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REEL ASIAN 

FILM FESTIVAL. 
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When you bank at TD, you do more than just help yourself. You help people help people . 

You help bring the arts to the community. And neighbourhoods feel more like neighbourhoods. 

Because at TD, we believe it's not just money. It's your money. We're h ere to h elp make it easier. 

W E ' R E H E R E TO H E L P M A K E I T E A S I E R.· ,0 
"' Trade-mark ol TD Bank_ 
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Welcome ... 
. . to the 2nd annual Toronto Reel Asian International Film Festival. In 1997, 

we launched the fest ival with Toronto premieres of independent feature films and 
shorts by Asian North American directors. Mainta ining our commitment to inde­
pendent and auteur visions. 1998 introduces an excit ing international component 
with independent discoveries from Hong Kong, Japan and South Korea. 

We are thrilled to open the festival w ith the Toronto premiere of hundred percent, a 
feature debut by Canadian d irector Eric Koyanagi. Hundred percent is written and 
d irected by Koyanagi, with an all Asia n-American super cast from Garrett Wong to 
Tamlyn Tomita. 

1997 marked a historical world event., the handover of Hong Kong to China. Hong 
Kong is our spot light this year, with a handful of HK films from diverse perspectives. 
We are especia lly proud to p resent the Toronto premiere of the most critically 
accla imed and most talked about HK film of the year, w inner of the best film award 
a t the 1997 Hong Kong International Film Festival, Fruit Chan's Made in Hong Kong. 

Bringing Asian worlds together, our panel this year is Making Your First Feature Film: a 
Worldwide Asian lndie Perspective with d irectors Eric Koyanagi (Can). Chris Chon 
Lee ( USA) and Bryan Chang (Hong Kong). 

Enjoy! 
Anita Lee 

Director/Programmer 

RUW RSnvAI. 

FI L M FESTI V AL 
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hundred percent 
Hundred percent, a feature debut by Canadian director Eric 
Koyanagi, is a charming, hip and stylish comedy-drama set in 
Venice Beach, California. Isaac, played by Dustin Nguyen of 21 
Jumpstreet, has been looking for love a ll his life when Thaise 
(Tamlyn Tomita), full of mystery and attitude, walks right into his 
boardwalk cafe . Little does he know that Thaise has been fol­
lowed from New York by her fiance Mingus (Stan Egi), who des­
perately wants what Tholse has. At a Home Grown Yellow 
Power Party, where the dopest of the dope come to get down, 
Isaac's friends Slim and Troy also find themselves at turning 
points in their lives. Slim, along with best pol Cosey, is on a spiri­
tual quest for enlightenment , income and escape from 
Crankshaft, an original gangsta from whom he hos won a low 
down, bod-ass, don't-mess-wid-me lowrider. Troy (Garrett 
Wang), supported by his girlf riend Cleveland, stands poised on 
the brink of silver-screen stardom when French auteur d irector 
Jean Jacques Baudelaire hires him to star in his latest epic. 
Together these friends d iscover that· finding what's missing in 
their lives sometimes means g iving up what's most important . 

ERIC KOYANAGI was born in Toronto but made his way to the 
acclaimed University of Southern California Film School. He has 
worked in many capacities on more than 20 film projects, and 
has directed eight short films. He is currently preparing his next 
screenplay for production. 

THURSDAY, NOVEMBER 26 
ROYAL THEATRE 

8PM 

HUNDRED PERCENT (USA) 
Toronto Premiere! 

Director: Eric Koyanagi 
1998 35mm colour 102min 

Director present 

Co-presented by 
THE TORONTO-DOMINION BANK 

1D 



shorts programme l 
GREAT EXPECTATIONS 
A stick-figure fantasizes that she w ins an Academy Award and 
respect from her parents and the public. 

ANN MARIE FLEMING is a writer, producer, director ond editor. She 
was raised in Canada and has made more than 20 films which have 
been screened and awarded internationally. 

CRICKETS 
Sue, a curious 10-year-old , p layfully pushes the boundaries between 
innocence and maturity. Raised by a single parent , she is left to her 
own devices when exploring adult territory and must deal w ith the 
consequences when she pushes the limit too for. 

JANE KIM was born in Seoul, Korea, grew up in Edmonton, Alberta 
and now resides in Toronto. Crickets is her first film which she wrote, 
produced and directed. 

CRACK OF THE HALO 
An angel imprisoned by the walls ot poverty stretches her hands 
towards the sunlight to become a butterfly . But the weight of the 
cruel world brings her crashing down, c racking her halo. This 
mesmerizing film borders on madne ss as our angel actions her 
escape (terminates her innocence?) 

JIN-HAN KIM from Seoul, Korea has directed two films including 
CONTEMPT (1994) and has shown his films around the world. 

RETURN TO GRACE 
At an impromptu family gathering, Jae encounters his schizophrenic 
sister, Grace. Struck with memories o f terror, confusion and secrecy, 
Jae struggles to find c losure and und erstanding of his mentally ill sister. 

LUCI KWAK's fascination with the complexity of human relationships Jed 
to a psychology degree from UCLA; her passion for cinema Jed her to 
San Francisco State University's film department. Return to Grace has 
won praise and several awards for its candor on schizophrenia. 

LIFE IS ELSEWHERE 
The grass is always greener on the other side. Nowhere on earth is 
that sentiment felt more t han tra nsient Hong Kong. There is no 
inertia here. Wealth is Just a few stock po in1·s away, o better life is 
mere ly an Immigra tion interview aw ay, and love and regret is over 
with a blink of on eye. Characters struggle to c limb over the fence 
to get o greener vie w. 

STANLEY BELOVED 
The sleepy enclave of Stanley on the other side of Hong Kong island 
is where two po ls - one white, one half-Chinese - fritter away a 
summer day trying to figure out what they want to do with their 
lives. When the threat of separation hits. they must struggle with 
rac ial and sexual identity. Like the neighb ourhood. it's part white, 
port Chinese but all very confused. 

SIMON CHUNG is a graduate of the film program at Toronto's York 
University. Since his return to Hong Kong, he has been working in 
various capacities in the local film and television industry. His work 
as an independent filmmaker has earned him several awards and 
his films have been shown around fhe world. 

LIVER AND POTATO 
War t ime in an unnamed count ry at on unnamed time. the story of 
Cane is p resented through eight chapters of experiences. A beau­
tifully haunting tale unfolds as Cane grapples with t he decision 
between the lite of his brother and the survival of his family. A 
reconstruction of the biblica l sto ry o f Cain and Abel with a reflection 
on vio lence, sacrifice and basic human instinct. 

ILGON SONG was born in Seoul, Korea. He graduated from the Seoul 
Art Institute and is presently studying at the Polish National Film 
School in Lodz. 1/gon has completed six short films and has 
received critical acclaim from film festivals around the world. 

C~MC>C>TS 
thea t r e p r o I e c t s 

2nd TORONTO REEi.ASiAN 
IN7ERNJIDONJU. 

RUW RSnlrAI. 

FRIDAY, NOVEMBER 27 
ROYAL THEATRE 

7PM 

GREAT EXPECTATIONS (Canada) 
Director: Ann Marie Fleming 
1997 35mm colour 1 min 

CRICKETS (Canada) 
Director: Jane Kim 

1998 16mm colour 12min 

CRACK OF THE HALO (South Korea) 
Director: Jin-Han Kim 

1997 35mm colour 17min 

RETURN TO GRACE (USA) 
Director: Luci Kwak 

1997 16mm b/w 12min 

LIFE IS ELSEWHERE (Hong Kong) 
Director: Simon Chung 

1996 16mm colour 14min 

STANLEY BELOVED (Hong Kong) 
Director: Simon Chung 

1997 16mm colour 20min 

LIVER AND POTATO (South Korea) 
Director: llgon Song 

1998 35mm colour 22min 

Co-presented by 

CAHOOTS THEATRE 
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made in hong kong 
Beating out Wong Kor-Wai's Happy Together, Made in Hong 
Kong, a first feature by Fruit Chon, won Best Film of the Year at 
the 1997 Hong Kong International Film Festival. Fast g aining 
critical acclaim at international fes1·ivals worldwide, Mode in 
Hong Kong is the most talked about film in and ou1 of Hong 
Kong today. The buzz in HK's industry and the word on the 
st reet is that Mode in Hong Kong will define post-hand over 
Hong Ko ng c inema to come. 

Fruit Chan's p unky debut sing le-handed ly resuscitated 1he Hong 
Kong film industry, which seemed to make only b ad Triad 
b-flicks a nd sappy romantic come dies of late . The story of a 
doomed relationship between a p etty g ong member a nd the 
daughter of a debtor he's collecting from hos on awesome 
energy not unlike Hong Kong it self. But it's not the tourist board 
version of J;ig h finance a nd skyscrapers that Chan depicts; it 's 
the slummy housing projects a nd dead-end kids in Hong Kong's 
hood. The ind ie aest t1etic of the f ilm (slow motion. stop motion. 
jump cuts etc.), extends to the way he actua lly made the film, 
using only 80,000 feet of leftover film stock from Cantopop sta r 
Andy Lou's p roductio n c ompany a nd a five-person c rew. Lead 
actor Sam Lee's sexy stick-thin p unk, rep lete w ith wet d reams 
and Neiky Vim's q uirky waif make for one of the most enigmat ic 
couples in HK's - if not Asian - film history. While it would be 
d idactic to read the nihilist ic story as a statement on the ex­
colo ny's future, Mode in Hong Kong revea ls greater truths 
about the c ity, its people a nd the ir attitudes than o il the CNN 
news, CBC reports a nd Chinese Boxes put together. 

FRUIT CHAN has worked in film from non-profit to major studio 
productions and decided to go all independent, In 1994, he start­
ed writing the script of MADE IN HONG KONG and secretly saved 
up shorl ends of film stock. By1996 he had saved more than 
80,000 feet of film stock and raised $80,000 to make his award­
winning film. 

A R C H I V E 
Gallery & Art Library 

WII TORONTO REEi. ASIAN 
INTEIINA71DNA.l. 

RI.M RSTIIIJU 

FRIDAY, NOVEMBER 27 
ROYAL THEATRE 

9PM 

MADE IN HONG KONG (Hong Kong) 
Toronto Premiere! 

Director: Fruit Chan 
1997 35mm colour 108min 

Co-presented by 
ARCHIVE GALLERY & ART LIBRARY 



AC>LCANADA 
Proud Sponsor of the 

2nd Annual 
Toronto Reel Asian 

International Film Festival 

So easy to use, no wonder we' re 
the world's #l online service! 

l -888-265-4357 
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shorts programme 2 
A COMPLEX SITUATION 
A comical, live-action animation featuring Frank the Horse ond Bob the Bird . 
Bob must decide how for he should go for his lifelong pal when Fra nk ge ts into 
troub le w ith the law during o bout of unemployment. 

FAE YAMAGUCHI was born and raised in Honolulu where she received a 
Master of Fine Art in Sculpture from the University of Hawai'i. If was during her 
thesis work that she began to combine her toy-like kinetic sculpture with 
video. Since then her videos have screened in Honolulu, San Francisco, New 
York, Atlanta, Los Angeles, Malaysia and now Toronto. 

HOW TO BE MORE CHINESE 
A hilarious. mock-informercial selling in-home consumers AsiaTech·s 'How to Be 
More Chinese· kits. A~er a ll. Asians ore toking over lhe world and everybody's 
go1 o touch o f yellow fever. 

JANE LUK is an actor, writer, comedian and improvisor. She has mode numer­
ous television and film appearances, a whack of commercials and is a veter­
an of the stage. Jane has received recognition for her talents with both a 
CHALMERS AWARD and a DORA AWARD. 

JOO K SING 
A studenl documentary trying to answer the questions: Who is Chinese? Wt,ot 
is Cl,inese? How do you measure how Chinese you are? Jook Sing tries to 
define identity through interviews from bo1h sides of the Chinese scale with 
insight. honesty ond humour. 

DENNY CHAN completed his BFA at York University in film and video. He has 
won several awards for his documentary works. Denny aspires to write, direct 
and edit television commercials and feature films. MICHELLE LEE completed 
her BFA in film production at York University. Michelle has won awards for her 
directing and cinematography and won a spot in the Academy of Canadian 
Cinema and Television's National Apprenticeship Training Program for editing. 

DOUBLE CONCERTO 
Centering a round a modern ballet piece shot on location parallel c ut w ith the 
same footage being edited on a flatbed, this multi-discip linary project invo lves 
not only music, dance and film, but new w ays of looking at them. 

KWAN HO TSE has a wide range of experience in the film and video field 
including lighting, camera and editing. He opened his own post production 
company, Kwan Films, in 1996. Presently, he is developing various arts/perfor­
mance films and documentaries. 

BY THIS PARTING 
An evocative. meditative and a bstract look a t the life of Mrs. Chiba, lhe greol 
aunt o f Mieko Ouchi. ond her lime spen1 o TB sana torium in New Denve r. BC. 
The film brings together still photos. poetry by the la te Chie Kamegoya. a nd 
performances from Kita No Toiko (Edmonton's Drums of the North). 

MIEKO OUCHI graduated from the Uni versity of Alberta with a BFA with 
Distinc tion from the Professional Acting programme and studied at the Sanft 
Centre for Fine Arts. Since then she has worked across Canada as a 
professional actor, writer and popular theatre facilitator. 

MOMMY WHAT'S WRO NG? 
Along with optic ally-printed home movies and hand-processed super-8 
footage. tt1e filmmaker interviews her mother about immigration. motherhood 
and spiri1uolily . A poig nanl· and intim ate search for strength that only a 
mother can provide. 

ANITA CHANG has been working in film and video for the past four years. She 
attended Tufts University where she received a BA in American Studies and 
English and is now a Master of Fine Arts thesis candidate in cinema studies at 
San Francisco State University. 

FIGHTING GRANDPA 
A ric h and ardent journey through home movies, photographs ond inl·erviews 
as the filmmaker pieces together the relationship between his Korea n 
immigrant gra ndparents. The film portrays the strength o f his g randmother who 
ra ised tour child ren alone during the ten-year absenc e of her l1usband . She 
then gave up her successft,JI life in Korea to reunite with her husband in a new 
country because the obligation o f tradition is for stronger than a womon·s 
independence. Through l'he stories and images, t he filmmaker searc hes for a 
simple shred o f evidenc e tha t his gra nd fa ther loved his grandmother. 

GREG PAK studied political science at Yale, history at Oxford, and film produc­
tion at NYU. His award-winning short films Mr. Lee, Mouse, Mo Po Knock 
Knock, and Fighting Grandpa have been sc reened around the world. Greg is 
now seeking funding to shoot his first feature film. 
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"" TORONTO REEi. ASIAN 

INTERNATIONAi. 
FILM FESTl,,.Al. 

SATURDAY, NOVEMBER 28 

JOHN SPOTTON CINEMA 
2PM 

A COMPLEX SITUATION (USA) 
Toronto Premiere! 

Director: Fae Yamaguchi 
1998 video colour 5min 

HOW TO BE MORE CHINESE (Canada) 
Director: Jane Luk 

1997 video colour 7min 

JOOK SING (Canada) 
Directors: Denny Chan, Michelle Lee 

1998 video colour 19min 

DOUBLE CONCERTO (Canada) 
Director: Kwan Ho Tse 

1998 video colour 5min 

BY THIS PARTING (Canada) 
Director: Mieko Ouchi 

1998 16mm colour 13min 

MOMMY, WHAT'S WRONG? (USA) 
Director: Anita Cl1ang 

1997 16mm colour 13min 

FIGHTING GRANDPA (USA) 
Canadian Premiere! 

Director: Greg Pak 
1998 16mm colour 21min 

Some of the above 
Directors present 



carriage 
A young, pregnant Chinese immigrant g irl trud ges through her 
days trying to make ends meet. In a lonely country where she 
has no friends or family and an absentee husband, her will to 
live is p ut to the test as she is lured by the warmth of death. 

ANNIE LAU was born in Hong Kong and immigrated to Canada 
with her family in 1981. Annie majored in dramatic arts at 
Cardinal Carter Academy for the Arts and furthered her 
education al Sheridan College in the Media Arts Program. 

kelly loves tony 
She's a straight A student. He's a high school dropout who 
used to run w ith a gong. Kelly a nd Tony are both lu Mien, from 
a hill t ribe in Loos. With the b irth of their son, the young couple 
suddenly find themselves locked into adult roles. swamped by 
dema nds of parenthood, o ld world family p ressures and their 
own conflicting aspirations. Over 18 months, Kelly and Tony 
tape 120 hours of their relationship. Emmy Award-w inning d irec­
tor Spencer Na kasako deftly guides this uniquely honest video 
d iary of Kelly Saeturn, 17, and Tony Saelio, 22, who turn the 
camera on themselves to show what it's like to g row up too 
fast, too soon in East Oakland. Ca lifornia. As they navigate the 
nebulous cultural zone between immigrant parents and fast­
track American society, the camera becomes w itness a nd con­
fidante to a young couple in search of their dreams. 

SPENCEI? NAKASAKO has produced and directed several docu­
mentaries including A.K.A. Don Bonus, which won a National 
Emmy Award. He wrote the screenplay and co-directed a fea­
ture film Life is Cheap, Bui Toilet Paper is Expensive with 
acclaimed director Wayne Wang. 

2011 TORONTO REEi. ASIA.II 
INTERNAffOIUU. 

RI.M RSTn,AI. 

SATURDAY, NOVEMBER 28 
JOHN SPOTTON CINEMA 

5PM 

CARRIAGE (Canada) 
Director: Annie Lau 

1998 video b/w 22min 

KELLY LOVES TONY (USA) 
Toronto Premiere! 

Director: Spencer Nakasako 
1998 16mm colour 55min 

Co-presented by 
NAATA 

THE NATIONAL ASIAN AMERICAN 
TELECOMMUNICATIONS ASSOCIATION 

NAATA 

Do you suffer from 
stress & strain? Raymond Yue 

Advertising Consultant 
A Proud Supporter of 

Let our student 
shiatsu therapists 
relieve your pain! 

Affordable shiatsu treatments 
available at our supervised 

student Clinic. 

2 treatments for $35. 
The Shiatsu School of Canada 

547 College St., Toronto 
(416) 323-1818 

Tel: (416) 818-8182 
Fax: (905) 884-9379 

Toronto Reel Asian International Film Festival 

Steven G. Wiggins 
Documentary film 

photographer 

1922 Gerrard Street East 
Toronto,Ontario M4L 2Cl 
416.698. 6516 
email: rundogs@istar.ca 



obits 
All following up t·heir first feature films, six of America's hottest Asian 
d irectors come together to compile a feature-length a nthology 
movie : Rea Tajiri (STRAWBERRY FIELDS), Michael Idemoto a nd Eric 
Nakamura (SUNSETS), Justin Lin (SHOPPING FOR FANGS) and Chris 
Chan Lee (YELLOW). Obits is a radioactive look at the topic o n the 
tip of everyone's tongues these days: death. "We sow each other at 
so many film festivals we d ecided to figure out a way to spend that 
t ime slumming between screenings and strange meals more pro­
ductively by hashing out the skeleton of our idea. Nobody helped us 
make our features, so we were p retty sure we could pull this off." 

Obit. 001 LITTLE MURDERS by Rea Tajiri 
A surreal musical short that takes place New Years Eve 1997, starring 
Angie Suh, with music by Sooyoung Park of Seam. 

Obit. 002 BREEZES by Justin Lin 
A momentary fling in the city of Las Vegas starring Michael Idemoto of 
Sunsets. 

Obit. 003 ENTER THE DRAG/DRAG ONI by Eric Nakamura 
Bruce Lee dead! Interviews with Bruce's daughter, comedian Margaret 
Cho, and Jenny Shimizu as Bruce. 

Obit. 004 AMERICA O OF 30 (LETTERS TO WENDI) by Michael Idemoto 
A young man, return ing l10me, starts from the beginning and finds out 
that a few things have changed. 

Obit. 005 GET - THE - DIGITS by Chris Chan Lee 
Rose moves from the Midwest to Los Angeles and finds romance. A love 
story about solitude, revenge and death starring Angie Suh and Burt 
Bulos of Yellow. 

fufu, the worldweary 
Fufu, the Wo rldweary is o n epic -length videotape inspired by the 
d irector's Dream Book, where Obitani Yuuri recorded fantastic 
d reams every day in the intense heo1 of that a bnormally hot sum­
mer of 1995 . Three years in the making, the fresh and uniq ue work 
had it's Canadia n p remiere at the 1998 Vancouver International Film 
Fes1•ivol. Tony Rayns warns, "Even if you saw Ob ita ni's riotous Hair 
Opera at the VIFF in 1993, you may not be ready for Fufu, the 
Worldweary." Two cor ·thieves, a Japanese national and a lover of 
British rock music, ployed by the direc tor himself, a nd his sidekick, o 
Japanese-resident Korean and poet, d rift through d ifferent towns of 
Japan, filming each other, the locals 1·hat 'l'hey meet and p ondering 
English and Japa nese imperia lism, the status of Ko reans in Japan, 
John Lennon, the Beatles, and artistic ethic s. In a memorable 
scene, the poet recites John Lennon's lyrics t o "Norwegian Girl" 
while the other sings a lo ng with a g uitar. There's the ex-girlfriend -
w ith a rose of Sharo n. Ko rea 's na tional flower, tattooed between her 
breasts - a nd her lesbian girlfriend, who walk around their apart­
ment nude for most of their scenes. There is also a sad young 
woman who se arches for her lost b rother travelling to a ll the bridg es 
o n the island of Japan to find him, an Eng lish street musician who 
ploys Irish music, a c razy scooter girl obsessed with a plant a nd a 
hermit shaman of Japa nese-Indian-English heritage who d islikes 
being filmed, Playful. irreverent and nostalgic w ith a narrative a nd 
formal style all of i"ts own, Fufu the Worldweary b reaks all conven­
t ions a nd gives us a very personal and uncommon toke on Japan, 

OB/TANI YUURI is a composer, filmmaker, artist and folksinger who 
majored in opera, but left Osaka Art University before graduating. 
Still composing, his recent works investigates the relationships 
between sound and picture, language and audiovisuals, 
opera/music and film. 

2nd TlJR/JNTIJ REEl ASUJN 
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SATURDAY, NOVEMBER 28 

JOHN SPOTT0N C INEMA 

7PM 

OBITS (USA) 
Toronto Premiere! 

Directors: Rea Tajiri , 
Justin Lin, Micl1ael Idemoto, 

Eric Nakamura, Chris Chan Lee 
1998 video colour 95min 

Director present 

SATURDAY, NOVEMBER 28 
JOHN SPOTT0N CINEMA 

9PM 

FUFU, THE WORLOWEARY (Japan) 
Toronto Premiere! 

Writer/Director: Obitani Yuuri 
1998 video colour 153min 



CONGRATULATIONS ON 
THE SECOND ANNUAL 
TORONTO REEL ASIAN 
INTERNATIONAL FILM 
FESTIVAL 

BLUE MOON COMMUNICATIONS 
283A Danforth Avenue, Toromo, Ontario M4K I N2 Canada 

Tel:(416) 466-8298 Fax:(416) 778-792 1 
E-mail: bmcomm@sprint.ca 

VIACO/A CANADA 

Sponsor of the 
1998 Toronto Reel Asian 

International Film Festival 

MTDRONTOFilm and Television Office 

Sponsor of the 
1998 Toronto Reel Asian 

International Film Festival 

~ut (Rt TrM1H, (o. 
+7& 0..\ieeH {treet weft., ToroHto 

tel, so+-+12-7 

CHINESE CANADIAN NATIONAL COUNCIL 

Conseil national des canadi.ens chinois 

~ 1JCI ~\J A 16b jf! ~ ( 2f ;ff{ ~ ) 

CCNC Media Awards 

Send your nominations to recognize excellent depictions 

of Chinese Canadians in the media and to highlight where 

improvement is needed. 

For more infonnation, cal I ( 416)977-987 I or visit our web 

site (http://ccnc.ca) 



(film to be announced) 
Please refer to catalogue insert for sc reening information. 
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ROYAL THEATRE 

7PM 
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after the crescent 
Despite a depressed industry, Hong Kong cinema continues to delight 
festiva l audiences wi1'h dynamic new voices. While the number of f ilms 
be ing p roduced may have dropped. quality may be on the rise . With 
the Hong Kong Arts Development Coi;ncil starting to finance 
independent produc tions for the first time in 1997. and the establishment 
of film and video collectives. an indie scene Is on its way in. Bryan 
Chang 's After The Crescent is one o f the Arts Council's inaugural films. 
The filmmaker, a lso a film crit ic . may not have garnered the fanfare and 
publicity of his indie colleague Fruit Chan (Made in Hong Kong) but After 
The Crescent is a lso an impressive feature debut. An honest p ortraya l of 
the future or lack of It for the young and not-so-well-off. the story takes 
place in the Wan Chai d istrict. formerly home to Suzie Wong. On the 
lunar fifteenth of the month. lonely teenage girl Meme hos the most 
extraordinary day (a lthoi;gh some would argue a normal one in Wan 
Chai) that would affect the rest of her life . Under o full moon, Meme 
wonders alone through the city with her whole life ahead of her but she 
is unable to grasp the meaning of it. A memorable menage of inter­
connected c haracters enter the film as Meme experiences various 
strange encounters. 

BRYAN CHANG began his screenwriting career when he joined Jackie 

Chon 's Golden Woy Films Production Company as a member of ifs creative 

team. Since then, he's directed, written screenplays, and is a film critic 
writing reviews for newspapers and magazines. 

/lJO/JJ[}@'fl[f)/JJ!;B [P!JJ!1J[l!l 

SUNDAY, NOVEMBER 29 
ROYAL THEATRE 

9PM 

AFTER THE CRESCENT (Hong Kong) 
Canadian Premiere! 

Writer/Director: 
Bryan Chang Wai -Hung 

1997 35mm colour 118min 

Director present 

Co-presented by 
CCNC 

CHINESE CANADIAN 
NATIONAL COUNCIL 

CCNC 

making your first feature film: 
a worldwide Asian indie experience 
PANELISTS 

Eric Koyanagi 
d irector, Hundred Percent (USA) 
Keith Locke 
director, Small Pleasures (Canada) 
Bryan Chang 
d irector, After The Crescent (Hong Kong) 

SUNDAY, NOVEMBER 29 
JOHN SPOTTON CINEMA 

2PM 

tree admission 



schedule 
il[f][!JIJ3&3[J]IJJ w. [l/{!](!7[]/jf][JJ!1113 ?£m 
•oYJU TIIE/ITIIE 

8PM HUNDRED PERCENT (USA) 
Toronto Premlerel 
OPENING NIGHT PflESENTA11ON 
Director Present 

fJ11JO{!]IJJW. fl/{!]f!i['Jifl/JJ/1/13 W 
BOYJU TIIEJITIIE 

7PM SHORTS PROGRAMME I 
GREAT EXPECTATIONS (Canada) 
CRICKETS (Cana da) 
CRACK OF THE HALO (South Korea) 
RETURN TO GRACE (USA) 
LIFE IS ELSEWHERE (Hong Kong) 
STANLEY BELOVED (Hong Kong) 
LIVER AND POTATO (South Ko rea) 

9PM MADE IN HONG KONG (Hong Kong) 
Toronto Premlerel 
SPECIAL PRESENTA11ON 

&1l)V7J}[fjfl1(JJ w. [l/{!]f!l[]/jf}/JJ!1113 71[!] 
IOMII Sl"IITTIIII, 11#11 

2PM SHORTS PROGRAMME 2 
A COMPLEX SITUATION (USA) 
Toronto Premleref 
HOW TO BE MORE CHINESE (Canada) 
JOOK SING (C a nada) 
DOUBLE CONCERTO (Canada) 
BY THIS PARTING (Canada) 
MOMMY, WHAT'S WRONG? (USA) 
FIGHTING GRANDPA (USA) 
Conad/an Premiere/ 
Some Directors Present 

5PM CARRIAGE (C anada) 
KELLY LOVES TONY (USA) 
Toronto Premle*J 

7PM OBITS (USA) 
Toronto Premlerel 
Director PrNent 

9PM FUFU, THE WORLDWEARY (Japan) 
Toronto Premleref 

&f[l}[l]{!]IJJW. [l/{!]f!l[]/jf}/]3/1/13 :Jl{j) 
•BYJU TIIEJITIIE 

7PM TO BE ANNOUNCED 

9PM AFTER THE CRESCENT (Hong Kong) 
Conad/an Premlerel 
CLOSING NIGHT PllESENTA11ON 
Director present 

events 
(l)!JITf1J!lf1J{ff fllf!{JJ[If[J' rBIIJ[JjJJ 

Thursday, November 26, 9:30pm 
Ave. & Dav .. 122 Avenue· Rood 
Special performance by Sook-Yin Lee 
RSVP 

(JJ[J,(J)&][][1J{fj !1JO(f3/:Jif /}J!!Jl]]'[fTY 

Sunday, November 29, 10:00pm 
Red Cat Trading Co. 
478 Q ueen St reet West 

[}[]&]'[J'[][!J/J_/0, (Yl[!',efJJ[!][l[;J 

November 26, 27 & 29 
Royal Theatre (Festival C inem a) 
606 College St reet 
November28 
John Spotto n C inema 
National Film Board 
150 John Street 

All tickets $8 I VIP pass $50 

Lr. <:os:u,11 riM ,\ wn I 1'1u; G,.x.u"" C:m;N<'.11, 
Ult c ~N_.,ti,. 10 K 11W A lll"!I 

Dr.l'llrl lf1f7 ~INl:I: 1'1W 

Toronto Arts Counc-il 

ltJl!lTORDNIDFilm and Television Office 

1D 
NOW 

VIACOJA CANADA 

A ColorShadow Communications, I nc. V Web D~vclopmcnt & Mana9en1er1t 

EXECUTIVE DIRECTOR/PROGRAMMER Anita Lee 
ASSOCIATE DIRECTOR (CORPORATE DEVELOPMENT) Ann Chiu FESTIVAL COORDINATOR Sllelo/ Hong 

ASSOCIATE PROGRAMMER Andrew Sun DESIGNER damon PUBLICIST Kim Yu/Blue Moon Communications 
GALA COORDINATORS Henry Chiu, Bennett Lo COPY EDITOR Valerie Sing Turner 

HOSPITALITY COORDINATOR Steven Wiggins VOLUNTEER COORDINATOR Lisa Song 
FILM TRAFFICKING Hanna An, Gloria Kim BOARD OF DIRECTORS Helen lee, Keith Lock, Kwoi Gin 
ADVISORY COMMITTEE Henry Chiu, Caroo/n Hew, Edmund lee, Wilson Lee, Bennett Lo,Jean Yoon, Kim Yu 

SPECIAL THANK YOU Patrick Allossery,Jarry Apsi~ Chart Magazine, Cahoots Theotre,Arthur Eng, Vivian Huang, 
Tendula & Kungsong/a Jomyonogling, RH.Kang, Christine Lee (NFB), Mie-Jong Lee, Paul Lee, Sook-Yin Lee, WK. Lim Architect, 

Kevin & Bryon@ Noato, Cindy Pork, Coman Poon.Alejandro Ronceria, Matthias Sims, Russell Smith, Karen Thomson, Tower Litho, 
Visual Dynamics, White Pine Productions, Jean Yoon, Raymond Yue,Aigula and a/I of our fabulous volunteers. 


