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W elcome to the firs! onnua. I Toronto Reel Asian International film festival The United 

Slates presently hosts on Asian film festival in numerous mojo r cities, including N ew 

York, Son Francisco, Los Angeles, Chicago and Seattle . Despite the significant size 

of Asian communities in Canada, there hos not been an annual Asian film fest ival nationwide, 

until th is year. 

1997 marks the exciting launch of two Asian fi lm festivals, Vancouver Asian Film Festival in 

September and now Toronto Reel Asian International. 

A lthough the festiva l wi ll present a selection o f Asian international cinema in the fu ture, we hove 

chosen in our inougurol year, to showcase exclusively independent works by Asian N orth 

American d irec tors. 

With the rising popularity of Asian d irectors such as John Woo and Jackie Chon in the west, and 

their increased presence in the mainstream, there is a g rowing misconception thot there is o lso on 

increase o f Asian N orth American images. A lthougn we celebrate the success of Asian notional 

c inemas in tt1e internaiionol arena, ii cannot replace the the importance of diverse and na tive 

Asian North American perspectives. 

The aesthetic of the festival is not simple or reducible. This years' fes tival is o pla tform for the ful l 

range of artistic endeavours by A sian North American filmmakers, from the ma instream to the 

esoteric, from the fo rma l to purely entertaining. What the films do have in common are that they 

o re auteur works, independently produced and speaking on orig inal and stimulating voice. Many 

of the works ore first films by young directors, fresh and hip wi th a pop sensibil ity such os Yellow 

and Sunsets. O thers such as Strawberry Fields and Automatic Writing ore very personal 

renderi ngs by accla imed independent d irecto rs. 

We are proud to present Toronto premiers o f many exciting and new work. ENJOY! 

Anita Lee 

Di rector / Progro mmer 

Cl)>---- - ----------~- - ----- ----- ------- ----0 

Government Sponsors 
Canada's Year of Asio Pocific (CYAP), Deportment of Foreign Affairs and ln!ernotional Trade . 

Notional Film Boord(Ontario Centre) 
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Corporole Sponsors 
Woubuno Corporation • Random Media Core • Colourshadow Communications 
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The Toronto Reel Asion lnternotionol 1997 

presented by the Toronto Reel Asian 

International Festival Group, 

in ossociotian w ith Canasion Artists Group 

N ovember 20-23, 1997 

of the Bloor C inema, 506 Bloor SI. West 

and the John Spotton Theatre, 150 Jolrn Slleei. 

Executive Director/Programmer 

Anita Lee 

Associate Directors 

Andrew Sun, Ann Chiu !Corporate Development! 

Co,porote Development and Comunicotions 

K. Yu/ lBlue Moon Communications 

Publicist 

Shelly Hang 

Ca1alogue/Posler Designer John Wen 

Additional Catalogue Design David Brown & Cbmon Chu 

Websile Designer 

Colour shod ow Cammunicolions 

Hospitality Coordinoto, 

Quyen Huo 

Conosion Artists Group 

Boord: Andrew Sun !president). Ann Ch,u 

[treasurer), John Wen, Shelly Hong, 

David Ikeda 

Special thanks: 

Notional Film Board !Ontario Centre!, Archive Inc., 

Visual Dynamics, Mr. Terence Chong, BenneH lo & 

Henry Chiu, The Wellington, The 606, Deirdre Logue, 

N orthern Visions, Ale jandro Roncerio, Matthew Slone, 

Vin ita Phord , Vivian Huong, Christine Lee, C loman 

Chu, Jeon Yoon, Volerie Sing Turner, Suyo Lee, Quyen 

Huo, Poges Bookstore & Marc G lassman, Andrew lee. 

Beryl Tsang & Rod Lohin, Keith lock, Colin Geddes & 

Suspect Video, Alga McNado, Reseo,ch Copilol, 

Dino Siriopoulos, G iorgio Piscilelli 

The Toronto Reel Asian International 

acknowledges the generous support of 

Canada's Year of Asio Pacific ICYAP). Deporlment of 

Foreign Affairs and lnterno1io1>ol Trade. 

The Toronto Reel Asian International 

PO Box 364 Station P, 704 Spodino Avenue, 

Toronto, Ontario, Canada, M5S 2S9. lel/fax: 14 161 

588-6976. Email: aleeran@ibm.net 
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schedule 

Thursday, N ovember 20, 1997 OPCninB filBIIT mms 

Bloor Cinema 7 pm Strawberry Fields IConodian Premiere) 

9 pm Yellow (Canodion Premiere] 

Friday, N ovember 21, 1997 

John Sponon Theot,e 7 prr1 

9 pm 

Solurdoy, November 22, 1997 

John Spotton Theatre 7 pm 

9 pm 

Sunday, November 23, 1997 

Bloor Cinema 5 pm 

7 pm 

9 pm 

workshops 

John Spotton Thealre 

Saturday, N ovember 22, 1997 

Not The Joy Luck Club with 

Ten Little Dumplings, 

One Hundred Eggs A Minute, 

Under The Willow Tree 

Chinese Chocolate 

Jumping At Shadows, 

Love Story 

lsamu Noguchi: Stones and Paper 

Shopping for Fangs 

GenerA.sian X w ith 

Fish And Chips, Hing Dai And The Man, 

Tough Bananas, Cowgirl, Mouse, 

Silencio 

Sunsets !Canadian Premiere] 

CLOSlll6 nl6HT mm 

Automatic Writing (Conodion Premiere! 

1- 3 prn Role Call: Non-traditional Casting Panel 
facilitator Kishwor Iqbal (Goddard & Associatesl, panelists Koren Honord !costing director), 
Shari Coldwell (Caldwell & Co.I, Jone Luk ioctor/lilmmoker). M .J. Kang (wriler/ oclor], Thomas 
Yee (Asion tolenl Talents) 

Saturday, November 22, 1997 

Faci litator Anita Lee 

VENUES 

3-5 pm Facing Off: Producer Master Class 

with Terence Chang 

Bloor Cinema, 506 Bloor S1ree1 West 

John Spotton Thealre, l 50 John Street @ Richmond St. Wes! 



strawberry fields 
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Thursday, November 20, 

1997 

Bloor Cinema, 

7pm 

Strawberry Fields 

I 1997) USA, 90 min. 

Colour/35mm 

d irector Rea Ta jiri, producers 

Rea Tajiri &Jason Kliol 

Wriler: Kerri Sakamoto 

Principal cost: Suzy N akamura, 

James Sie, Marilyn Tokuda, 

Chris Tashima 

Print source: Open C ity Films, 

198 Sixlh Ave., New York, NY, 

Opening night 
presentation 1 

S 
frawberry Fields, by Chicago direclor Rea Toj iri_ond scripted by Torontonian 

Kerri Sakamoto is both o rood movie and a coming of a age tole. Set in the 

Aquarius age of free love and anti-Vietnam War protest, o young Japanese 

American g irl goes throvgh her own socia l vpheaval. Tortured by her sisler's 

recen\ death and \rustroted by her b ickering porenis' lock of communication, she 

breaks out of the conundrum w ith her boyfriend on a journey frorn Chicago to 

Ca\i\omia Did we also mention she's also o match stick-1\ick'tng pyromaniac and is 

nagged by her late sister's ghost2 But what starts out os a rood trip of escape soon 

turns into a deeper sojourn os lhe character arrives a l lhe reservation where her 

family was inlemed lhirly years ago. Full of evocative editing and dreamy sequences, 

Ta jiri's !Ouching film lrovels a path that enlightens both the character's persona l 

identity and lhe painful history of Japanese-American internmenl. This is o mighty 

impressive firsl feature from the award-winning Japanese American artist, who's 

previous work in documentary has established her as a filmmaker lo watch. In 

Strawberry Fields, Tajiri hos fused the anger of domestic suffocation and si lent shame 

of cultural oppression in o film that is sure lo fire up your passion. 

reel G asian 
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E 
ight Korean-American friends are on their high school groduatlon night, but 

instead of celebrating, one's family convenience store has been robbed. This 

particular hesitant young man now face the w roth of his oppressive and 

patriarchal father who will surely skin him for the stolen $1 ,500 from the till It's 

up to his buddies to come up w ith a solution . Over this one fateful night, they come 

w ith harebrained schemes, goof al their own suburbia hellhole, while a t the some 

lime consider what their individual futures may hold . Chris Chan Lee's kick-ass movie 

has received much critical praise and it's most often called Korean American G roffili 

The episodic nature of the film, its ensemble cost, the way it expertly switches from 

comedic to sober situations and Its penelrating look a t coming of age Korean­

American teens strike a deep chord lo all youth, Asians and non-Asian. And with an 

appealing and wonderful set of talents who bring unique characters to life, Yellow 

ushers in o doss of new Asian-American actors who should soon graduate lo 

celebrities. 

reel 8 asian 
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Bloor Cinema 

Yellow 

( 1996) USA, 90 min. 

Colour/35mm 

9pm 

director Chris Chan Lee, producers 

Tako Arai, David Yang & Chris 

Chan Lee 

W riter: Chris Chan Lee 

Principa l cast: Soon l eek O h, 

M ichael Chung, M ia Suh, Emily 

Kuroda, Lela lee, John C ho, 

Burt Bulos 

Print source: Tako Arai, 3661 

Colonial Ave , Los Angeles, 

CA, 90066 

Opening night 
presentation 2 



not the joy luck club 
Ten Little Dumplings 

11995) Canada, 9 min. Colour/ 16 mm 

director & producer l orissa Fon 

Print source: l orisso Fon, 197 Spodino Rd , 

Apl. #3, Toronto, On. 

T
he director's g randfather is o honoured man 

because he hod ten sons who oil become 

successful men of their own. But Fan, in a 

touching and personal film haiku, wonders 

out loud about why her one aunt and the 

grandmother who bore a ll those sons remains in the 

family background. 

Friday, November 21, 1997 

John Spotton Theatre 

7pm 

One Hundred Eggs A Minute 

(1996] USA, 2 3 min. B&W/l6mm 

director Anita C hang, producers Anita Chang & 

Jeff Adachi 

Print source Anita Chang, 101 2A Shotwell St., 

San Francisco, CA, 9Ll l l 0 

n n Asian·Americon woman recalls her childhood 

as part of o family w ith a fortune cookie 

factory in Son Francisco, which hos since 

become o garage. With the strange way 

memory works, it's always the trivial minutiae which 

hos the most lasting impression. 

Under The Willow Tree 

( 1997) Canada , 52 min. colour/ 16mm 

director Doro N ipp, producer Margaret Wong 

Print source: National Film Board, PO Box 6 100, 

Sta tion Centre-Ville, Montreal, PQ, H3C 3H5 

W
e know about the men who left their families in Chino la come and work in the land of the Gold Mounta in, but 

little is known about the few pioneering Chinese women who also were lured here. This story of the first 

generation of courageous women who were shipped lo the new wo,ld lo marry men they've never met before 

and who hod to deal wi th the sexism and racism of the time, is a bittersweet and important part of Canadian 

history. 

reel e asian 



chinese chocolate 

T
wo mainland C hinese women arrive in Toronto on the some plane. One is 

naive and nubile, li lerolly fresh off the plane (FOP?) The other is a long 

suffering w ife hoping lo reunite with her husband. They dan'I know each other 

but their worlds will become connected soon enough as they discover the trials 

and tribulations of the new country. Yon Qui's and Qi Chang's quiet meditation on 

assimilation - and on lhe difficulty of finding love In o cold place like Canada -

speaks from the heart and the mind. And il's not afraid to deal with its Asian females 

as sexually empowered beings. The younger woman's exploitation isn't portrayed 

w ith stereotypical salacious melodrama. The elder woman's betrayal by her husband 

and other men never resorts to tired Madame Bullerfly tragic hyperbole either. This 

sensitive Canad ian production simply doesn't tug cheaply al our heartstrings. Instead, 

Chinese Chocolate demands its heroines put up a fight. If anything, Yon and Q i 

could hove given us more on lhe women and less on the minor male characters, but 

that's asking for more icing on this Chocolore coke. 

reel 8 asian 

Friday, November 21, 

1997 John Spotton 

Theatre 

9pm. 

Chinese Chocolate 

( 1996) Canada, 99 min. 

Colour/35mm 

directors Yon C ui & Qi Chong, 

producers Stacey Donen, 

Q i Chang & Yan Cui 

W rilers: Yon Cui, Qi Chong 

Principal cast: Diana Peng, 

Shirley Cui, Bo Z Wang, 

Jomes Purcell, Henry Wang, 

Fei G oo . 

Print source: Yan Cui & Q i 

Chang, 



stones and pa per 
Love Story 

Saturday, November 22, 1997 

John Spotton Theatre 

director & producer Ayana Osada 

I 1997) USA, 20 min . B&W / 16mm 

Print source: Asian C inevisions, Eosl Broadway, 

New York, N Y, l 0002 

Jumping At Shadows 

( 1997) USA, 6 min. colour/1 6mm 

director & producer Steve Yamane 

7 pm 

0 
soda, the fi rst recipient of the Ang Lee 

fellowship at NYU, creates an underslated 

and poetic narralive of a love lriongle 

berween a woman and two men . In a style 

reminiscent of early Jim Jarmush, Moya is in love 

w ith Thomas who is in love wi lh Dan, who is in 

love w ilh Mayo. Passions and longings ore 

revealed visually instead of by d ialogue. 

Print source: Steve Yamane, 505 23rd Ave., Son 

Francisco, CA, 94 121 

lsamu Noguichi: Stones And Paper 

more than on experimental film, th is is a three 

year travel d iary through Paris, Tokyo, Los 

Angeles and San Francisco The jumpy footage 

is enhanced with o strangely hypnolic soundtrack. 

director Hiro Norita, producers Steve Burns & William Smock 

(19970 USA, 60 min. Colour/ l 6mm 

print source Asian C inevisions, East Broadway, N ew York, 

N Y, 10002 

S
culptor and environmental artist, lsamu N oguchi is one of 

the mosl significonl and important artists of this century. 

Besides his innovotive and refined oesthelics, Noguchi 

lived a most unique life. Born to 011 Irish-American mother 

and Japanese folher al lhe turn of lhe century, Noguichi lived in 

two worlds and never felt al home ot ei lher one. He resented 

his Japanese fa ther for walking oul 011 his mother, but he obo 

volunteered lo join his fellow Joponese-Americons in on 

internmenl comp during the Scodn World War as a means of 
prolest. In his orl, he combined Japan's rigorous discipline and 

zen fluidity, with America's ambition and modernity. Noguichi 

essentially created his own world w ith art. This thorough 

documentary presents us w ilh a penelro ling look Noguchi's life 

and work. 

Love Story and /somu Noguichi: Stones and Poper is port 
of the Notional Tour of the 20th Asian American 
International Film Festival organized and programmed by 
Asian Cinevison, a not-for-profit media arts center based 
in New York City. 

reel e asian 
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shopping for fangs 
Saturday, November 22, 

John Spotton Theatre 

9pm. 

shopping for fangs 

{ 1997) Canada/USA, 90 min. 

Colour/35mm 

directors Quentin Lee & Justin 

Lin, producer Quentin Lee 

Writers: Quentin Lee, Justin Lin, 

Dan Alvarado 

Principal cast: Rodmor Joo, 

Jeanne Chin, Clint Jung, Lela 

Lee, John Cho, Peggy Ahn, 

Scott Eberlein 

Print source: de/center 

productions 

840 S. Serrano Avenue Suiete 

608 LA 

CA 90005 

T
he riffs from Wong Kar-Wai and John Woo may be obvious, but Shoppin9 For 
Fangs is more than just a derivative knock~ff. It is, without doubt, o 

devastatingly funky look at urban Asian-American li fe - specifically, dissatisfied 

twenty-somethings in LA, in college, in dead-end jobs or in slackdom inertia. 

N ol surprisingly, co~-Jirectors Justin Lin and Quebec-native Quentin Lee live in such a 

world. They made this feature between their UCLA film assignments. Also, it should 

not surprise that they shore affinities with bo th the vernacular of American ind ie 

cinema and the gonzo spirit of Hong Kong's celluloid hits But beyond its hip edi ts 

and bizorro plot concoctions - a sexually frustrated guy slowly tronforms into a 

werewolf; o gun-toting, blond-w igged lesbian invades the life of o suffocating 

housewife - the character's d ilemmas and frustrations ore real to both the chuppie set 

and the many Asians who don' t hove good pay, good job or a goad-car. W ith 

humour, style and w icked parodies, Lin and Lee take Asian American cinema into a 

90s Tarantino diaspora. Shopping For Fangs is our kind of ficti tious pulp. 

reel G asian 



shorts program : 

GenerAsian X 
Hing Dai And The Man 

director Patrick Yu, producers Potrick Yu & Kevin Fukanaga 

[ l 997I USA, 14 min. Colour/ 16mm 

Print source: Patrick Yu, 756 S. Orange Dr. , lA, 

CA, 90036 

The theme from Superfly introduce this short but dynamic 

moral tale about two drug runners - one Chinese, the 

other white - who are confronted by a motorcyle cop. The 

pig turns out to be a Chinese brotherman. Now what? 

Silencio 
director & M ichael Arago 

11996) USA, 9 min. Colour/16mm 
Print source: Michael Arago, 34 l Baltimore Woy, San 
Francisco, CA, 94 l l 2 

A
young Filipino in the 50s is moving quickly up the 

corporate ladder. His boss thinks he's Italian. But what will 

he do when one day walking wi th his boss he runs into his 

more obviously Asian uncle 

Fish and Chips 

direc tor Justin l in USA, 1996 col l 6mm/ l l min. Print source: 

Asian C inevisions. 

Mini dramas tmfold on both sides of the counter of a 

fami ly run mom and pop restouront. 

Tough Bananas 

director Keith Lock, producer Leslie Pardorr 

Canada, 23 min. colour/ 16mm 

Print source: Keith Lock, 17 4 Fulton Ave., Toronto, Ont. 

Unlikely misfi ts bond together and stand up to the bod guys. 

They get cool hots. Then due to uptight parents, one 

betrays the other and ioins the bad guys. Can a kid that 

dumps his Asian bro go the d istance alone? 

Cowgirl and Fish and Chips is part of the National Tour of 
the 20th Asian American International Film Festival 
organized and programmed by Asian Cinevison, a not-for­
profit media arts center based in New York City 

Mouse 

director & producer Greg Pok 

Sunday, November 23, 

Bloor Cinema 

5pm. 

[1997) USA, 11 min . Colour/ l 6mrn 

Print source: Greg Pok, 56 l Hudson St. , # I 16, New 

York, N Y, I 00 14 

nyoung man and a woman d iscuss the semantics of 

abortion but there's o mouse in the house. The guy 

musters all his brains and dexterity to kill the mouse. The 

woman leaves. A story of mice and men. 

Cowgirl 

d irector Sunny Lee, producers Jamie Gordon & Sunny lee 

(1996) USA, 17 min. Colour/35mm 

Prin t source: Sunny Lee c/o Polygram, 9333 

W ilshire Blvd., 

Beverly Hills, CA, 90210 

Genie award w irin ing actress Sondra Oh stars in this 

delightful short about on Eastern g irl w ith a Western 

heart. Its coming of age message: mothers don't let your 

daughters grow up lo be cowgirls. 

reel - asian 



sunsets 
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S u n day, November 23, 1997 

Sunsets 

Bloor Cinema 

7 pm 

11997) USA, 98 min. Colour/ l 6mm 

directors & producers Michael Idemoto 

& Eric Nakamura 

W riters: Michael Idemoto & Eric 

Nokomura 

Principal cast: Michael Idemoto, 

N icholas Constant, Josh Brand 

Print source: Michael Idemoto & Eric 

Nakamura, 6 15 Burlingame Ave., lA, 
CA, 90049 

T
o coll Sunsets on Asic:m Boyz In The Hood would be misleading not just 

because it's not oboul gangstas, bu! !he film, while produced by lwo young 

men very cognizant of their rools, doesn't dwell very much on identi ty issues. 

Instead, this smart and mesmerizing picture shores wilh John Singleton's 

Compton classic a story about disenfranchised youth loose in the blight of south 

California . In th is case, it's three a imless toughs cold chillin' through a summer of 

d rinking, d riving and delinquency. Of course, it's no! going to be on endless summer. 

Sunsets hos moments of remarkable intimacy between the vandalism and beer bath. 

The way Idemoto (who plays the mo,al centre of the gang) and Nakamura (who co­

edits the way cool magazine 'Giant Robot') slowly toke us into the more-complicated· 

than-ii-seems world of lhe three friends is foscina ling. Resplendently shot in g ra iny 

black and white, Sunsets certainly doesn't seem like the first film by a couple of guys 

who don't really hove designs on a movie career. And w ith roughneck characters 

such as those in th is fi lm you a lso wouldn't expect such a touching and heartfelt 

movie. 

reel e asian 



automatic writing 

T
oronto's Ann Morie Fleming hos always been known for her quirky, imoginolive 

works and her newest feature is her most ambitious projecl yet. As she hersell 

describes, Automotic Writing is "not your overage ghost story." A more opt 

descriplion may be o combination of being Spinal Tapped and Joy Luck 

Clubbed at the same lime. Formally challenging and irreverently self-reflexive, its 

playful premise hos Fleming being visited by the spiril of her great, great g randfather 

who basically commissions her to make a film about his life. And make no mistake, 

lhe story is indeed the biographical tale of Fleming's forefather who was 1oken as o 

boy from a famine ond war ravaged 19 th century Chino to work in a San Francisco 

brolhel. From lhis humble beginning, he winds up as a wealthy and respected 

surgeon by the lime he relurns lo China th irly years later. The film's idea was inspired 

by Fleming's grandfather who asked her to wri te a novel based on his grandpa's 

d ia ry. While the surreal and loopy narrative is likely worlds away from whol he hod 

in mind, Aulomalic Wrifing possesses a ll the requisite heart and soul. And for sure. it 

is cinerno ticolly o heck of o lot more interesling lhan onothe1 immigrant weepie. 

reel 9 asian 

Sunday, November 23, 1997 
Bloor Cinema 

9 pm 

Automatic Writing 

d i1ector & producer Ann Morie 

Fleming (1 996) Canodo. 

82 min. Colour/ l 6 rnrn 

W riter: Ann Morie Fleming 

Principal cast: Kwok W ing 

Leung, Ann M orie Fleming, 

George Chiong, Doniel 

Mcivor, Morgorel O zols. 

Print source: Asion Cinevisions, 

32 East Broadway, New York, 

NY, I 0002 

Closing night 
presentation 
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