe actor struggling to balance ambition with friendship; Rodel is creative, caustic
and soo00 In the closet, and Maribel meanwhile seems strangely content living in
her hometown

Although the unapologetically independent Colma was produced on the fringe of what
has been codified as "indie film", Dennis Harvey of Variety says, “First-time feature helmer
Richard Wong surpasses expectations for a homegrown project
look and feel than many a big-budget studio production.” And, indeed, this landma
couldn't have been made any other way. Truly, the folks of Colma have proven that
talent, guts, gumption and good friends, you can put on a show!

y

Coima has a fresher
k film

with

, California. Colma:

Richard Wong is a native of San Francis
The Musical is his feature directorial debut. He broke in as a video
enginger on episodic television, most recently on the Emmy

Award-winning comedy Arrested Development, He has served as
cinematographer for a slew of short films and pilots and is a 200

for his cinematography on the film Surfacing

*'-****:i:'.ﬁ'*t‘_h_-_ﬁ’_ﬁ“?ﬁt!j‘_:ﬁ_ﬁ_:‘_‘etﬁﬁ'ﬁ""“tﬁ‘ﬁ
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FEATURE PRESENTATION
FRIDAY, NOVEMBER 17, 9:15PM, INNIS TOWN HALL

,wm”” mlu.-v'

THE MUSICA

International Cinematographers Guild Film Showcase Award Honoreg

REEL 0338 Ac|AN
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FEATURE PRESENTATION
SATURDAY, NOVEMBER 18, IPM INNIS TOWN HALL

FOLLOWED BY:

| WHAT’S WRONG WITH FRANK CHIN?
DIR: CURTIS CHOY / 2005 / 97 MIN / VIDED / USA 6ET MP} ST’A ND uP

CANADIAN PREMIERE/ DIRECTOR IN ATTENDANCE

All you "fakes", "sell-outs" and especially “bad writers” take note: there are a lot of things ADVOCA C\'/ WOR .KS H-OP

]
¥

¥

¥

¥

I

¥

¥

¥

¥

¥

¥

x

]

]

: wrong with Frank Chin. The Asian American writer, playwright, actor, scholar and activist of FREE WITH TICKET STUB (SEE PG. 12)
* Incomparable passion has been both revered and hated-sometimes by the same
:. person. And he's likely to make your blood boil AND laugh out loud in this latest f
X from veteran documentarian Curtis Choy
¥

¥

¥

¥

¥

¥

¥

¥

2

¥

¥

*

¥

¥

¥

¥

#

¥

]
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¥

eature

the political consciousness
h an emphasis
rmination and (rejtelling the the traditional racist
Institutions that made such a movement necessary. Frank Chin planted himse
2list and activis
garnering a reputation as the veritable polemicist (his feuds about literary :

As part of the American Civil Rights movement of the 1960s
of Asian Americans shifted to fc

de

self

n multi-ethnic solidar

of this storm through his exhaust

surable,

" if only more

he remains widely unacknowledged. Chin would even be a “Renaissant

people liked him. Instead, he's more like the emb sing uncle of Asian America — he's
family, but sometimes you wish he wouldn't show up
If & fixture in Asian America with his seminal films The Fall

1g With Frank CI

Director Choy is hi
I-Hotel and Dupornit Guy: The Shiz of

rant Avenue. What's

o

0 years of his nval pholos
print and film, and intervie ]
creates visual and aural collages within scenes adict Chin
pushing the film beyond simple biogr 5
a compelling display in all its obstinacy

ommunity-based documentary work through arc

sincerity and “Frankness.”

v began with the intention of creating Asian American
works that would record our history and define
Guy: The Schiz of Grant Avenue received the documentary award
from the Academy of Motion Picture Arts and Scier

completing The Fall of the |-Hotel, Choy was o

ridentity. Dupont

[ fogoona COMMUNITY CO-PRESENTER COMMUNITY CO-PRESENTER
n work, while eking a livelihood by serving

20 year hiatus from s
commercial documentary and fealture projects. In the craft of

location sound recording, Curtis Choy has continued to aid other

Asian American projects {Chan is Missing, The Joy Luck Club, 1 r
Three Seasons, Better Luck Tomorrow, elc.).

REEL #3568 Ac|AN
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SHORTS PRESENTATION
SATURDAY, NOVEMBER 18, 3:00PM AT INNIS TOWN HALL

DAYS oF DEPARTUR

KOREAN SHORTS

The popularity of Korean films and television series has continued unabated now for nearly
a decade (see: Dae Jang Geum, 0/d Boy and the recent Hollywood remake of Il Marg).

And if we are to judge by the short films presented here, we can conclude that the
Koreans may very well continue to dominate Asian cinema for some time to come

OFF ToO THE TIMING SEA

DIR: UHM SE-YOUN / 2006 / 18 MIN / VIDEO / SOUTH KOREA
The beach Is a classic backdrop for break-ups. A man and a woman reluctantly say their
last goodbyes, while flashbacks recall their first encounter while still in high schoal.
Beautifully photographed and wistfully nostalgic, this romance is reminiscent of the best
works of Hur Jin-ho (One Fine Spring Day).

Uhm Se-youn was born in Seoul in 1980. A graduate of The Korean National University
of Arts, Uhm has been directing shorts since 2002.

THE FREAKING FAMILY

DIR: PARK S00-YOUNG & PARK JAE-YOUNG / 2005 / 21 MIN / 35MM / SOUTH KOREA
A cheating husband. A rebellious daughter. A suicidal mother. A son preoccupied with
nuclear shelters. And a nuclear bomb sent from the North. What is the matriarch of a
family to do?? A wicked black comedy that plays with recent politics while examining the
breakdown in today's nuclear family.

Park Soo-young was borm in 1976 In Jinfu, Korea, and later graduated from the Hanyang
University. His brother, Park Jae-young, was born in 1978 and attended the Kyunghee
Cyber University, Together they have directed two films.

FRom 'ndicSTORY

4LASSHOUSE

DIR: ARRON KIM / 2005 / 30 MIN / 35MM / SOUTH KOREA
In one modern city, indifference and isolation have driven people to commit suicide in
droves. Soo-yeon meets another recent suicide-attempter in the carpark of her complex
Can the two forge a relationship strong enough to overcome the urge to kill themselves
once again? A disturbing yet thought-provoking thesis on the nature of loneliness

Aaron Kim was born in 1976 in Seoul. He attended the Graduate School of Dongguk
University. Glasshouse is his first film

NOBODY KNows

DIR: GOZIPSEN LIM / 2008 / 18 MIN / 35MM / SOUTH KOREA
Though this Nobody Knows Is unrelated to the acclaimed Japanese film by Hirokazu
Kore-eda, the issue of neglect in modern society is also powerfully and observantly
portrayed here. In the countryside, one pack of yogurt is delivered to the elderly each day
But what happens when the yogurt is not picked up?
Gozipsen Lim was born in 1870 in Andong and graduated from the Kyonggi University.
Nobody Knows fs his third short film

COMMUNITY CO-PRESENTER

Y
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FEATURE PRESENTATION
SATURDAY, NOVEMBER 18, 5:00PM AT INNIS TOWN HALL

UMMA

DIR: HOHYUN JOUNG / 2005 / 57 MIN / VIDEO / CANADA/KOREA
CANADIAN PREMIERE

Umma Is an intensely intimate documentary about the filmmaker's mother, Hongja Kim
After her husband dies, Hohyun's mother realizes that she is done with all her duties as
first daughter-in-law. Abandoning everything, particularly all previous responsibilities to
the Joung family, she is seemingly blinded by her religious devotion, Stubbornly motivated
by a desire to be rewarded in the Christian afterlife, she gives away her portion of the
Joung family land to the church and wants Hohyun to do the same. Angrily questioning her
mother's decision, Hohyun wonders, how could she give away the only thing she’s ever
owned, especially something she's worked for her whole life?

As in-laws demand that Hohyun's mother comply with traditional ancestral rites,
suppressed anger and pain surface. While being a personal story about the inescapable
pressures of familial hierarchy, Umma is also about a daughter’s sincere attempt to
become closer to her very complicated mather,

Looking at unsettling experlences, Hohyun Joung explores issues that many of us have
shared with our families. Born in South Korea in 1972, she has an MFA in film and video
fram York University. She is a member of the Association of Korean Independent Film &
Video and currently lives in Cuba, She has recently exhibited at the Seoul Women's
International Film Festival, Thai Short Film Festival and Copenhagen International
Documentary Festival. Joung Family Girls (2003) and Homesickness (2002) have both
screened at Reel Asian

PRESENTED WITH:

[RONY

DIR: ELAINE CHANG / 2006 / 2 MIN / VIDEO / CANADA
WORLD PREMIERE

In this satirical short, a woman, a steam iron and a wrinkled shirt collaborate and collide in
an ironic parable of power, subordination, and imposed uniformity

Born in Vancouver of Korean heritage, Elaine Chang teaches contemporary literature
and cultural studies at the University of Guelph. Her recent critical and creative work takes
a playful approach to questions of identity and place, desire, memory,
and prograssive politics.

SWIMMING N THE AIR

DIR: JANICE TANAKA / 20086 / 28 MIN / VIDEO / USA

When does our awareness of youth begin? After it has passed? Are we always
subconsciously mourning this slippage of youth? Or do we waken suddenly from a vibrant
dream to discover we are housed, dull-witted, in wrinkled skin while lust, embarrassed,
hides in folds of flesh gone soft? At 20, 30 is over the hill. At 40, 30 seems young, and
40 ancient, while at 50, 40 doesn’t seem so bad, and 60 looks like infinity and beyond
And so we repeat this forward and backward, regretting throughout our lives, never fully
able to appreciate where we are

Considered a pioneer of the processed image as narrative form, Janice Tanaka has
exhibited her work in the 1991 Whitney Biennial; the Museum of Modern Art, New York:
the Institute of Contemporary Art, Boston and the Maryland Institute of Contemporary Art
Must recently, she has exhibited at Bonn Videonale International; Kijkhaus, the Hague
European Media Arts Festival, Osnabruck, Germany; the San Francisco Film Society:
the Boston Museum of Fine Art. Her numerous honours include an Americe
Media Award, The Rockefeller Foundation Intercultural Film/Video Fellowships, Corporation
for Public Broadcasting Grant and several National Endowment for the Arts Regional Media
Arts Fellowships

MEDIA SPONSOR COMMUNITY CO-PRESENTER

&‘\

Thom Bpiett of Mores
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FEATURE PRESENTATION
SATURDAY, NOVEMBER 18, 7:00PM AT INNIS TOWN HALL
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LITTLE RED FLOWERS

(KAN SHANG

LITTLE RED FLOWERS
(KAN SHANG QU HEN ME|)

DIR: ZHANG YUAN / 2006 / 92 MIN / 35MM / CHINA/ITALY
IN MANDARIN WITH ENGLISH SUBTITLES / CANADIAN PREMIERE

Don't be fooled by his adorable smile and luminous eyes: four year-old Qiang is a
veritable Tazmanian Devil, a miniature rebel truly without a “pause”. Sent by his father to a
well-respected post-1949 Beijing kindergarten, he at first reacts well to his seemingly
sympathetic teachers and friendly classmates. But the cheeky Qiang is not one to fall in
line easily. The more strict the rules and routines of the kindergarten become, the more he
asserts his wickedly fierce independence. Soon, he is scheming and plotting to
“overthrow” the status quo! But all the while, he still covets that very status symbol of
obedience — the little red flowers given to those students who behave

Winner of the C.1.C.A.E Prize at the Berlin Film Festival and Best Direction at the Alba
Film Festival, Little Red Flowers may be a film about children, but is certainly not aimed at
them. Instead, this social satire is steeped in allegory, illuminating the extreme pressures
of having to “fit" into the regimented confines of socialist rule. And the talents behind Little
Red Flowers certainly have struggled against these restrictions, from the acclaimed
source novelist Wang Shuo (whom Chinese authorities dubbed a “spiritual pollutant”) to
the director himself, acclaimed for bucking social mores with provocative works such as
Beijing Bastards and the gay-themed Fast Palace, West Palace

Regardiess of its political implications, Little Red Flowers is an immensely endearing
film anchored by utterly superb performances from each and every one of the tots
especially the devilishly charming main actor, Dong Bowen

“UTTERLY WINNING FILM, wiTH A LEAD PERF By ANKLE
BITER DONG BOWEN THAT wiLL CHARM THE HARDEST HEART . ZHANG'S
DIRECT[ON HAS AN ALMOST CLASSICAL RIGOR"
Derek Elley, Variety

Zhang Yuan was born in Jiangsu, China, in 1963. As a I ading light
within the “6th generation” of directors, he s one of the first truly
independent underground filmmakers from China. He achieved
acclaim with his first feature, Mama (1990), before going on to win
Speclal Mention at the Locarno Film Festival for 1992's Beijing
Bastards and Best Director at the Venice Film Festival for 1999's

Seventeen Years

QU HEN ME])

COMMUNITY CO-PRESENTER
» la‘

»
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CENTREPIECE FEATURE PRESENTATION
SATURDAY, NOVEMBER 18, 9:00PM AT [NNIS TOWN HALL
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JOURNEY FROM TH

JOURNEY FROM THE FALL

DIR: HAM TRAN / 2006 / 135 MIN / 35 MM / USA/THAILAND / ENGLISH AND VIETNAMESE
WITH ENGLISH SUBTITLES / TORONTO PREMIERE / DIRECTOR IN ATTENDANCE

’ Inspired by the mass exodus of millions of boat people in the wake of war-torn Vietnam,
: Journey from the Fall is an epic tale about one family's struggle for freedom. Choosing to
] stay in Vietnam and fight for his beloved country, Long Nguyen could be separated from
¥ his family forever. As his wife, son and mother reluctantly leave on a tiny fishing boat

: bound for America, the city of Saigon falls under communist rule. Long is imprisoned in
4 a series of re-education camps, where he endures the turmoil and deep despair in

: confinement. Overwhelmed by violence, betrayal and guilt, the family's only chance of
X survival lies in loyal friendship — and hope

¥ April 30th, 2005, marked the 30th anniversary of the fall of Saigon. Many films of the
Vietnam War have since been produced, but Journey from the Fallis the first dramatic
feature made from a Vietnamese American perspective. In this remarkable endeavour,
after three years of research, Tran skilfully recreates the thirty-year span of political fall
out. Looking back at the incredible struggles of the Vietnamese people, he powerfully
uncovers the human spirit and brings their history to life with sensitivity and grace
Official Sundance Film Festival Selection, winner of the Audience Award San Francisco
| Aslan American International Film Festival, Best Cinematography Milan International
Film Festival.

Born in Saigon, Ham Tran immigrated to America with his parents

through the Orderly Departure Program in 1982. He recently

graduated from UCLA with a Master of Fine Arts degree in Film and

Television, where his short films won numerous accolades including MEDIA SPONSOR COMMUNITY CO-PRESENTER
the National Finalist for the Student Academy Awards* for two years —
in a row (The Prescription and Pomegranate). Tran's thesis film The n a@ a{g VIETNAMESE T
Anniversary won the prestigious USA Film Festival award for Best TORONT( "‘Rﬁ_{_’(‘l"\'m N

Short Film, qualifying it for the 2004 Academy Awards® for Best Live e TORONTO |

Action Short,
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SINGAPORE 4AQA

DIR: TAN PIN PIN / 2006 / 55 MIN / VIDEO / SINGAPORE
MALAY, ARABIC, MANDARIN WITH ENGLISH SUBTITLES / CANADIAN PREMIERE

Tune your ears into these bittersweet sounds! The internationally aimed documentary
Singapore GaGa delightfully showcases the sights and sounds of everyday life
Bringing together musical interludes with verité vignettes of buskers, street vendors,
and schoolgirls, award-winning director Tan Pin Pin celebrates the unsung people
of Singapore

By illuminating the overlooked intricacies of this international city, Singapore GaGa
reveals the past and present of a complex, dynamic society. Within its many languages
we hear some rare gems: Toy pianist Margaret Leng Tan (who recently performed Art of
the Toy Piano at Carnegie Hall); subway announcer Juanita; and tap-dancing-juggling
harmonica-playing subway entertainer Ying

PRESENTED WITH:

4 CAN ¢ SL|PPERS

¥/

x| DIR: KHAVN / 2005 / 2 MIN / VIDEO / PHILIPPINES

X NORTH AMERICAN PREMIERE

¥ When it comes to playing soccer in the poorest part of town, you might only have an empty

Coke can for a ball and a pair of flip-flops for cleats, but no challenge will stop this kid
Can & Slippers has been shown internationally at the FIFA World Cup in Germany
the Clermont-Ferrand Short Film Festival, and the Berlin and Rotterdam Film Festivals

Singapore GaGa /s the first local documentary to have a theatrical
release in Singapore, and is presently being shown on Singapore
Afrlines flights. Tan Pin Pin's works have won more than 20 awards
and nominations including a Student Academy Award and the USA
ASEAN Film Award for Moving House. Her films have scregned in

t Cannes, Seouf and Arkansas. She earned her MFA from
Northwestern University, USA

Tl W e e e S e e T e e e e e e e e e e e e Te e e W e e e
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FEATURE PRESENTATION
SUNDAY, NOVEMBER 19, 1:00PM AT [NNIS TOWN HALL

RUQBY Boy—z

DIR: KHAVN / 2005 / 7 MIN / VIDEO / PHILIPPINES
MORTH AMERICAN PREMIERE

Rugby Boyz is a documentary that begins with Filipino boys playing a game of soccer in
the slums. Running, laughing and hugging, these boys demonstrate that even in the most
desperate of conditions, youth will find the will to live. Taking us through their day, the
filmmaker reveals more of their adventures, Watching them at the karaoke bar and
swimming hole, we can only begin to realize the complexity of their situations. Special
Mention Pri nd Oberhausen International Short Film Fe

The most prolific among the current generation of Filipine filmmakers, Khavn has made
ning digital features and more than 30 short films

JIKKEN

DIR: DOUG ING / 2006 / 17 MIN / VIDED / USA
CANADIAN PREMIERE

Jikken follows the Seattle-based experimental music and performance-based art
ensemble Aono Jikken Ensemble as they rehearse an original live score for the long-lost
1926 Japane tfilm A Page of Madness. This silent film was directed by Kinugasa
Teinosuke, who believed for decades that it was destroyed in a fire. He finally discovered a
copy in his barn in 1971

Doug Ing is currently ai
Facific University.

stival

ant professor of visual communication at Hawaii

MEDIA SPONSOR

hotbocs

OUTSPOKEN. OUTSTANDING

COMMUNITY CO-PRESENTER
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SHORTS PROGRAMME
SUNDAY, NOVEMBER 19, 3:00PM AT INN|IS TOWN HALL
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LOVE wiLL KEEP US TOQETHER

LAST Boy LAST GIRL

DIR: YUKI HAYASHI / 2006 / 13 MIN / JAPAN / CANADIAN PREMIERE

Last Boy Last Girl takes us on a delightful, digitally animated adventure. Playing inside
imagined spaces as if life were a video game, being the Last Boy and Last Girl doesn't
look so bad.

FROM ALEX To ALEX

DIR: ALISON S. M. KOBAYASHI / 2006 / 6 MIN / CANADA
DIRECTOR IN ATTENDANCE

From Alex to Alex is based on a real love letter that Alison S. M. Kobayashi found on the
Winston Churchill Boulevard and QEW Overpass. A story about one young qirl's affection
for another, this video looks at growing up in the suburbs and dealing with everyday
leenage dilemmas. Inspired by identity memorabilia, Kobayashi examines the construction
of identity through clever performances for the camera,

Alison 5. M, Kobayashi is fascinated by found objects that contain fraces of private
experiences. She is currently studying at the University of Toronto at Mississauga and
Sheridan College in the Art and Art History program. She recelved the 2006 Bill Huffman
Award for Excellence in Studio Practice and has screened her video work at the Blackwood
Gallery, InterAccess and Pleasure Dome.

RELATIVE DISTANCE

DIR: CATHY BEGIEN / 2005 / 14 MIN / USA / CANADIAN PREMIERE
Giving each family member a two-minute chance to say whatever they want to say to the
filmmaker, Refative Distance says much more than just hello. Juxtaposing their messages
with images of her performing ‘normal’, ‘everyday’ activities, Cathy Begien overestimates
the distance between her and her family while underestimating her feelings for them

San Francisco's dilettante, Cathy Begien, was born in Singapore but raised in Saudi
Arabia and Southern California. She attended UC Santa Cruz for writing and then moved
to San Francisco. Apart from participating in several film festivals and group shows
(including The Getty Center and Angela Hanley Gallery in Los Angeles), her work can be
found at cbegien.com. When not busy hiding in her closet (her production studio is known
as Closel Arts), she can be found face down on a blanket in Dolores Park.

THE CHRINESE CONNECT[ON

DIR: ARAM SIU WAI COLLIER / 2006 / 6 MIN / USA/CANADA / WORLD PREMIERE
Looking for love, Jennifer Wong, the only Chinese girl in her school, town and postal code
tries to make a Chinese Connection. The Chinese Connection was shot in August 2005,
on a shoestring budget with begged, borrowed and eventually stolen equipment

Aram Siu Wai Collier Is a filmmaker and documentary editor based in between San
Francisco and Toronto. He graduated from UC Santa Cruz and worked for years with
Emmy-award-winning filmmaker Spencer Nakasako. Collier's short films Express Lane,
One April Morning and Who | Became have been shiown at numerous film festivals
He's never had a “Chinese Connection”
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HAPPY HAMPTONS HOL|DAY FISHBowL
CAMP FOR TROUBLED COUPLES T s heebriss st e salogfrapr

DIR: GREG PAK / 2005 / 7 MIN / USA / CANADIAN PREMIERE

At a holiday camp for troubled couples, a man gets a serious case of the hiccups
acceptance and openness can help him now. A short film directed/written by Greg Pak, &
produced by Kim Ima, Happy Hamptons Holiday Camp for Troubled Couples was part of a
72-hour ¢ tion to find resolution through music and dance

Greg Pak is an award-winning writer and director whose feature film, Robot Stories,
starring Tamiyn Tomita and Sab Shimono, played in 75 festivals, won 35 awards, and
opened at Reel Asian In 2003. Pak's feature screenplay Rio Chino won the Fipedream
Screenwriting Award at the IFP Market and a Rockefeller Media Arts Fellowship. Pak wrots
the screenplay for the feature film MVP, which premiered at the 2004 Sundance Film
Festival, and Is now writing comic books. Projects include Incredible Hulk and X-Men
Phoenix - Endsong for Marvel and Battlestar Galactica for Dynamite

someone different. As an outs
bullied into silence by her ne
head of a popular girls ¢

prone to escape into the f:

nly

ys of the Rising Dawn. Rather

1es of her imagination, wh

xative compe

and courageous girl she wishes she could be. Shot on location in |
Shore of Oahu, Hawalii, Fishbow! i ast of local kids
acted before. Sp in Hawaiian Pidgin English, this
\ t American Creole that evolved out of Hawaiian

danc

Audience Award-winning ture Bride ¢
el Wild Meat and the Bully Burgers, by He

writer Lois-Ann Yamanaka. Kayo |

from Stanford University and ol

sture Bride, garnered a

THE 35° MEMORY ste die

the

‘ted a number of other short films, includin

1 Filmmaker f three "Deff

DIR: MASAYA KAKENI / 2006 / 13 MIN / JAPAN

What would you say to the girl you had a crush on in high school if you were o run info
her again? When a young man thinks he sees the girl of his boyhood dreams, he goes
through as series of internal struggles to figure out it it’s really het

Masaya Kakehi is a director, editor and scriptwriter who currently lives in Japan. He is
artist from openArt, “an ongoing project connecting films, creators and audience, all
inspired by the new means of visual 1 his work at the 2006
Toronto Japanese Short Film Festival and the 2006 Sendai Short Film Festival in Japan.

America 13, " Bus Stop (1 99 (1999)

expression, " He has shov

SCREENING PRESENTER COMMUNITY CO-PRESENTER COMMUNITY CO-PRESENTER
e lapan Society of Toront ﬂﬂ".m
ActoShare UTERATY el
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FEATURE PRESENTATION
SUNDAY, NOVEMBER 19, 5:00PM AT INNIS TOWN HALL
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JONI’S PROMISE (QANJI| JONI)

JONI'S PROMISE (JANJ| JONI)

DIR: JOKO ANWAR / 2005 / 83 MIN / 35MM / INDONESIA
IN BAHASA INDONESIA AND ENGLISH WITH ENGLISH SUBTITLES / CANADIAN PREMIERE

What we can promise is that this smart, charming and energetic film will remind you why
you're flipping through this catalogue right now — your love for movies! Writer/director
Joko Anwar, himself a prominent Indonesian film critic, completely nails our movie-going
obsession by opening the film with a rollickingly hilarious lampoon of prototypical movie
goers (he names ten types — try picking them out while watching this film!). And this is just
the tip of the cinephilic trivia
But Anwar's intent is not to just cater to the cineastes — indeed, this romantic comedy
15 as accessible as they come for an indie film. Executed with such panache and
| intelligence, Joni's Promise not only perfectly showcases the new Indonesian cinematic
. renaissance that began with Nia Di Nata’s taboo-breaking Arisan! in 2003 (co-written by
¥ Anwar), it also makes us wonder why Hollywood can't create something with just as
L much fun,
: Our intrepid protagonist, the boyishly good loaking Joni, is just your regular film
X delivery Joe, shuttling prints between cinemas so bigwigs can show films in more theatres
' without doubling their print costs. But on this particular day, he meets the girl of his
: dreams ... and suddenly his perfect delivery record goes to hell. So he takes off in his
¥l Fun Joni Run mode (complete with a rocking soundtrack and frenetic camerawork)
L avoiding various mishaps while chasing down that elusive missing print. Reminiscent of
¥
"
¥
'
x
¥
'
¥
¥
¥
'

the madcap cinema of Japanese iconoclast Sabu, Anwar's directorial debut is as
disarmingly comic and appealingly youthful as they come

“A LOVE OF CINEMA AND THE CINEMA OF LOVE CONVERGE
IN JONI'S PROMISE, A FRESH, ENERGETIC ROMANTIC COMEDY FROM [NDONESIA®
Derek Elley, Variety

| Joko Anwar was born in Medan, North Sumatra, Indonesia in 1975,
He started off as an Aeronautical Engineering major in university but
spent those years Instead making a number of short films, In 2000,
he joined the Jakarta Post as a contributing film writer. Arisan!
(2003) marked his first foray into feature filmmaking as both

writer and First Assistant Director. Joni's Promise (2005) is his

debut feature fiim.

.‘ L T T e p—

SCREENING SPONSOR COMMUNITY CO-PRESENTER

twitch

www hwilchfilm net

COMMUNITY CO-PRESENTER

CINSSU
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CLOSING NIGHT GALA, SHORTS PRESENTATION
SUNDAY, NOVEMBER 19, 8:00PM AT |SABEL BADER THEATRE
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Be prepared for this bold blend of curious intentions, unpredictable humour and bits of
heartache. Like the taste of Mom's ginseng soup, the bitters
programme is wholesome
storytelling, these homegrown §

eet flavour of this

cenarios and creative

rts look at the construction of both images and narrative
ocial norms and openly engaging the medium and
audience, they shed light on everyday dilemmas and allow us to genuinely laugh out loud

THE ART OF SEDUCT|ON: MOOD
(MY OBSCURE 0BJECT oF DESIRE)

DIR: ANN MARIE FLEMING / 2006 / 2 MIN / VIDED / CANADA
DIRECTOR IN ATTENDANCE / TORONTO PREMIERE

illing. Through animat

in cinema. Playfully challenging s

One of Canada's most
Ann Marie Fleming has created a remarkably diverse yet unified range of feature,
ated and pe
films, from Waving (7987) to The Magical Life of Long Tack Sam {:

Stive independent filmmaking talents, Vancouver original

documentary, mockumentary, avant-garde, ar

sonal work in her 20-plus

1 Okinawa,

d at Simon

) i Van

of Chinese and Australian pare

Fraser University and the Emily Carr Institute of Art and Design

TUESDAY BE mY FRIEND

DIA: CHRISTOPHER CHONG C.F. / 2005 / 9 MIN / VIDED / MALAYSIA
MANDARIN WITH ENGLISH SUBTITLES

Within Malaysia's modern-day plural
between the many ethnic and cultural groups. In this story about making choices, a young
Chir aysian girl's secret love for Muslim headsca
overstep her boundaries. With the little interaction be
communitie

¢ society, much antagonism and tension still exi

35 (ludl

g/ leads her to

ween the Chinese and Malay

n this

Shiuan fears that none of her friends or family will under:

lue she decides to take a leap of independence towards her own self-discovery

; topher Chong CF is a Malaysian-Canadian filmmaker. He has written and directed
a numbe 1 has worked in filtn, teley
Chong's career began | 1ada where he directed a |
hand-processed films and screened his work in over 2
He was awarded Best Emerging Filmmaker in Toronto in ;

in Malaysia to begin developing dance-drama, feature and documentary works

f short films a sion and animation production

iber of exparimental

ivals on the global circuit

ICE AQES

DIR: HOWIE SHIA / 2004 / 2 MIN / VIDEO / CANADA / WORLD PREMIERE
DIRECTOR IN ATTENDANCE
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JAMIE LO, SMALL AND Shy
Jamie Lo is a shy 7-year-old Chine .anadian girl whose father is ed a to work on
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DIR: ASA MORI / 2004 / 4 MIN / SUPER 8 / CANADA / TORONTO PREMIERE

this half-human half-rabbit creature p
anto mori, beauty, and milk

h the heart, Asa Mo

out four mini tableaux: heart
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DAN CARTER

DIR: ALISON 5. M. KOBAYASHI / 2006 / 15 MIN / VIDED / CANADA
DIRECTOR IN ATTENDANCE

Inspired by a discarded answering machine tape that she found in a store, Alison S. M.
Kobayashi cleverly uses Dan Carter's private messages as the soundtrack for her bitingly
funny performances. Kobayashi interweaves these usually overlooked personal tidbits to
re-enact an over-the-top narrative that both examines identity and explores the imaginary.

Alison S. M. Kobayashi is fascinated by found objects that contain traces of private
experiences. Over the past two years she has collected more than 70 cassettes from
answering-machine tapes donated to second-hand stores.

PAPER, SCISSORS, ROCK

DIR: JANE KIM / 2005 / 4 MIN / 1T6MM/VIDED / CANADA
DIRECTOR IN ATTENDANCE

This rock-and-roll story uses archival footage and personal memories to describe an inspiring
moment of liberation. Continuing her examination of women's social issues through short
narratives, Jane Kim's Paper, Scissors, Rock reclaims a sense of pride in feminism
Jane Kim graduated with a Journatism degree from Ryerson University in 1992, and

was a director resident at the Canadian Film Centre in 2000. She is actively involved in
programming films and industry events for festivals, and has worked with many Toronto

film festivals. NOW Magazine called Kim “Best stealth curator” for the 2004 Best of Toronto,
Critic' Picks. In between her festival work, Kim also makes short films which have been
screened al numerous international film festivals, receiving several nominations and awards

5 X 90: THE WAKE

DIRECTOR IN ATTENDANCE
Projecting years into the future, director Samuel Kiehoon Lee writes the script for his own

wake. But by no means is this the usual dramatic funeral scene. Lee experiments with narrative

structure by extending five simultaneous, 90-second tales into one bizarre scene after another
As his multiraclal family tries to cope with his unexpected death, each segment illuminates a

different part of his life before death. Through this hyper-self-reflexive portrayal of his alter ego,

Lee's imagined family, friends and lovers oddly reveal an undesirable character

Samuel Kighoon Lee generally dislikes writing his own bio, but loves to speak about himself

in the third person.. His award-winning pieces include the short documentary How To Make
Kimehi According To My Kun-Umma, and Hannah. He is currently living Korea. The production
of this sly cinematic investigation was supported by Reel Asian’s Local Artist Award,

BANANA BRUISES

DIR: JOYCE WONG / 2006 / 13 MIN / VIDEO / CANADA
DIRECTOR IN ATTENDANCE

The story of Chlioe Chan begins in elementary school, where she finds it difficult to fit in
with the other kids. Being picked on daily by school bullies, Chloe develops her first crush
on fellow introvert Matthew. She can identify with this shy, quiet white boy who is also
bullied. They rarely talk, but as she grows, so does her fondness for him. One day her
hopes of romance come true and she finally aets a chance to be with him. But in this
satirical love story, things are not that simple and love is not as blind as we wish it to be
Born to an immigrant family in Toronto and surrounded by its rich multicultural mecca,
Joyce Wong's personal experiences have provoked her to examine issues of culture
and the stories of its people in her films. She Is currently pursing a degree in film
production at York University.

FOLLOWED BY OUR SPECIAL CLOSING NIGHT AWARDS CEREMONY (SEE PG. 53).
clelolelslolelelelelolelslolelelelelslelelelels)
CLOSING NIGHT GALA PARTY

The Drake Underground, 1150 Queen Street West. Doors at 10:00pm
Music by DJ San Fran
Free with Closing Gala ticket stub, $5 for party only (pay at door)
Live Visual Environment by mixMotion

DRAKE HOTEL
clelelelolelelelelelelelelelelelelelelelelelele)

COMMUNITY CO-PRESENTER COMMUNITY CO-PRESENTER
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CLOSING NIGHT AWARDS CEREMONY AT THE ISABEL BADER THEATRE - SUNDAY, NOVEMBER 19, 8:00PM

Join us on Closing Night when the winners of the 2006 awards will be annournced,
following the BITTERSWEET ROOTS programme. The three artist awards will be selected by

@Wallace

@WALLACE MOST
INNOVATIVE FILM OR VIDEO
PRODUCTION AWARD

All short films and videos are eligible
for this prize.

$2,000 in studio time

$300 cash

TRINITY SOUARE vIDED

TSV ARTISTIC VISION AWARD
FOR BEST LOCAL SHORT FILM

Short films and videos made by
GTA-based artists are eligible for this prize.
$650 in TSV membership and services

$100 upon completion of new work made
at TSV

an independent jury comprising three members of the media arts community. Once again,
the Audience Award for favourite feature film will be chosen by the audience

NFB BEST DOCUMENTARY AWARD NOW MAGAZINE'S AUDIENCE
All documentary works are eligible FAVOURITE AWARD
for this prize. All feature films at the festival are eligible
$1,000 cash prize for this prize
$300 cash prize
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HEAR ME! SEE ME! PITCH ME!

The winner of Reel Asian's inaugural pitch competition (see p. 12) receives $5,000 worth
of High Definition or Standard Definition production and post services, fees and a one-year
membership from partner Charles Street Video

JURY MEMBERS

Cameron Bailey s a writer, broadcaster and film programmer in
Toronto. He programs for the Toronto International Film Festival,
including their selection from Africa, South Asia and the
Philippines. Balley also reviews film for Toronto's NOW magazine
and CBC Radio One. In 2005 his video essay Hotel Saudade
made its U.S. premiere at New York's Museum of Modern Art.

Ann Marie Fleming is a Vancouver-based award-winning
independent filmmaker, writer and artist. Part Chinese and part
Australian, she was born in Okinawa and raised in Canada.
Working in experimental, documentary, dramatic and animated
genres, her films, both shorts and features, often deal with issues
of family, history and memory in a continuing media critique.
Many of her works have been shown at Reel Asian, including a
documentary feature about her great-grandfather,

The Magical Life of Long Tack Sam (2003), which was the
closing night film in 2003.

Brenda Longfellow is an award-winning filmmaker whose work
has been screened at festivals around the world, Her most recent
film, Tina in Mexico, a portrait of photographer Tina Modotti,

won The Golden Rose at the Montreux Film and Television
Festival, a Bronze Plaque at the Colombus Film Festival, Best
Cultural Documentary at the Havana Film Festival and Best
Cinematography, Writing and Arts documentary at the Yorkton
Film Festival. Awarded the Canadian Genie for Best Documentary
Short in 1998 for Shadow Maker, a portrait of poet Gwendolyn
MacEwen, Longlellow has also produced and directed: Balkan
Journey (1996); Our Marilyn (1988 co-winner of Grand Prix at
Oberhausen) and Gerda (1992). Longfellow teaches in the
Department of Film and Video at York University and has written
extensively on Canadian cinema.

SPEC|AL PRESENTATI[ON:
THE REEL ASIAN IMAGQE AWARD

Singer, Actor, VJ, Radio host. Filmmaker. Sook-Yin Lee has succeeded in several industries
where it remains difficult for an Asian-Canadian to excel in just one.

She’s been lead singer of the Vancouver band Bob's Your Uncle, served as a MuchMusic DJ
for several seasons, and currently hosts CBC Radio One's Definitely Not the Opera.
Somehow, Sook-Yin found the time to make her own films (Unlocked and Girl Cleans Sink),
act in feature films (3 Needles and Hedwig and the Angry Inch), and star in movies such as
Helen Lee's The Art of Woo. Right now, she bares her soul in John Cameron Mitchell's
acclaimed Shortbus.

Reel Asian is pleased to present Sook-Yin Lee with its inaugural Image Award, recognizing
her contribution to the Asian community as an artist whose work in the film industry has
done much to change the image of Asians in the media, both in front of and behind the
camera.

REEL #0538 AS|AN
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PRINT SOURCE

5 X 90: THE WAKE (P. 50)
VTAPE

401 RICHMOND STREET WEST
SUITE 452

TORONTO, ONTARIO MBY 3AB
416.361.1317
DISTRIBUTIONG@VTAPE DHG

AFTER THIS OUR EXILE (P. 15)
FOCUS FILMS

18/F FUTURA PLAZA

111-113 HOW MING STREET
KWUN TONG, HONG KONG
B52,3120,3388
JULIAN@FOCUSFILMS CC

ANIMALS FROM A TO Z,
CONTORTIONIST, SWIM,
TREE PROJECT (P.16)
LAI-CHUNG POON
POONLAICHUNG@GMAIL COM

ANOTHER WESTERN (P. 24)
ADELINE HUYRH
COUNTER_NARRATIVE@RISEUP NET

ASTHMA TECH (P, 24)
NATIONAL FILM BOARD OF CANADA
3155 CHEMIN DE LA COTE DE LIESSE
VILLE SAINT-LAURENT, (G HAN 2N4
§14.283,9806

FESTIVALS@NFB GA

ASTURD (P. 26)
PHILIP JONLIN LEE
LEEPJL@HOTMAIL. COM

A CHINDISERIE DUT

OF THE OLD WEST (P. 31)

ANNA KUSTERA

520 WEST 2157 STREET

NEW YORK, NY 10011

212 0880082
ANNA@KUSTERATILTONGALLERY.COM

A SCENE OF THAT MORNING (P. 18)
OH MIN-JI
GIRLFILM@PARAN COM

BANANA BRUISES (P. 50)
JUYCE WONG
JOYCE@JOYCEWONG.CA

BOOKS OF JAMES (P. 20)
HO TAM
HOTAMBEGHOTMAIL.COM

CAN & SLIPPERS (P, 45)

KHAVN FILMLESS FILMS

23F KAMIAS ROAD, QUEZON CITY
METRO MANILA, PHILIPPINES 1102
63 817 836 4676
ORACAFE@ROCKETMAIL COM
WWW KAMIASROAD, COM

THE CHINESE CONNECTION (P. 48)
ARAM 510 WAl COLLIER
ARAMEOL@GMAIL COM

COLMA: THE MUSICAL (P. 33)
RICHARD WONG
RICH@COLMAFILM. COM

COMRADE DAD (P, 24)

KARIN LEE

MOVING IMAGES DISTRIBUTION

402 WEST PENDER STREET, SUITE BOG
VANCOUVER, BC VBB 118

BOD GBA. 3014
MAILBOX@MOVINGIMAGES CA

CUT SLEEVE BOYS (P. 23)
FORTISSIMO FILMS ASIA OFFICE
A/F, 1 HOI PING ROAD

CAUSEWAY BAY HONG KONG, 5 AR
+B52 2311 8081
INFO@FORTISSIMG-HE.COM

SRS R RS E R ER RS

DAN CARTER (P. 50)

VTAPE

401 RICHMOND STREET WEST
SUITE 452

TORONTO, ONTARIO M5V 3A8
416.351.1317
DISTRIBUTION@VTAPE. ORG

ENTAIPEITRANCE (P. 26)
L. JAY SHIH
TONYCHWUYAHOO COM

FISHBOWL (P. 46)
LINDA BARRY
LINBARAY@YAHOO COM

THE FREAKING FAMILY (P, 37)
INDIESTORY INC

4FL., BAEKAK B/D, 135-4
TONGIN-DONG,

JONGROH-GU, SEOUL 110-043 KOREA
+82 2 122 6051
INDIESTORY@INDIESTORY.COM

FROM ALEX TO ALEX (P, 48)
VIAPE

401 RICHMOND STHEET WEST
SUITE 452

TORONTO, ONTARID M5V 3A8
416351 1317
DISTRIBUTIONGVTAPE ORG

THE GLASSHOUSE (P. 37)
INDIESTORY INC

4FL., BAEKAK B/D, 135-4
TONGIN-DONG,

JONGROH-GU, SEOUL 110-043 KOREA
+82 2 722 6051
INDIESTORY@INDIESTORY. COM

HAPPY HAMPTONS HOLIDAY CAMP
FOR TROUBLED COUPLES (P. 46)
GREG PAK
INFO@PAKMANPRODUCTIONS. COM

ICE AGES (P, 50)

NATIONAL FILM BOARD OF CANADA
3155 CHEMIN DE LA COTE DE LIESSE
VILLE SAINT-LAURENT, OC H4N 2N4
514.283 9806

FESTIVALS@NFB CA

| HAVE NO MEMORY

OF MY DIRECTION (P, 11)
CANADIAN FILMMAKERS
DISTRIBUTION CENTRE

37 HANNA AVENLUE, SUITE 220
TORONTO, ONTARIO MEK 1W9
416.688.0725
BOOKINGS@CFMDC. ORG

IN LOVE (P. 31)
ANNA KUSTERA

520 WEST 2157 STREET

NEW YORK, NY 10011

212.089.0082
ANNA@KUSTERATILTONGALLERY COM

IRDONY (P, 38)
ELAINE CHANG
ELACHACHAGGMAIL. COM

ITINERARY (P.18)
VTAPE

401 RICHMOND STREET WEST, SUITE452

TORONTO, ONTARID M5V JA8
A16.351 1317
DISTRIBUTION@VTAPE DRG

JAMIE LO - SMALL AND SHY (P. 50)
NATIONAL FILM BOARD OF CANADA
3155 CHEMIN DE LA COTE DE LIESSE
VILLE SAINT-LAURENT, OC HAN 2N4
614 283 8806

FESTIVALSEINFE CA

JESSE (P, 18)

VINCENT LIN
G107 12@MAIL TNNUA EDU.TW

JIKKEN (P. 45)
DOUG ING
DOUGING@ADL.COM

JONI'S PROMISE (P. 49)
FOCUS FILMS

18/F FUTURA PLAZA
111-113 HOW MING STREET
KWUN TONG, HONG KONG
B52 3120.3388
JULIANEFOCUSFILMS.CC,

JOURNEY FROM THE FALL (P. 43)
HAM TRAN
JOURNEYFROMTHEFALL@YAHOO COM

KASHIKOKIMONO (P, 26)
GAUGUINS INTERNATIONAL INC
¥1004, 1-11 NIHONBASHI-HAKOZAKI,
CHUO-KU, TOKYD 103-0015 JAPAN
+81 (0)3 5649 3801
YOKO@GAUGUINS COM
WWW.OPEN-ART. TV

KUMKANGSAN + SEORAKSAN
(NORTH KOREA + SOUTH KOREA)
P. 28)

JOHN E. LEE

JOHNNYSLEE@YAHOD COM

LAST BOY LAST GIRL (P. 48)
IMAGE FORUM

2-10-2 SHIBUYA, SHIBUYA-KU
TOKY(D 150-0002 JAPAN

+81 3 5766 1119
INFO@IMAGEFORUM.CO . JP

THE LAST VACATION (P. 18)
JAE-HD CHANG
TOKHEE@GMAIL.COM

LEAD ROLE: FATHER (P. 18)
CANADIAN FILMMAKERS
DISTRIBUTION CENTRE

47 HANHA AVENUE, SUITE 220
TORONTO, ONTARIO MGK 1W8
416.588.07256
BOOKINGS@CFMOC ORG

LITTLE RED FLOWERS (P. 41)
FORTISSIMO FILMS ASIA OFFICE
4/F, 1 HOI PING ROAD

CAUSEWAY BAY HONG KONG, S AR
+852 2311 aos1
INFO@FORTISSIMD-HK . COM

MAKING AN APARTMENT (P. 28)
EUNKYUNG LIM
EELIM@DOART.CO.KR

MEET YOU MORE THAN

HALF WAY (P. 31)

SAHA TAKAHASHI
SARATAKAHASHIGHOTMAIL COM

M.0.0.0 (MY DBSCURE

OBJECT OF DESIRE) (P. 50)
NATIONAL FILM BOARD OF CANADA
3155 CHEMIN DE LA COTE DE LIESSE
VILLE SAINT-LAURENT, OC

HAN 2N4

5142839806

FESTIVALS@NFB.CA

NOBODY KNOWS (P, 37)
INDIESTORY INC

4FL.. BAEKAK BID, 135-4
TONGIN-DONG,

JONGROH-GU, SEOUL 110043 KOREA
+B82 2 722 BO5Y
INDIESTORY@INDIESTORY.COM

REEL 05568 ASIAN

OFF TO THE TIMING SEA (P. 37)
INDIESTORY INC

4FL.. BAEKAK B/D, 135-4,
TONGIN-DONG,

JONGROH-GU, SEQUL 110-043 KOREA
+B2 2 722 6051
INDIESTORYSRINDIESTORY.COM

PAPER, SCISSORS, ROCK (P. 50)
CANADIAN FILMMAKERS DISTRIBUTION
CENTRE

37 HANNA AVENUE, SUITE 220
TORONTO, ONTARIO MEK 1WS
416.588.0725

BOOKINGS@CFMDC. ORG

PEKING TURKEY (P, 23)
MICHAEL MEW
INFO@MICHAELMEW,COM

PORTRAITS ON A

BLUSTERY DAY (P. 26)

NATIONAL FILM BOARD OF CANADA
3155 CHEMIN DE LA COTE DE LIESSE
VILLE SAINT-LAURENT, QC

HAN 2H4

514.283.9806

FESTIVALS@NFB.CA

RELATIVE DISTANCE (P. 46)
CATHY BEGIEN
C@CBEGIEN.COM

REMINISCENT (P. 26)
HEESOO0 KIM
YAMOHAE@HOTMAIL. COM

RUGBY BOYZ (P. 45)

KHAVN FILMLESS FILMS

23F KAMIAS AOAD, QUEZON CITY
METRO MANILA, PHILIPPINES 1102
63 917 839 4676
ORACAFESROCKETMAIL.COM
WWW KAMIASROAD .COM

SHANGRI-LA (P. 31)

ANNA KUSTERA

520 WEST 2157 STREET

NEW YORK, NY 10011

212.989.0082
ANNAGEUSTERATILTONGALLERY COM

SINGAPORE GAGA (P. 45)
FOCUS FILMS

18/F FUTURA PLAZA
111113 HOW MING STREET
EWUN TONG, HONG KONG
B52.3120 3388
JULIANSFOCUSFILMS.CC,

SLIP OF THE TONGUE (P. 24)
YOUTH SOUNDS FACTORY

THE FACTORY

1611 TELEGRAPH AVE,

SUITE 415 QAKLAND, CA 94612
510 B30 2660

BUMP&BAVE DRG

SPY MOMS (P. 24)
WILL LU
LUWILL@GMAIL COM

THE STORM (P. 26)
VIDED OUT DISTRIBUTION
1965 MAIN STREET
VANCOUVER, BC V51 3C1
604 872 8449
VIDEQOUT@TELUS NET

THE 35" MEMORY (P. 486)
GAUGUINS INTERNATIONAL INC
#1004, 1-11 NIHONBASHI-HAKOZAK),
CHUG-KU, TOKYO 103-0015 JAPAN
+81 {0)3 5640 3801
YOKD@GAUGUINS COM WWW OPEN
ART.TV

SWIMMING IN THE AIR (P. 39)
VTAPE

401 RICHMOND STREET WEST
SUITE 452

TORONTO, ONTARID M5V 3A5
416.351.1317
DISTRIBUTION@VTAPE ORG

THE THEORY & PRACTICE
OF GRADUATION (P. 24)
SEUNG PYD KANG

119797 2722

TUBIG FOR A SMALL WORLD (P. 24)
DEAN VARGAS
DEAN@DEANVARGAS COM

TUESDAY BE MY FRIEND (P. 50)
CANADIAN FILMMAKERS
DISTRIBUTION CENTRE

37 HANNA AVENUE, SUITE 220
TORONTO, ONTARID MEK 1W3
416.588.0725
BOOKINGS@CFMDC.ORG

UMMA (P. 39)
HOHYUN JOUNG
FEMLJUNG@HOTMAIL COM

UNTITLED (SILVER) (P. 26)
ELECTRONIC ARTS INTERMIX

535 W. 22ND STREET, FIFTH FLOOR
NEW YORK, NY 10011

212.337 0680

INFOEAI ORG

USAGI (P. 50)

VIDEO DUT DISTRIBUTION
1965 MAIN STREET
VANCOUVER, BC V5T 3C1
604 872 8440
VIDEODUT@TELUS. NET

VoID (P. 18)
PATRICK EPIND
PATRICKGEMPIREANDSLEEP.COM

WHAT'S WRONG WITH
FRANK CHIN? (P, 35)
CURTIS CHOY
CURTISCHOY@YAHOD. COM
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